
PANASONIC DMC-FZ38 
SUPERZOOM CAMERA 


SEE EUROPE’S BEST 
EISA CAMERA AWARDS 




www.amateurphotographer.co.uk 







Get rid of noise in your images 
Make the most of in-camera settings 
In-depth - what causes noise 


Clive Nichols 







Amazing resolution 

Big sensor in a compact body 



£ 2.40 
































From the Editor 



Amateur Photographer For everyone who loves photography 



News, views and reviews 
5 News 

Samsung unveils 'dual display cameras; Sony 
announces Cyber-shot models with Exmor R 
sensor; Pentax launches new waterproof camera 

10 Review 

The latest books, exhibitions and websites 

12 Letters 

AP readers speak out on the week's issues 

13 Backchat 

AP reader Susan Cave recalls how a chance 
encounter led to a passion for mono 

47 EISA camera awards cover story 

Find out which products were voted best in 
Europe, plus we announce the three winners 
of the Maestro photo competition 

106 The final frame 

Roger Hicks wonders whether moving house 
could reinvigorate his photography 

Technique 

14 Photo insight 

Steve Bloom explains how he battled with 
reduced visibility to capture an elephant image 

On test and technical 
41 Testbench 

Stealth Gear Extreme Photographers 
Suit and Kizoa Online Slidehow 

43 Panasonic Lumix 

DMC-FZ38 cover story 

Does an 18x optical zoom and a 121-million- 
pixel sensor mate the Panasonic FZ38 a suitable 
DSLR substitute? Richard Sibley puts it to the test 


44 Q&A 

Our experts answer your questions 

63 What is noise? (over story 

Barney Britton explains the origins of noise and 
looks at the different types you may encounter 
in your images 

67 Sigma DP2 cover story 

is there still room for a true compact camera 
such as the DP2 with a fast, high-quality lens? 
Angela Nicholson finds out 

71 In-camera noise reduction 

COVER STORY Barney Britton looks at how a digital 
camera reduces noise in the images it creates 

Your pictures 
29 Gallery 

Another selection of superb reader images 

38 Appraisal 

Damien Demolder examines your images, 
offering words of wisdom and constructive advice 

Features 

17 Insider knowledge cover story 
C ontinuing our series on the best photo locations 
in the UK r Keith Fergus visits the Isle of Arran 

23 Reader masterclass cover story 

Six AP readers spend a day at Kew Gardens with 
expert garden photographer Clive Nichols as he 
shares his top garden photography tips 

34 Icons of photography 

David Clark tells the story behind 'Pearblossom 
Highway', David Hockney's ambitious ioiner' that 
used hundreds of images 



Send us your pictures 

To have your pictures published in Gallery, send in a selection 
of up to ten images. They can be either a selection of different 
images or all have the same theme. Digital files sent on CD 
should be saved in a Photoshop-compatible format, such as 
JPEG or TIFF, with a contact sheet and submission form. Visit 
www.arnateurphotographer.co.uk/apgallery for details. We 
cannot publish images without the necessary technical details. 
Each RGB image should be a minimum of 2480 pixels along its 
longest length. Transparencies and prints are also accepted. We 
recommend that transparencies are sent without glass mounts 
and posted via Special Delivery. For transparencies, prints or discs 
to be returned you must include an SAE with sufficient postage. 


Our address and 
other contact details 

Amateur Photographer, 

IPC Media, Blue Fin Building, 

110 Southwark Street, London SE1OSU 

AP Editorial Telephone: 02031484138 
Fax 0203148 8130 § 

Email amateurphotographer@ipcmedia.com I 

AP Advertising Telephone: 0203148 2S17 | 

Email leejiwrris@ipcmedia.com 
AP Subscriptions Telephone: 0845 676 7778 si 

Email ipcsubs@qss-uk.com j§ 

AP test reports Telephone: 01707 273 773 
www.testreports.co.uk/photography/ap 


How you use 
noise is crucial 

Life is filled with 
distractions: things 
that keep you from 
what you want to 
do, and what you 
feel you should 
be doing. People 
chat when you want to think, the TV is 
on when you are trying to do your tax 
return, and there are so many pressing 
chores in the house that you cant 
find the time to take a picture. These 
distractions, these things that break your 
concentration and detract you from 
your intended path, are noise. In life ITn 
quite susceptible to noise, and I’m easily 
distracted, but in my photography I 
won’t tolerate it. When I go out to take 
pictures I go out on my own, so no one 
can cloud my judgement with theirs. 

And when I'm working on my pictures I 
sometimes can’t even have the radio on 
in the background because my brain's 
processor can’t simultaneously listen to 
a presenter and concentrate on what I 
am doing on screen. 

In my pictures I generally try to 
eliminate noise, to show the detail of 
the subject, but noise can be used 
creatively to add atmosphere - just 
like background music in a shop. An 
understanding of noise is crucial, as it, 
and the way it is removed, can destroy 
an image. Being in control is the key. See 
Barney Britton’s features on noise on 
pages 63-65 and 71-73. 

Our question 
ODf the week 



How do you shoot your macro? 

You answered. 

A Macro lens only 58% 

B Bellows 7% 

(Extension tubes 17% 

B Never shoot macro 18°x 

This week we ask.. 



Are your camera’s images noisier than you 
would like? 

A Yes 
BNo 

C Don’t know 


Vote online 
www.amateurphotographer.co.uk 
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Portrait Kit RRP £119.99 inc vat (STR100) 



The Portrait kit is the ideal answer for the mobile photographer using these light weight and portable STROBIES lighting accessories . Being 
simple to put together by using a Flex Mount on your flashgun. You can easily swap between the Beauty Dish or the Globe Difuser in seconds. 
Each item In the Portrait kit uses a Flex Mount which "requires no glue, Velcro or rubber bands" to make a secure fit on your flashgun. The 
Portrait kit has been designed to enhance your creativity both indoors or outdoors by using your flashguns to give you every opportunity to 
create stunning images. When using the Beauty dish or Sottbox In front of your model this softens the fighting for the most pleasing effects. 
The Globe Difuser is ideal for large group shots for Wedding or Mobile Portrait photographers for bouncing light in almost all directions to 
produce a beautiful soft light. The Barndoor's, Snoot and Honeycomb can be used as a background fight or to add a fill light into your portraits* 
To add some extra drama to your Images consider purchasing the EFX kit for the total package in a mobile studio. 



Com ley Cameras 


EFX Kit RRP £80.99 inc vat (3TR1G1) 


Imerawofti 


tbediyihkamcwhop, 


The EFX kit is the perfect addition to the Portrait kit. By adding the additional items in this kit. You will soon create 
drama inducing side lighting to your portraits by using the two honeycombs with the Flex Mounts to create 
highlights on the side of the face of your model. The snoot or bounce tube can be used as a hair light to produce 
unlimited effects and light on the back of the hair. The Velcro strap with the Honeycomb could be your background 
light. For a smaller spot light on the background why not use the "Velcro on" Honeycomb and bounce tube 
together. 


JESSOPS 


Flex Mounts RRP £6.99 inc vat to fit the following flashguns 


'cnmne, 


SGM100 Nikon 5B600 SB8O0 
SGM200 Sony F32X / Canon 430EX 
SGM300 Sony F56AM / Nikon SB26/27 28 
3GM400 Canon 580EX / 550EX, 

SGM50O Vivitar 285 HV 
SGM600 Nikon SB900 
SGM700 Canon 580EXMKII 


warehouscexpress 


Available now 


Check out the full STROBIES range on the Interfit Website including the new XS 



Interfit Photographic Limited fvnnnilinn iinnr nrMtiuitu with Intmfit 

Unit4. Ofeloii Business Part, r ti h , , , . . . B 

Gleionstreet For a Main Dealer list log on to our new website. 

Tinum Packed with further details and new products. 

West Midlands. 


DY47TR 

Phone: 81215224800 
Fax: 01215512221 
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Do you have a story? 

Contact Of fcCheesman 
Telephone 02031484129 
Fair 0203148 8150 

Ema i I amateurphotog rapher@ipcmedia .tom 
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Samsung has ui vefled 
1 what it bills as the 
world’s frst cameras to 
feature two screens - 
one on the front, the 
other on the back 

Mine's a double, page 6 



Rare images uncovered for UK exhibition Early Fox Talbot among treasures 


Historic photos revealed for major show 


H istoric photographs 
from the dawn of 
photography wifi 
be revealed in the first-ever 
major photographic exhibition 
to take place at the British 
Library in London. 

The exhibition, entitled 
Points of View: Capturing the 
19th Century in Photographs, 
will draw on the British 
Library's collection of more 
than 300,000 images. 

Opening on 30 October, it 
wilt feature 250 'rarely seen' 
prints, including a datatype 
negative' created by British 
photography inventor William 
Henry Fox Talbot, dating from 
1842-43 (see above right). 

The Library acquired the 
Fox Talbot archive from the 
National Trust in 2006. 

'Camera phones are 
now ubiquitous, but in its 
infancy, photography was 
an expensive, elaborate and 
experimental pursuit/ said a 
British Library spokesman, 
John Falconer, the Library's 
head of Visual Materials, 
added: 'Points of View 
explores the development 



of photography in the 19th 
century and how it quickly 
became a common part 
of daily life and a major 
commercial industry. 

Today we can't imagine 
life without photos, but its 
invention opened up a new 
world of visual communication 
and personal expression' 

The show will examine the 
development of photography, 
from its invention in 1839 up 


to the growth of a 'popular 
amateur market' in the early 
20th century, 

The British Library 
collection includes images 
from Kodak's British archive 
that stretches back more than 
120 years, described as a 
photographic treasure. 

Photos on show will include 
a portrait of Wilfrid Scawen by 
Lady Alice Mary Kerr (right), 
captured around 1870. 



Meet AP at Thames Festival 



DON'T miss next month's 
Mayor's Thames Festival, 
where Amateur Photographer 
and What Digital Camera 
have teamed up with 
Olympus to offer tips on 
taking photographs of 
London and the river. 

The 'drop-in' masterclasses 
will take place in an AP and 
WDC marquee on Bankside 
as part of the South Bank 
festivities on Saturday 12 
and Sunday 13 September. 


Photographers and editorial 
staff wifi be available from 
noon until 6pm on each day. 

Olympus will loan out 
cameras for readers to try 
(deposit required), and a Pen 
E-PI camera and a place on 
AP's School of Photographic 
Imaging photography course 
are among the prizes in the 
Mayor's Thames Festival 
photography competition. 

The festival is promoted 
as a free outdoor event, 


featuring street theatre, 
music, dance and exhibitions, 
as well as art installations. 

A display of fireworks on 


the river takes place on the 
evening of 1 3 September. 

For full competition details 
visit wwwthamesfestival.org.. 


SNAP 

SHOT 


Stop press 

An optical scientist has 
converted 3 Canon E0S30D 
to uncover what he claims 
is fresh evidence that a 
16tti century artist used 
‘opt ical projections’to help 
him paint. Charles Falco, 
professor of Optical Sciences 
at the University of Arizona, 
modified the DSLR to enable 
it to capture infrared images, 
revealing‘underdrawings’ 
in 31543 painting by Italian 
artist Lorenzo Lotto. For 
details see next week’s issue. 

Veteran dies 

Bob Lowrey, a photographer 
who worked at the Western 
Daily Press newspaper for 
more than 40 years, has 
died aged 73. Bob joined 
the newspaper in 1958 after 
completing his national 
service. Heretiredin 1999, 
but continued to work on a 
freelance basis. 

Fund-raising 

portraits 

An exhibition of portraits 
served as a fund-raising 
tribute to a photographer who 
committed suicide earlier this 
year after suffering mental 
health problems. Portrait 
photographer Matthew R 
Lewis, 45, took his own life 
in May. Fiis celebrity subjects 
included Stephen Fry, Boy 
George and Bjork. The 
exhibition took place at The 
Movie Poster Art Gailery in 
London, organised by Andrew 
Shanahan, the photographer’s 
partner of 20 years. Proceeds 
will be donated to the mental 
health charity Mind and the 
bipolar organisation MDF. 
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PhotoDiary 

A week of photographic opportunity 


WEDNESDAY 19 AUGUST 

EXHIBITION 147th Edinburgh International Exhibition of Photography, 
until 6 September at The Photographic Exhibition Centre, 68 King 
Street, Erin burgh EH3 6QU. Entry £2. 

Visit www.edinbunghfe5tivals.co.uk or 
ww w.edin burghphotog raphicsociet v. 
co.uk. DON’T HISS Vintage and 
classic car meet, at The Fleece Inn, 

Bretforton, Worcestershire WRIT 7JE 
Tel: 01386831 T73.www.nationaitrust 
org.uk. 


THURSDAY 20 AUGUST 

DON'T KISS The Ashes: Final Test, celebrations or otherwise around 
the Brit Oval cricket ground in Kennington, London SEI1555, Visit www, 
britoval.com. EXHIBITION FotoS Summer Show, until 5 September at 
FotoB lid, tendon EC1Y OTH. Tel: 0Z07 253 8801. Visit www.folo8.com. 


FRIDAY 21 AUGUST 

DON’T MESS Shoreditch Festival 2009, includes art and performances, 
until 22 August atShoredtch Park in east London. Visit www. 
shoreditchfestival.org.uk. EXHIBITION Norfolk and Suffolk landscapes 
by Roger Dewsbery, until 29 August at The Upstairs Gallery, Suffolk 
NR34 9HH.M 01502717191. 


SATURDAY 22 AUGUST 

EXHIBITION Present, Past, Future by Richard Beeps, until 20 September 
at The Photographers Lounge, Dorset. Tel: 01929 424414. Visit www. 
[botographerslounge.co.uk, DON’T MESS Let’s Go On a Journey Trail 
(I0.30am-5.30pm) at Anglesey Abbey, Cambridge CB25 9EJL Tel: 01223 
810 080. Visit www.nationaltrust.org.uk. 




SUNDAY 23 AUGUST 

DON’T HISS Run Wild! Huntfor'bats. buzzards, deer and hares’at 
Avebury, Wiltshire SN81RF. Tel: 01672 539 250. Visit www.naticmaRnjst. 
org.uk. EXHIBITION Colin Conway: DunesandNudesand other Female 
Figure Studies, until 28 August at The Camera Club, London SE114DS. 

Tel: 0207 5871809. Visit www.thecameraclub.co.uk. 

MONDAY 24 AUGUST 

EXHIBITION Royal Photographic Society's international Print Exhibition, 
until 30 August at Wingfield Barns, Suffolk IP215RA, Tel: 01379 384 505. 
EXHIBITION World Press Photo Exhibition, until 5 September at 
Holyrood, Edinburgh EH99 ISP. Tel: 0131348 5200. 

TUESDAY 25 AUGUST 

EXHIBITION Pastoral Visions by Graham Ovenden, until 18 October 
at Dimbola Lodge. Isleof Wight P040 9QE, Tel: 01983 756 814. Visit 
www.dimbola.co.uk. EXHIBITION Polaroid;: Mapplethorpe, until 
13 September at Modern Art Oxford, 0X1 IBP Tel: 01865 722 733. 

Visit www.modernartoxford.wg.uk. 


News 


Samsung reveals ‘dual display’ cameras 



S AMSUNG has unveiled what it bills 
as the world's first cameras to feature 
two screens - one on the front and 
the other on the back. 

The 12.2-mil I ion-pixel ST550 (£299) and 
ST500 (£249) each sport a 4.6x optical 
zoom, with a 35mm viewing angle equivalent 
to a 27mm lens at the wide end. 

The front LCD monitor measures 1 .Sin 
and is ideal for self-portraits, according to 
Samsung. It also features a built-in animation 
option to help keep a child 'engaged' when 
taking their picture. 

A smiley face, activated by pressing the 
shutter button halfway, will appear to warn the 
subject that the picture is about to be taken. 

A visible 'countdown' on the front screen 
allows the person being photographed time 
to pose when the self-timer is set. 

On the back, the ST550 (pictured above) 
and STSOO feature a 3.5in and 3in LCD screen 
respectively. The touch screens feature Gesture 
Ul (User Interface),, allowing the photographer to 
delete an image, for example, by merely tracing 
an X on the screen using their finger 
The pair also include a 1280x720-pixel 
J HD J movie mode and dual image stabilisation. 

Also new is the single-screen ST 10OO 
(pictured right), a £349 model that boasts 
Wi-Fi and Bluetooth wireless connectivity 
The 12.2MP model also includes a GPS 
location tagging function. 

Samsung said it is launching the ST 10OO in 
a bid to encourage consumers to buy 'higher- 
end' products, hoping they will view Samsung 


as a 'premium 1 
compact camera 
brand. 

J We need to bring 
out something over 
and above other 
manufacturers,' 
said James Loader, 
Samsung UK's Digital 
Imaging Division 
camera product 
manager 
The Bluetooth 
function is designed 
to allow the user 
to transfer images 
to mobile phones or to another camera. 

The ST1OOO houses a 3. Sin touch screen. 

Its 5x Schneider Kreuznach lens aims to 
deliver the 35mm viewing angle equivalent of 
a 35-175mmzoom. 

The ST 10OO conforms with the Digital Living 
Network Alliance that various manufacturers 
have set up as a standard Wi-Fi system for 
products (such as digital picture frames) 'to 
talk to each other wirelessly' 

The camera's Wi-Fi also allows photos to be 
uploaded to social networking websites without 
the need to connect to a computer 

Options include shutter priority., aperture 
priority and manual exposure. The top 
equivalent ISO is 4800 (at a maximum 
3MP resolution). 

Samsung has equipped each of its new 
cameras with Micro SD storage cards. They 
support versions up to 4GB capacity. The 
cameras are due out at the end of August. 

Also unveiled were the 12MP PL55 (£149), 
12MP ESSO (£129), 10MP ES20 (£89) and 
12MP ESI7 (£89). 



AP man makes AOP shortlist 



AN image captured by AP 
technical writer Barney 
Britton was among the 
shortlisted entries at 
this year's AOP Open 
photography awards (see left). 

Photojournalist Richard 
Wainwright won Best in Show 
with a documentary shot of 
two boys 'surviving street life 
in Mongolia'. It beat 1,500 
other entries to claim the title. 


Meanwhile, the Public 
Choice Award went to Lara 
Jade whose image entitled 
'Bernadette 1 received nearly 
one in seven votes in an 
online poll. 

The best images are on 
show until 28 August at the 
Association of Photographers 
(AOP) gallery, the address of 
which is 81 Leonard Street, 
London EC2A4QS. 
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SNAP 

SHOT 


Price crash 

Getty Images has launched 
a service that provides its 
clients with low-priced photos 
in small filesizes in response 
to growing demand for digital 
pictures for use online. The 
Web a Mobile photoswill be 
priced according to pixel size 
and type of licence, starting 
from ‘$5’.‘The photography 
industry is more competitive 
than ever,' said Getty 
Images contributor Shannon 
Fagan. ‘These new products 
provide an opportunity Tor 
photographers to benefit 
from the exponential 
growth of the online market 
without changing our own 
business model.' 

Decisive 

moment 

Sky News urged its viewers to 
send ina'snapshot’ of their 
lives when the date and time 
aligned with the ascending 
numbers 7,8,9,10,11,12. 
People sent the UK-based 
TV station images from 
around Europe onavariety of 
subjects, all taken on 7 August 
2009, at 11 minutes past 10 
and 12 seconds (the time 
read: 07/08/09 at 10:11:12). 

Ricoh firmware 

Ricoh has released a firmware 
update for its GR Digital II 
compact camera. Firmware 
verson 2.40 includes 
correction of a problem 
concerning long exposures 
when the'orientation 
information (horizontal or 
vertical) of the image may 
not be recorded correctly’, 
says Ricoh. For full details 
visitwww.ricoh.com/r_dc/ 
dowi)load/firmware/grd2/. 

Fees protest 

Press photographers are set 
to protest outside the London 
offices of Jhe Guardian over 
the newspaper’s withdrawal 
of fees for pictures that ft 
subsequently re-uses. The 
National Union of Journalists 
(NUT) has backed the action, 
planned fori September, the 
day the new rules take effect. 

subscribe 0845 676 7778 


Do you have a story? 

Contact Chris Chessman 

Telephone 02011484129 
Fax 02051488150 
Email amateurphotographer@ipcmetiia.com 



EISA names best camera kit 


C ANION'S EOS SOOD 
has won European 
SLR Camera of the 
Year in the annual contest run 
by the European Imaging and 
Sound Association (EISA), 
the membership of which 
includes AP 
The EOS 500D was 
described by judges as an 
'excellent DSLR for both 
novices and advanced 
amateurs'. 

The citation added: The 
quality of the HD video is 
so impressive that it might 
provoke the beginning of 
a new movie-making 


hobby for some users.' 

Olympus's E-PI was 
named Camera of the Year, 
judges applauding the appeal 
of its elegant retro design. 

Nikon's D3x won the 
title European Professional 
Camera and Canon's EOS 
5D Mark II triumphed in the 
Advanced Camera category. 

The European Lens award 
went to the 'lightweight and 
affordable' Sigma 24-70mm 
f/2.8 IF EX DG HSM. 

EISA’s best lens for travel 
wastheTamron 18-270mm 
f/3.5-6.3 Dill VC LD Macro. 
The top zoom lens accolade 


was handed to Sony's 70* 
400mm f/4-5.6 G SSM. 

Photo Innovation of 
the Year honours went to 
Fujifilm's Super CCD EXR 
imaging sensor 

Multimedia Camera of 
2009-2010 was Panasonic's 
Lumix DMC-GHl.1t 
combines the advantages 
of a compact camera 
with those of a DSLR: it is 
lightweight, has a small body, 
a high-resolution electronic 
viewfinder and Live View.' 

The Sony Cyber-shot DSC- 
WX1 (see below) was voted 
Compact Camera of the Year. 
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Other winners included the 
Olympus mju Tough-8000 
(Adventure Compact winner).; 
Casio's Exilim EX-HIO (Travel 
Compact); and the Samsung 
WB lOOO (Advanced 
Compact). 

Canon's Pixma Pros000 
Mark II triumphed in the 
Photo Printer section. 

• For more on this year's 
awards turn to page 47 



Arrested amateur may sue police 



SONY'S Cyber-shot TX1 
and WX1 digital compact 
cameras boast a new imaging 
sensor and a continuous 
shooting rate claimed to rival 
many professional DSLRs. 

Due out in September, 
both 10.2-million-pixel 
newcomers feature a 
'mechanical shutter’ designed 
to capture images at up to 
'ten frames per second 1 . 

The pair house an 
Exrmor R CMOS sensor - 
previously used only in Sony 
camcorders. The sensor 
is 'back-illuminated 1 and 
claimed to be able to gather 
more light because it is 
designed so that its 'wiring' 
is underneath the light- 
receiving surface. 

'Conventional image sensor 
architecture has required 
wires and other circuit 
elements to be positioned 
above the light-sensitive 
photodiodes, limiting the 


imager's light-gathering 
capability/ said the firm. 

The TX1 and WX1 also 
boast Sweep Panorama, a 
mode introduced in Sony's 
Cyber-shot DSC-HX1. 

TheWXl sports a Sx 
Sony G iens that produces 
the 35mm viewing angle 
equivalent of a '24mm' lens 
at the wide end.TheTXl 
features a 4x Carl Zeiss Vario 
Tessar optic. A Bin screen is 
featured on the TX1 r while 
the WX1 has a 2.7in monitor. 

Both cameras will be 
compatible with Sony's new 
'Party-shot' (IPT-DS1X an 
optional £130 accessory, 
designed to ensure the 
photographer is not left out 
of group photos. It pans 
and tilts the camera while 
adjusting zoom settings and 
automatically composing 
images. Face detection and 
smile shutter recognise and 
track faces...' adds Sony. 


Committed to defending 
your photographic rights! 

A PHOTOGRAPHER who 
complained to police after 
being stopped while taking 
pictures in Kent amid 
terrorism fears may sue 
the force for false arrest, 

AP has learned. 

Alex Turner, who was 
arrested on Chatham High 
Street last month and 
released shortly afterward, 
is 'considering his options', 
according to his solicitor. 

Police are conducting an 
internal enquiry following the 
complaint, which, the force 
has told Turner, is likely to 
take several months. 

Turner said he was initially 
stopped by two men 
who claimed to work for 
'Medway Council' (see AP 
25 July 2009). 

They called on a nearby 
Police Community Support 
Officer (PCSO) and were 
later joined by another officer 
The photographer said 
he declined to provide the 
'council workers' with details 
of his identity when requested 
because they did not identify 
themselves as police officers. 

Speaking to AP, the 
photographer's lawyer, 

David Harris, said Turner 
may pursue civil action 
for 'false arrest' 

He may also sue the 


local council for lodging a 
'false complaint' about his 
behaviour. 

The photographer made 
an official complaint to Kent 
Police and said the incident 
left him 'traumatised 1 . 

However, Chief 
Superintendent Steve 
Corbishley, area commander 
for Medway, said that there 
was a need to establish 
the identity of the man in 
question, whose behaviour 
had 'caused concern' and 
who, when asked, had 
'refused to provide his details'. 

In a statement, he said 
officers were'placed in a 
situation where I truly believe 
the vast majority of the public 
would expect them to find out 
what the circumstances were, 
not least when Mr Turner's 
behaviour had generated 
suspicion with local council 
employees and he had 
refused to reveal his identity', 

He said officers have a 
responsibility to use their 
powers to identify who they 
are talking to.' 

Turner hit back, insisting he 
was not obliged to provide 
personal details to the council 
workers. 1 was taking pictures 
at about 11.30am in the high 
street, in full view of anyone 
who cared fo notice. Pictures 
I took of people I asked their 
permission,,. Pictures of 
buildings were taken openly 
with no effort made on my 
part to conceal what I 
was doing.' 
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News 


Exhibition marks 
paparazzi milestone 


R ARE Vintage prints 
of images captured 
by the photographer 
hailed as the 'original 
paparazzo' are to go on 
show in London. 

Tazio Secchiaroii (1925- 
1998) was credited as 
the basis for the character 
Paparazzo, who appeared in 
Federico Fellini's I960 film 
La Dolce Vita. 

The exhibition will also 
focus on Brigitte Bardot 
and include pictures of the 
Hollywood star taken by other 



Secchiaroii shot this 1963 
image of Brigitte Bardot 
on a film set 


paparazzi of the 1960s. 

A spokesman for the 
show said: fuelled by an 
international obsession 
with celebrity, these rare 
photographs trace the 
creation of a more candid, 
intimate and revealing 
depiction of youth that swiftly 
replaced the more controlled 
and posed studio imagery 
of the publicity machines of 
film studios. 

It shows how Bardot and 
the paparazzi created a 
whole new image of 
womanhood, female 
sexuality and youth fashion/ 

The show runs from 
3 September-3 October at 
the James Hyman Gallery, 

5 Savile Row, London W1S 
3PD. Tel: 0207 494 3857. 


Pentax reveals new 
waterproof camera 


SNAP 

SHOT 


New Coolpix 

This autumn will seethe launch 
of the 12MP Coolpix S640, 
claimed to have the fasteststart- 
up time (OJsecs) of any camera 
in its class. It will cost£249.99, 
but the launch date is yetto 
beconfimied. Nikon w® also 
debut the ‘Sim and elegant’ 
12MP Coolpix 5570, due out in 
September priced £199.99. 

Fuji newcomers 

Fujifilm has unveiled three new 
compact cameras^ including Bhe 
lOMPFinePbtBS, due out next 
month. Also new is the 12HP 
J30, billed as a‘pocket-sized 
dynamo; which isavailable 
in shops this month, and the 
1G.2MPA17Q, which is also 
due in August. 


PENTAX has unveiled three 
new digital compact cameras, 
including a ten-million-pixel 
'waterproof model called the 
Optio WS80. 

Due out in the next 
few weeks, the WS80 
(pictured) is a £209.99 
camera aimed at'families 
on days out; according to 
Stephen Sanderson, product 
coordinator at Pentax UK's 
Imaging Systems Division. 

The WS80 sports a 5x 
optical zoom (35-175mm 
equivalent), a 2.7in monitor 
and is claimed to be 
waterproof down to 15m. It is 
also designed to be dustproof. 


The camera features 
Pentax's Pixel Track Shake 
Reduction, which, according 
to Sanderson, aims to 
reduce blur without the 
camera having to increase 
the ISO setting. 

Also unveiled are the 
12.1 MP Optio P80, priced 
£179.99,and thelOMP 
ESO, priced £99.99. 



Nikon predicts large loss 


Robson first 

Former England football 
manager Sir Bobby Robson, 
who died earlier this month 
aged 76, was reportedly the 
first player to strike a n image 
rights deal. Robson was said to 
have been paid'three guineas 5 
for his photograp h to a ppear 
on cigarette cards when he 
was a player in Uiel950sard 
1960s. Robson, who managed 
Newcastle and Ipswich, died 
after a long battle with cancer. 


NIKON expects to make 
a net loss of 28 billion yen 
(around £173m) for the year 
ending 31 March 2010 as 
it continues to face tough 
trading conditions. 

However, the firm posted an 
operating profit of 730 million 
yen for the three months 
ending 30 June 2009. 

In a statement, Nikon said 
that its Imaging Products 
Business has been 'heavily 
affected by the strong yen 


and weak market conditions'. 

Sales for the three months 
ending 30 June fell 26.4% 
on the same period the 
year before. 

Though it says its Imaging 
Products Business 'bottomed 
out’ in the previous financial 
year, Nikon predicts lower 
sales revenue this year 
owing to'sluggish personal 
consumption' and its 
'transition to models at more 
affordable price levels'. 


CkibNews 


AP’s weekly round-up of club news from all over Britain 


Stranraer 
Camera Club 


North Cheshire 

Photographic 

Society 


Lytham 
St Annes 
Photograptii 
Society 


The south-west Scotland-based club will 
start te new season of meetings on 
1 September and says new members 
are welcome. The 2009/2010 season 
promises a mixture of competitions, talks 
and workshops. Meetings take place at St 
Andrew’s Church Hall in Stranraer. For details 
visit www, stranraercameradub.com. 


Poynton Civic Hall is the venue for the 
society’s first meeting of the new season on 
8 September, kicking off with a showcase 
of members’ travel pictures. For details visit 
www.ncps.org.uk. 


The 61st annual exhibition of photography, 
called Photoshow 2009, will take place on 
22 August at the Drive Methodist Hals, East 
Bank Road, St Annes FY81ND. The show is 
open Mon-Fri 10am-9prn, and Sat 10am- 
530pm. Entry is free. 


Send dub news to: apevents@ipcmedia.com 



Wallace 

offer r- 


This week in. 


Restrictions on the importation of goods from overseas led 
dealers to stress that well-known camera brands such as Leica 
and Contax were Freely available to ‘priority users 1 without 
the need to apply for a ‘board of trade licence 1 . Adverts placed 
in AP’s issue dated ZB August 19S9 listed doctors, dentists, 
‘newspapers 1 and architects among those to which the new 
concession applied. The buyer first needed to ‘genuinely 
establish that they need a camera for work of importance 
to the community at large, 1 stateda Wallace Heatonadvert 
on page one (below). 

The dealer would then order the goods and ‘delivery will 
in the main be subject only to factory delay, if any 1 , added 
Doll ands of Bond Street on page 6. 
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cliftoncameras.co.uk 


AOS** 


Get the best image with 


Nikon 


,|s "bon* j 

^rsnrrrs 


Here you will find the very best deals in Ihe world of photography We are run by friendly, knowledgeable slaff who will be able to help you make any decisions 
you may have in the purchase of your photo equipment Clifton Cameras stock large amounts of Nikon products make us your first call for anything Nikon Nikon 


PREMIER 

Dealer 


Visit cliftoncameras.co.uk for the best pricing and service » 


Nikon 

©3 X E4.889.00 

D700 

©300s 

190 

The Qgltal SLR system 

from MAon Absolute 

©3 £3,298.00 

• Ful Frame FX Formal Sensor 

• 121 Megapixels 

* Super Quick 7 Frames W$ec 

• HD Movie 4 Stereo Sound 

• 12.3 Megapixels 

• HD Movie Recordno 

quAkty wMhOJt 

compromise 

Nikon Ogilaf SLR 
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: 

cameras at great prices 
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Body £1,739.00 

^ £ CHECK WEB 

Body £649.00 


©5000 

^ - up to m 

CASHBACK 

I l * J 18-55 VR KIT £554 
v After Cashback 

©3000 

>. „ — 


SUPERB LAUNCH 

, AVAILABLE 


Nikon 

Lenses 


i^gaided as among 
the best optics in 
the world using 
state of the art 
mglb-coatngs 
ensures superb 


Nikon 10 24 mm 0 , 5-4 5 G AF -5 D* 

14 24 mm f 2 JG ED AF-S 

NEW VERSION i«- 200 mm 

24-7001111 K.B G ED AF-AS 

35 mm IIBGAF-SDX 



fJ. 5'5 6 Q IF-ED AF-B VR II DX 
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£698.00 

£1,279.00 

\ 

£729,00 

£1,198,00 

£168.00 
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nmefi aF-S soirvm fi.4G Lent 


£289.00 


NEW VERSION 70 2D0rmn 12 B Q ED-IF AF B VR ll 





% 


COMING SOON 


70-WOmm f4,M.B 0 AF-S VR 

Nikon 

Nikon 


Software & Accessories 

Cttpcur* NK2 Full V*rm»n £12$ 
i s r^rNorj Canwn Canine* Pro 2 EUS 

Nikon WT4 Trimmitlor E57S 

-;;;j Nikon GP 1 GPS Unit El89 

Micro Lenses 

Designed with one 
thing in mind, 
macro photography. 

• <■» m 

Nikon have developed 

I ! If 

L iff 7 -' Nikon SU4900'Commander £289 

highly optimised 

-v. 

S Nikon SD-S Battery Pock £185 

U 

focusing mechanisms, 

£429.00 FREE FILTER 

M*fc« u* your Aral csfl for any 

so you can achieve 

Nikon Kcaitorioi 

the perfect results 


105 mm r2.eC AF-S Vfl Micro 


1 


£635.00 


Nikon 

coolpiX P6000 


COOLPlX 

• 13.5 Megapixels 



Nikon digital cameras are 

• GPS Capable 



designed to the highest 

* SLR l*e central 



specifications - using legendary 


f „ ll 


NAon optica The Nihon 




Goolp™ r&npe cater for the 


S * gr# W 


entry level user through to an 



£299,00 

experienced photographer 





Nikon 

SB R1 Close Up Flashgun 

SB900 S pood light Flash 

Speed lights 


m 

The Nikon dedicated 

Speed light range 

1 f 

^ > 

MM 

ail at low prices 

■ 

^ | 


£419.00 

£339,00 


view the complete Nikon range at; 

www.cliftoncameras.co.uk 

email: sales@cliftoncameras.co.uk 


28 Parsonage Street 
Dursley 

Gloucestershire 

GL11 4AA 

tel: 01453 548128 
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Your guide to the latest photography books, exhibitions and websites 




Water & Stone: 

Essence of Yorkshire 
Joe Cornish 

Until 8 January 2010. Lockwoods restaurant S3 
North Street Ripon, North Yorkshire HG4 1DP 
Open Tues f Wed and Fri lOam-llpm; Thurs and 
Sat 9am-1 1pm. Tet 01765 607 555. Website: 
www.iockwoodsrestaurant.co.uk. Admission free 

In the world of landscape photography, Joe 
Cornish is a household name. His wild landscapes 
and idyllic seascapes have for some years 
been the benchmark to which many landscape 
photographers aspire. For his latest exhibition Joe 
has joined forces with Lockwoods restaurant in 
his home county of Yorkshire to exhibit a number 
of landscape images. The restaurant prides 
itself on using locally sourced ingredients, and 
environmental sustainability is also a key focus 
for joe. At the heart of his photographic vision 
lies the idea of reconnecting with nature, so it Is 
apt that his large-format images should provide 
the backdrop for an ethical dining experience. A 
selection of images depicting tranquti sunsets, 
dramatic rock formations and intensely coloured 
skies - the backbone of Joe's work - will be on 
display for diners to enjoy while they munch on 
locally produced cuisine Gemma Padley 



Book review 


Available Light: 
Photographic 
Techniques for Using 
Existing Light Sources 


By Don Man 

Amherst Media, paperback 128pages, £25.99 , 
ISBN 978-1-58428-255-6 


If you've read Andy Rouse's boo kUvtng 
Landscapes (see opposite page) and are 
inspired to go out and take your own wildlife 
pictures - or any pictures for that matter 
- Don Marr's latest guide should in theory 
be the ideal companion. Marr covers the 
foundations of lighting, direction and contrast, 
providing simple techniques for exposing and 
getting the best tonal range. My main criticism 
of this book, though, is its focus on the portrait. 
The title doesn't suggest this is restricted to 
portraiture, yet every example photograph, 
apart from a couple of images, is a portrait. 
Perhaps Don is gearing up for a series of 
Available Light guides, but it seems he could 
have included plenty of tips for fans of Andy 
Rouse, Charlie Waite and others. 

That said, while it may be narrow in focus 
and a little basic in some respects, the real 
lesson here is that sometimes freeing yourself 
from your equipment and using only the 
natural elements can make you 
more relaxed and spontaneous. 

This, in turn, can lead to better 
pictures. It's an important thing 
to remember Jeff Meyer 



Website 

http://britishphotohistory.ning.com/ 

It's good to talk about photography because there is, after all, much 
to be discussed. Yet aside from Housings on the latest camera gear 
or digital innovations, occasionally it is fun to dip into the past to 
find out a bit more about images and photographic practices from 
years gone by. British Photographic History provides a platform for 
photography enthusiasts of all skill levels to share their thoughts on 
all things related to photography and history. On the site, which was 
launched at the beginning of the year, there is a forum for those 
who enjoy lively debate. A quick scroll down the active threads 
shows members sharing advice on a range of issues relating to 
antique photographs and photographic practices. The events page 
is particularly useful as a source for news of current exhibitions, talks 
and workshops with a focus on antique photography. Events such as 
the London Photograph Fair, which takes place on 6 September, and 
a conference at the Courtauld institute of Art in London 
3 October discussing all aspects of photography - past 
and future - are two sample listings. The site is still in 
its infancy, but it is a valuable photographic resource 
nonetheless. Gemma Padley 
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Book review 


l 'y, 


Living 
Landscapes; 
Creative Visions 
of the Wild 

By Andy Rouse 

Argentum hardback, 160 pages, f 25, ISBN 978-1-902538-56-3 

Andy Rouse is known as one of the most creative wildlife 
photographers currently working, and in his latest offering 
he emboldens this notion. ‘Living Landscapes’ is a brilliant 
collection of themed portfolios ranging from the traditional 
shots of penguins braving the waters and skulking polar 
bears to more abstract pictures of starling formations 
(see right) and geese in flight (below). 

It’s Andy’s creative use of long exposures, low 
perspectives and wide focal lengths that give us the 
animal’s sense of place within its habitat, and this really 
draws you in. In fact, it’s mesmerising - and at the end of 
the book, Andy even provides extended captions for each 
image explaining how he made it. His image of a sleeping 
lion, for instance, is, he says, a sandwich of two pictures - 
one at l/3sec and one at1/250sec - because he couldn’t 
get the sharp lion and blurry trees in one exposure. 

He gives some great insights, which is rare among 
photographers at the top of their game, and nearly every 
picture is a stunner. Look out for an in-depth 
interview with Andy and how he made these 
pictures in an upcoming issue of AP. Jeff Meyer 
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Share your views and opinions with fellow AP readers every week 




Letter of 
the week 


wins a 20-roll pack of 
36-exposure Fujifilm Superia 
ISO 200 print film ora Fujifilm 
2GB media card (in a choice of 
CompactFlash, SO, xD or Memory 
Stick)*. The sender of every letter 
published receives a free roll of 
Fujifilm Superia ISO 200 36- 
exposure film worth £4.99 


Picture post 

I am writing to tell you just how much I enjoy the writings 
of Ogden Chesnutt in the Final Frame segment of AP. 

I never miss his stories; in fact, this is what I tend to read 
before anything else. His adventures and his character 
never fail to deliver memorable reading, Is it just me, or does it have a 
sort of film noir atmosphere to it? 

Anyway, I have a thought on how his column could be even more 
interesting. Ogden created a Flickr account some time ago, but 
unfortunately he has not been uploading very often. So I thought, why not 
combine this account with his writings? Why not upload those images of 
that heron he recently encountered? Or those pictures he took with the 
camera he borrowed from AP editor Damien Demolder? Or that footprint 
of the burglar he was after? Whenever he mentions in his stories an image 
that he took in various circumstances, I think it would be interesting to see 
them as a sort of visual support to an ongoing novel series. It f s just an idea, 
but I think it J s a good one. 

Arpad Lukacs, London SE24 

Thanks for the kind words, Arpad. 

I don't have a laptop of my own -1 
use Eli's - which slows me down, 
but I could certainly be better about 
updating my Flickr page. You do pose 
an interesting idea, though, so here 
is a picture from my misadventure in 
the Crayford Marshes, which you may 
have read about in AP 15 August, 

That's not a smile, by the way! 

- Ogden Chesnutt 




The passing of a local hero 

I've long advocated taking pictures 
of people and places for the simple 
reason that they’re here now but 
gone tomorrow. This is something that 
was beautifully done by Newcastle 
photographer Jimmy Forsyth who, 
sadly, died recently. His photographs 
of Newcastle’s Scotswood community 
deservedly won that lovely man the 
acclaim he never sought and, as he 
once told me, felt he didn’t merit, 

I was bom in Scotswood and lived 
there only five years before we moved 
to what was regarded as a 'posh' five- 
storey maisonette on a new estate. 
Naturally, my memories of the place 
are vague and yet, through the magic 
of Jimmy Forsyth’s photographs, 


I was able to revisit the area. 

When I first encountered Jimmy 
during the r SOs he was using a 
Russian Cosmic Symbol camera. 
Some years later I saw him in 
Newcastle Grainger Market using a 
battered old Lubitel TLR. But Jimmy’s 
choice of camera never phased 
him. Although many of his images 
are technically a little awry, their 
content - that of a now long-gone, 
close-knit community - stand up as a 
fascinating archive of enormous value 
to historians. His images beautifully 
capture the rather stark and, as my 
late mum often said, occasionally grim 
era in which they were taken. 

We've recently lost a local hero 
in the lovely Sir Bobby Robson, but 


many of us will mourn the passing of 
Jimmy Forsyth. His epitaph should be 
that of a man who simply took time 
to look around him and record what 
was there before - like the Scotswood 
community - it vanished forever. 

Mick Bidewell, Tyne and Wear 

Go astro 

I liked the article on digiscoping by 
Barney Britton (API August), but 
I’d like to offer some alternative 
suggestions, if I may. Here are six 
reasons why terrestrial spotting scopes 
are not the best choice for digiscoping, 
and why small astronomical 
telescopes are: 

1. Focal ratios are too high. Typical 
digiscoping focal ratios are f/13 or 
higher because you must use an 
eyepiece to obtain focus. This gives a 
long focal length (1 ,OOOmm or more) 
but a very slow photographic tool, 
which means they are susceptible 

to distortion-inducing heatwaves 
over distances and camera shake 
because a big tripod is needed to hold 
a 1 ,OOOmm lens with any stability. 

A small astronomical telescope will 
typically offer focal ratios of f/5.6-f/8 
and focat lengths of 350-700mm 
without an eyepiece, or longer ones 
if an eyepiece if needed. 

2. Contrived attachment devices. 
Those Mechano-set attachments 
look like a brace for someone who 
has broken their neck, and can be 
avoided. Attachment to astronomical 
scopes is via regular bayonet lens 
adapters, either for DSLRs or point- 
and-shoot models. 

3. Focusing is crude. Almost no 
spotting scopes have tine focus 
control, which is a requirement for 
long focal length work. All decent 
astronomical scopes now feature 
ultra-smooth Crayford focusers 
with line focus control. 

4 Vignetting. This is very difficult 
to avoid when digiscoping because 
spotting scopes are not designed 
for photography, astro scopes (ED 


Tac. 



http ://w ww.whatt hedu ck.net/ 



Write to Letters, Amateur Photographer, IRC Media, Blue Fin Building, 110 Southwark Street, London SE1OSU 
fax to 020 3148 8130 or email to amateurphotographer@ipcmedia.com 

4 Please indicate whether you would like to receive Fujifilm film or a memory card (please state type preferred) and include your full postal address 


12 | www.amateurphotographer.co.uk | 22 August 2009 


subscribe 0845 676 7778 




















For the birds 

As a keen amateur wildlife 
photographer I really enjoyed the 
focus or bird photography in AP 
1 August. Last year, I was lucky 
enough to visit the Galapagos Islands 
and the article got me thinking 
about what a great location it is for 
photographing birds, as well as the 
other wildlife more widely associated 
with the place. Pelicans, flamingos, 
the comical blue-footed boobies 
(pictured), albatrosses, fhgate birds 
with their bright-red puffed-up 
throats, the list is endless. The rules 
of the game are quite different there, 
though. The uniquely trusting nature 
of the wildlife means it's up to the 
photographer to impose his own limits 
and respect the animals' space. Their 
lack of fear of humans puts them 
entirely at our mercy. It's crucial we 


versions) are., however. Two-inch 
eyepieces and adapters mean that 
even full-frame cameras can be 
used properly, 

5. Cost. If anyone is looking for a 
way to get a decent image at low 
cost, then a400mmf/5 achromatic 
telescope with a tripod mount can 
be had for around £110 and will 
take a much better image than 

a digiscope of the same cost. 

6. Image quality. You simply cannot 
beat the image quality of a front- 
lens-only system, especially from an 
astronomical scope as they are all 
diffraction-limited, and sharpness, 
contrast and colour are all better 
when using them. 

Astronomical scopes can be bought 
from large photography dealers or 
directly from the manufacturers and 
distributors. Look for companies 
like Orion, Celestron, Meade, Tech 
Instruments and William Optics. 
Richard Anderson, Toronto, Canada 

At arm’s length 

'Holding a camera at arm's length can 
never be as stable as the grip when 
using a viewfinder,' writes Nigel Cliff 
in Letters in AP 1 August. But why 
hold it at arm's length? Three of my 
cameras have fixed lenses and I use 
the screens to compose photos - but 
the only time I hold a camera at arm's 
length is when it's the only way to get 
the picture, such as leaning out over 
a wall or standing on tiptoe with the 
camera above my head. 

The only other time I would need to 
hold the camera at arm's length would 
be if I have a problem with my glasses, 
since, as I am long-sighted, everything 



maintain the fragile harmony of their 
world if we want to continue to enjoy it 
both with and without a camera. 

Chris Dunham, Leicestershire 


needs to be at arm's length or further. 
Could this be the explanation for the 
legions of people holding cameras 
at arm's length? Could they have 
undiagnosed long sight? Should 
there be crack teams of emergency 
opticians prowling famous beauty 
spots ready to offer instant diagnosis? 
Cherri Graebe, West Yorkshire 

That sounds like a money-spinning 
idea! Some photographers are 
more stable than others, but 
as a rule it is easier to hold a 
camera steady when it is resting 
against your face as you look 
through the viewfinder 
- Angela Nkholson, technical editor 

Mirror images 

I ms surprised to see in Angela 
Nicholson's article Lenses for bird 
photography (AP 1 August) that she 
included the two Samyang mirror 
lenses. These lenses are widely 
criticised on internet blogs and in 
reviews using such remarks as, 'My 
worst lens ever,' or, 'Used it once and 
never again'. These sort of comments 
abound, as do reports of 'soft' images, 
'poor colour' and similar complaints. 
They are clearly not in the same class 
as the Sigma and Tamron lenses. 
Harold Gough, Berkshire 

The fact is that these lenses 
are considered by many as an 
affordable alternative to traditional 
lenses. Although they have their 
faults, they are much lighter and 
more com pact than traditional 
optics, hence their inclusion - 
Angela Nicholson, technical editor 


Back 

Chat 


AP reader Susan Cave recalls 
how a chance encounter 
with a great photographer 
led to a passion for mono 


I T was in the summer of either 1982 or 83 that a friend and I 
attended a Human League concert in London. We stayed an 
extra day to take in a few sights and, as Id just bought an 
Olympus OMIO, I tried a few shots in Trafalgar Square. It was my 
first 35mm camera and I was trying to make sense of all those 
strange figures on the lens barrel and shutter speed dial. 

My friend was yelling for me to get a move on when a long-haired 
guy with a camera bag approached me 'Having problems? 1 he 
grinned, I was indeed having problems. As the camera lacked the 
add-on manual adapter, Id been trying to sort out shutter speeds 
and apertures when in actual fact all I needed to do was just set it on 
auto, select an aperture and fire away I didn't know all this, of 
course, until my knight in shining armour told me. 

My friend sat there waiting for me to take her picture, and I was 
about to do so when my charming new pal said, 'Hang on a minute/ 
He took the newspaper out of my pocket, opened it and stood 
sideways on to my friend. He explained that by using the paper to 
reflect light on to my friend's face it would help control the contrast. 
All this stuff is second nature to me now, but back then it was rather 

like trying to understand 
ancient Greek, I pointed to 
this chap's bulky camera 
bag and asked if he were a 
professional photographer. 
He nodded and I made 
some joke about how he 
must be loaded. He smiled 
and said/I do OK', 

After I'd thanked him for 
his help he readied into his 
bag , pulled out two roils of 
film and handed them to me. Try it; he said. You might like it'. What 
an absolute gent, I thought and with a smile he was on his way. 

A couple of months later, my late dad bought a copy of a now 
long-gone photo magazine. Inside was a portfolio by a world- 
famous photographer called Bob Carlos Clarke. As I sat gazing at a 
shot of a crashed helicopter my eye went to the small portrait of 
Clarke at the head of the page. It was him - the guy who'd came to 
my aid. When I excitedly told my dad he was as stunned as I was. 
We noted from the magazine article that Bob was a huge fan of 
Kodak Tri-X, I rushed to my room and dug out the two rolls of film 
he'd given me: Tri-X! I’d noted that the films were b&w, but as I was 
then more interested in colour I hadn't got round to using them. 

It was those rolls of film, plus a little help from my photography- 
mad dad, that got me into processing and printing mono, which 
I've been doing ever since. It 
was so sad when Bob took 
his own life, and he has been 
saddled with the 'troubled 
genius’ label. He may have 
ended his life deeply 
troubled, but I won't forget 
the kindness he showed to 
an out-of-her-depth Geordie 
lass trying to get to grips with 
her first camera. 



He readied into 
his camera bag, pulled 
out two mis of film and 
handed them to me. 
‘Try it,’he said. 

“You might Hie it 


Your thoughts or views (about 500 words) should be sent to Baekchat’ at the usual 
AP address (see page 3). A fee of £50 will be paid on publication 
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Photo Insight Steve Bloom 



Insight 

STEVE BLOOM EXPLAINS HOW HE 
BATTLED WITH REDUCED VISIBILITY 
AND USED AVAILABLE LIGHT TO CAPTURE 
THIS GRACEFUL ELEPHANT IMAGE 


The AP experts 

Each week, one of our team of experts 
of Steve Bloom, David Clapp, Tom 
Mackie and Give Nichols will reveal 
the secrets behind one of their great 
images. This week it’s Steve Bloom 



I TO OK this image in the Andaman 
Islands in India while 1 was 
working on my book Elephant* 

I wanted a dramatic image for 
the final pages - something that 
hadn't been seen before. Id already 
photographed elephants from the air 
(see AP 2 May), so 1 thought I'd try 
photographing elephants underwater, 
which is the complete opposite of 
an aerial image, 

I had to do a lot of research to find 
an elephant I could photograph in this 
way. I made three trips to India and did 
numerous dives to assess how I would 
go about taking this shot. I had to 
work out how close to the elephant I 
had to be, the best time of day to take 
the shot and the right kind of lighting 
conditions. It was important to spend 
time with the elephant on shore to 
make sure he was comfortable with 
me. There has to be mutual trust. If 
he didn't want me near him., he could 
easily have attacked me and those 
tusks aren't small! I had a diver with 
me who was looking out for danger 
and this meant I could concentrate 
on taking pictures. 

There are several factors to 
consider when taking pictures 
underwater - most importantly, I 
had to make sure my camera was 
completely protected. I used a Subal 
camera housing for my Canon 
EOS-1 Ds Mark III and 15mm fisheye 
lens. This is a waterproof box and the 
camera fits snugly inside. It has a glass 
dome at the front for the lens and 
there are several levers that link to the 


camera buttons. This means you can 
control the settings as you would if 
you weren't underwater. The housing 
can be used at a maximum depth of 
70m and is completely watertight. 

It is heavy to hold on land, but 
underwater it is much lighter. 

Visibility was one of the main 
challenges. Water is dense and 
doesn't transmit light easily. 

Wearing goggles also makes it 
difficult to see what you are doing. 

For most underwater photography 
you have to be close to the subject, 
and if the subject is more than a few 
feet away it disappears from view. At 
times I was within touching distance 
of the elephant, and because I was 
using a wideangle lens so close to the 
subject the legs in the foreground 
look much larger than the back 
legs. This gives the elephant a 
three-dimensional look. 

There were other challenges, too. I 
had to make sure I stayed at the same 
depth in the water and swam fast to 

GG Above ground 
you don’t always 
notice the texture 
of an elephant, but 
underwater the light 
brings this out 


keep up with the elephant, as well 
as thinking about how I was going to 
take the actual image. It would have 
been difficult to focus manually when 
swimming along with the elephant, 
so I used autofocus. I used aperture 
priority and varied my aperture 
between f/5.6 and f/8. This enabled 
me to use a fast enough shutter 
speed, at approximately l/32Qsec f 
to freeze the movement. I like to use 
motion blur in my images to create a 
sense of excitement, but I didn't feel 
it was appropriate for this subject. 
Instead, i wanted to capture the 
sparkle and definition of the elephant's 
skin. I set my camera to auto white 
balance and shot this in raw. 

I took the image early in the 
morning. The light was penetrating 
the water and falling on the elephant's 
head and back. I prefer my images 
to look natural, so I didn't use any 
artificial light. Above ground you 
don't always notice the texture of 
an elephant, but underwater the 
light brings this out If it had been 
an overcast day, I wouldn't have 
been able to capture this dappled 
light effect and the overall image 
would have been flat. The contrast 
would also have been less obvious. 
Fortunately, the sun was shining and 
I was able to use this to bring out the 
detail of the elephant. 

After I had taken the image, 1 
looked at the balance of colour and 
made subtle adjustments to recreate 
how it looked at the time. The 
highlights on the elephant 


were a little too cyan, so I used a mask 
in Photoshop to desaturate these 
slightly. I also boosted the saturation 
a- little to bring out the blue of the 
surrounding water. However, you 
have to be careful not to make the 
colours look overly saturated. For me, 
photography is about presenting a 
familiar subject in a fresh light, which 
I hope I have done here. AP 


As part of Amateur Photographer's 125th 
anniversaiy celebrations, Steve Bloom is 
hosting a wildlife photography seminar on 
14 October 2009, For more information visit 

wmamateurphotographer.a).uk/ 
features crcali 0203148 4321 
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Steve Bloom Photo Insight 




Talking 

technique 

Ispentnearlya month working on the 
underwater elephants senesof images. It took 
severalattemptstocapture the composition I 
wanted. I kept diving and shooting relentlessly, 
andeventually I captured an image I was 
happy with. I tried photographing theelephant 
from different angles, induding cropping in 
tight and shooting wide.Thisisoneoftheother 
imagesfrom the seriesand shows the 
elephant at a muchdoserrange. You can 
clearly see the detail on the elephant’sface 
andtheepessioninitseye. 


To see more images bv Steve, visit 

www.stevebloomphoto.com. Steve’s book 
'Elephant!’, published by Thames & Hudson 
priced £24.95, is available from 

www.stevebloomshop.com. 
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23rd September 9am-5.30pm 


EPHONE FOR LATEST Canon EOS DSLR KIT OFFERS! LIMITED STOCKS 


Canon 

EOS 5DMk» 


EOS SOD ‘IS Superzoom' KH 

Lalest iSlI^hBE^C^HaTaof CGLE w*Th DCMC 4 
JTCCS630T -r 3T UwVtewtffi. re E?-518-SHXnni 
£ Zoan. raia |H^iiiaVEtarhT>\ SffOfak Fjchttb III 
4CBCF C^d a Quarts FHi UR F3Q Be&Fsx*. 


Canon 

P1XMA Photo 
Printer Centre 


Canon 

EF-S 17-aSmm 

f4 5.6 IS Zoom 
Hg-. quasy Hrtn.Ki3£- 
iw: room wrh antt- 
tecs fl ejhtiL fit 
[Ms Brk Sp8 fr<mt I4n JTi£ 


MP97Q M Af-ln-on*__,_..4_rntodllHMt C3&0 

Now! iPF6l 00 Wkte Format Rmtar 

Now uv$toral At * *2 

Riming Sbtv-ci avaiaio - ‘-o-n IM2 pv 3rt [A?- frirtn 


New! Improved Studio Zone 

New Bsatrs dU£fc txA-ip to try fl buy • ^ 

audio tart aNmtwjm to tdooi tor EOS DSLFtal POC * 


EF-S1S-200rranl5ZoDmi«tkp4k*iirn« C40O 
EF-S 17-65mm IS USM n .*> w-.. - U20 

EF & 18-55mm IS an -mi-so. £140 

IF-S SfrtfSQrawn f4-$ 6 IS . t**o 

16-35mm f2 6L USM U. fl*00 

17^Qmmf4LUSM . CttO 

24 ■ 70mm f3 BL USM . £10*0 

70-200mm f4 L IS USM . IMO 

70^00tyh Q 6 L IS USM . . . (14*0 

>Q-30Onm 14-56 IS USM « ^ * tm 

100mm t? fl USM Mane . CMS 

lOCMCOmm f4.5-5.fil_ IS USM Cl 300 


Southampton 


PigitalSuperStore 


*34. 10 PlfriWi! nk*. SHP C7J* 

NnWi PiXMA Pro 9C0G Mkii 

Kl*. 1 rKB SAP f4W 

cm 

C44* 

Nnrt iP4600 

CIOO 

NMri MP980 

*A Af-in-one wifi scanrira i -todd r*a 

£295 


EOS lOi Mil III Body . 

EOS ’ □ Mk HI Body 


EOS 50 Body 'tom. C1*0 . 

EOS 500 Body 

. tPhOnf 

EOS 400 Body wus C73D.. 

. tPhon-c 

EOS 450D 6 Ians kl<. 

.. CPDidm 



70"S(XAmrfi i3.BG EV VB A 


p on-line for Canon at WWW.LCEgroup.CO.uk/canon 



|owepro 

Professional 

Stockist 


Mew Monitor/Printer Profilers 
& On One Software 

Cockj Ccfftsant* 4 OrO-e 

W4# now n wx* .-njjJrfi AteaK^^Hl 

tye-Ona Jnetev Vcrttcr *59^ 


SPECIAL OFFERS! 

Nikon 500mm 

f/4,0 VB AF-SIF-ED 

1ETI* B60 

ESfiOO 

Nikon 300mm 

f/Z 8 VR AF-S IF-ED 

^anPDtoea. . 

£3700 

Nikon 200-400rnm 

r/4 0 VB AF-S IF-ED 

rspp cfatn 

£4700 

Nikon Capture NX Software 

1. . _ . . . £49.991 

1 Sony 1 6-103mm M3,5-6.6 AF DT 

|ZOOm frnr *i, . 

1 
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. BE RENTAL 
EQUIPMENT 




now available to 

■ IVlf aFUlMKIVD W 

P rofai tonaii & Busirra 

*5Vw pwij* Ifto ncWrti, I99H PI 


PART-EXCHANGE SPECIALISTS 

Ce tor tada-ln quoit on your old cqutfMm. 
Ca&r paid tor giaHty used gear - ask kr detafe 


(AST COURIER MAIL OROBt 

£10 F&P op most orders iLK manand) 

SIGMA E33 e:c 


London CameraExchange 11 Civic Centre Road, Southampton, SOI4 7FJ 

Mail Order Hotline: 023 8063 2629 

e-mail: southampton.civic@LCEgroup.co.uk (1lam-4pm). Open Mon-Sat 9am-5.30pm 

Manager - Tony Clark FRPS 


















































































Arran Photo Locations 


Insider I 
knowledge 

Amateur Photographer’s guide to Britain’s best photo locations. This wee 




Keith Fergus 

Age 56 
Occupation 

Freelance writer 
Favourite 
photographers 

Colin Prior, Gordon Stainforth 
and Guy Edwardes Favourite 
locations Galloway and Lochaber 
Apptoactt I love being out in 
the mountains or on the Scottish 
coast taking photographs, and 
I want my photos to reflect this 
enjoyment along with 
the beauty of the island' 


A T just 20 miles long and 

about ten miles wide, Arran 
is an ancient mountainous 
island that feels much bigger than its 
55-mile circumference, Situated in 
the Firth of Clyde off the west coast of 
Scotland, Arran's wintry darkness and 
endless daylight in summer add to the 
mystery and drama that have been 
luring curious visitors going back as 
far as 9,500 BC 
Aman can be as vexing for 
photographers as it is for the 
geologists and historians who grapple 
with the weather and the light while 


seeking to understand the island’s 
stone beaches, jagged peaks and 
ancient monoliths. But with patience, 
there are many great shots to be had. 

Keith Fergus, from Glasgow, has 
been visiting Arran regularly for years, 
building up an impressive portfolio 
of images from the island and a list 
of all the best locations for taking 
pictures. He suggests the best months 
to shoot are from September through 
the autumn months when it’s quieter 
due to fewer tourists, and the sun 
rises gently in the east and sets 
dramatically in the west, 




HDWtD 
get there 


Where to stay 


Where to eat 



heed to know. 


Femes leave from Ardrossan, whith 
is about 45 minutes from Glasgow on 
the Scottish mainland. The ferry from 
Ardrossan takes about 55 minutes and 
costs about £/ tor foot passengers. 

If you’re planning to take your car, 
expect to pay about £70 return. 

There are five ferries each way per day 
in the summer and four in winter. If 
you don’t plan to bring your car, the 
island is well connected and there are 
buses waiting at the port to take you all 
over the island. For information on bus 
services, visit w ww.travel I n escotland. 
com/SCJVestem/timetables_S(_ 
Western.htm 

Brodick runs the gamut from really 
expensive hotels to caravan parks, and 
it has numerous B&Bs. Lochranza also 
has a caravan park and a nice selection 
of B&Bs. There’s not a great deaf in 
Machrie, but Kildonan and Whiting 
Bay have several options. 

Arran makes most of its money from 
tourism these days, so the island is well 
set up for eating. Seafood abounds and 
most of the fish is freshiy caught. 

There are two main roads on Arran: 
one is about 56 miles long, encircling 
the island; and the other runs east 
to west through mountain giens. 
Whether travelling by car or bus, Keith 
suggests following the route from 
Brodick through Lochranza, Machrie/ 
Blackwaterfoot and Kildonan to 
Whiting Bay. 


Lochranza Castle Canon EOS 40OD, 17-40mm, l/20sec at f/22 


Lochranza Castle, sitting on the north 
of the island, isn’t the biggest of castles, 
but with its surrounding hills and large 
loch it is very dramatic. From November 
to February this area doesn’t get any sunlight at 
all because the sunrise never gets above the hills 
surrounding the castle. The castle is quite difficult 
to photograph because the sea comes right up to 
its walls during high tide. You're often limited in the 
angles you can take, but when the tide is out you can 


wander out a little further for a wider view. On the 
day I was photographing I spotted this boat resting 
on the seashore. I decided to include it to add depth 
and foreground interest. The scene really needed 
this, because without foreground interest it would be 
just another bog-standard shot of the castle, I didn’t 
want a straightforward postcard shot, so I took the 
photograph from a low angle to give it prominence. 

I also did this to compensate for the fact that the 
dramatic light hadn't yet hit the castle walls. 



^^>ID YOU KNOW- 


More than 200 bird species have been 
recorded on the Isle of Arran, including 
the black guillemot, eider, peregrine 
falcon and golden eagle. Other wildlife 
to be found indude the red deer, red 
squirrel, badger, otter, adder and 
common lizards. Offshore are harbour 
porpoises, basking sharks and dolphins. 
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Photo Locations Arran 



Green Moss 
at Machrie 

Canon EOS 350D, 

17-40mm. Q.Ssec at f/22 

The good thing about 
Arran is that on one side 
I of the island you can 
I catch the sunrise, and the 
other side you get a brilliant sunset. 
Machrie lies on the west coast and 
when the tide is out you can capture 
lovely patterns in boulders that have 
been smoothed over for thousands 
of years. Also, during sunset the light 
will produce strong colours on the 
moss. Framing for a pattern is tricky 
though. I made this an upright image 
to lead the eye through because a 
landscape format felt too unbalanced 
and would have included a building 
and the road. Those would have been 
distracting elements, and it was too 
much of a sweep. I only wanted the 
patterns. There was a nice sky that 
day but it was a blank blue and didn't 
add anything by being in the frame so 
I decided to take out as much of it as 
possible. With my tripod set up on its 
lowest level, I angled the camera down 
towards the rocks so I could focus on 
their colours. 



Standing Stones 
at Machrie 

Canon EOS 4GOD, 

17-40mm, 1/15sec at f/22 

From the main road at 
Machrie you will notice 
a stone circle near an 
abandoned farmhouse. 

It r s a quiet, barren place with a real 
sense of history about it. The main 
stone in the middle is about 12ft 
(3,6m) tall and quite imposing. 

Arran's highest point, Goat 
Fell, is in the background, 
so I tried to frame the 
peak in between the 
large stones. I shot 
this one late afternoon 
in winter, so I framed 
slightly towards the right to 
include the long shadows. 

As I waited for the sky to clear, 

I got a nice contrast between the 
stones, the grass and the sky. I used 
a polariser to enhance this and tried 
four or five angles to include the peak. 
This was tricky because the mam stone 
kept blanking out or was off-centre. 

I wanted to keep the three stones 
separated, but if I moved too far to the 
left, the stones would mask each other. 



Boat in 
Whiting Bay 

Canon EOS 400D, 

70-30Gm, 1/100sec at f/22 

Six miles south of Brodick 
. . is Whiting Bay, which is 
V.; slightly sheltered from the 
elements and often quite 
peaceful. I headed out early in the 
morning in the hope of getting strong 
light, but instead found a strong sea 
mist. The mist was diffusing the 
sun and created a really 
tranquil atmosphere. 

^ When this boat came 
into view I considered 
how to frame it and 
decided to try to 
include the darker 
bands of rippled water 
to create foreground 
interest. Standing on the 
shore, I zoomed in to 300mm 
to flatten the shot and make the bands 
more prominent. I wasn't concerned 
too much about detail in the boat 
as I was after an image with a sort of 
snapshot feel to it You don't get that 
type of shot very often this far north, 
and I really wanted to play up this 
atmosphere of peace and calmness. 



Holy Isle dawn 

Canon EOS 400 D, 

17-40mm t 1/IOsec at f/22 

a One morning in Lamlash 
I saw these really black 
clouds over the sea out 
to the west, and after a 
while it looked like some light might 
sneak through. I walked about half 
a mile before the whole of Holy Isle 
was just a silhouette and I knew I 
could get a dramatic image, but 
the exposure was tricky. 

I was happy for a lot of the image 
to be thrown into silhouette 
as the sun came up, so 
I took a reading from 
the water followed 
by a reading from 
the sky. There 
was a difference 
of about seven or 
eight exposures, so I 
metered for the band of 
water, which I felt was the 
midtone. I then used a 3-stop ND 
filter to darken down the clouds and 
add to the overall drama, and this also 
served to darken the foreground. 


Pladda dusk 

Canon EOS 400D, 

17-40mm, Osecs at f/22 

I've been to Pladda many 
times and had this shot 
in my mind for a while. I 
wanted an image where 
the rocks lead your eye through the 
frame out to the distant lighthouse, 
but I needed the tide to be out, 

For this picture I was standing 
on a rock 30-40ft (9-12m) out to 
where the sea would be when the 
tide was in. I wanted to be far from 
the shoreline and focus on this 
duster of rocks. I was hoping 
for a strong sunset, but 
there were only clouds so 
I tried to make the most 
of what was there. Like 
the mossy boulders at 
Machrie, I kept my tripod 
low to fill the frame with 
the rocks and then set a long 
exposure to flatten out the sea. 
This allowed me to make the most 
of the rocks and the clear water, and 
produce a moody image with lots 
of atmosphere. 


Pladda dawn 

Canon EOS 400D, 

17-4Omm, lOsecs at f/22 

Pladda, the wee island 
with the lighthouse in the 
distance, has long been a 
favourite subject of mine. 

I love this spot because the lighthouse 
gives you something to focus on, It was 
very cloudy on this particular morning, 
but it ended up bong a sunrise quite 
unlike anything I’ve ever seen. I used a 
polarising filter, but beyond that there 
was no manipulation of this image. I 
took my exposure from the water so 
I could get a nice midtone, then again 
from the nocks in the foreground and 
the sky, which was getting brighter. I 
didn't want the foreground to go black 
because it was adding nice interest, so I 
used a 2-stop and 3-stop ND filter. The 
water was picking up nice colour from 
the sky, so I needed those five stops of 
neutral density to keep it from going 
black. Finally, I took a long exposure to 
saturate the colour and help flatten out 
the sea, which was choppy. By flattening 
the water I was able to catch the 
colours reflected from the sky. 





Do you 
have intimate 
knowledge of 
a great photo 
location? 


Share it with your fellow readers, see your work in print and earn yourself £100 in the process. Submit a collection of at 
least ten images (JPEG or TIFF) with a brief explanation of where the location is and what is sp-edaE about it. Well call 
to interview you about the details, so you don't have to write anything, but make sure the pictures are centred around 
one place. We are looking for the inside track on well-known as well as new locations anywhere in the UK, the best 
subjects to focus on and the best angles, weather conditions and times of day. Send a CD/DVD in the first instance to 
Inside Knowledge’ at the address shown on page 3. See www .amateur photographer.co.uk/knowledge for more info. 
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Nikon Nirvana. 


Nikon Digital SLR Cameras 

03 body, boued and complete (under 720 actuations) MI NT £2775.00 

0700 body, boxed and complete ... „.MINT £1625.00 

D2X body, boxed and complete. . . . MINT* £1195.00 

D2X body, boxed and complete..., MINT- £1025.00 

D2X body, boxed and complete. ... EXC++ £095.00 

D30Q body, boxed and complete, under 80 actuations MINT £ 1045.00 
D3O0 body, boxed A complete, under 2200 actuations + Capture NX 

. . MINT- £1015.00 

0300 body, boxed, under 3,210 actuations.*.MINT- £975.00 

D90 body, boxed and complete . ._ MINT- £635.00 

D9Q * 18405mm ff3.S56GAF-5 ED VR Nfctar. boxed MINT- £769.00 

D20G body, boxed and complete.....MINT- £699.00 

0200 body, boxed, under 500 actuations.MINT- £639.00 

D200 body, boxed .. . .MINT- £599.00 

□200 body........._EXC++ £575.00 

□80 body and complete . .*_ _ _MINT- £445.00 

D80 + 18-7Qmm fi3.54.5G AF-S DX. boxed under 310 actuations 

___ _ _____ „ _... MINT £649.00 

□60 + 18-55mm fl3 54 5G AF-S DX. boxed and complete 

............MINT- £360.00 

□70s body, complete__—_EXC+ £245.00 

□70s body boxed and complete Inc. spare battery MINT £279.00 

□70sbody complete..,.-. .. ..MINT- £235.00 

D1X body A charger and spare battery Upgraded bJter EXC £349.00 


0100 body, boxed, complete .... 

□50 body, black. 


.M I NT- £29900 

.MINT- £245.00 


050 body + 1B-55mm f^.5-5.6G DXAF-S Nikkor . EXC++ £275.00 

Nikon Coolpix Digital Cameras 

Caolpsx S6 Kit. boxed and complete _ MINT- £145.00 

Nikon 35mm Film Compact Cameras 

Nikon 28H Titanium, Nack, boxed ... MINT- £405.00 

Nikon 35mm AF Film SLR Cameras 

F6 body, boxed and complete .—... MINT- £1299.00 

F6 body, boxed and ocmptete (only used nine noils Of flm) Ml NT- £ 1345.00 

F6 body, boxed arte complete ... . . .._ EXC+ + £995.00 

Ffi body _____,_ EXC+ + £699.00 

F5 body, 50tb Anniversary edition, display box, (RRP £2300) 

... ........ - ... .MINT- £1495.00 


f *1 


F5 body, SOtti Anniversary edition, display box. (RRP £2300) 


F5 body, boxed . 

— .... EXC++ £995 00 

... EXC++ £425.00 

F5 body ... 

. EXC+ £34500 

FSbody. 

.. .. EXC £295 00 

FSbody .. . 

. VG F275 00 

FIDO body + MB-15 grip, boxed ^ 

MINT- £525 00 

FIDO body boxed. 

. . MINT- £445,00 

FI 00 body ___ _ 

FIDO body. . . . . 

Fso body, Wack .... 

... EXC £299 00 

.... VG £149.00 

... MINT- £139.00 

F90x body, boxed .... 

. EXC++ £175.00 

F90xbody_. ___ 

__ _ EXC++ £165.00 

F401* txtev..... 

. EXC+ £59 00 


r t 

We Buy Nikon. Call us Now! 

(& Telephone 020 7828 4925 

h _ j 


Nikon 35mm manual focus SLR cameras 

F3 body ...„......,.. . EXC £225.00 

F3 Limited Edition body with special presentation box EXC+ £ 1196,00 

F3/T Titanium body champagne .-... EXC £399 00 

F3P body + MD-4 motor drive + MF-6B auto rewind step bach 

_ ., ___ _ __— _ _ EXC+ £750.00 

FE2 body, chrome ..._EXC++ £22500 

FE2 body, chrome ....™. VG £179 00 

FE2 body, black .-....._.... VG- £149,00 

FA body, chrome ...„.. EXC+ £199.00 

FAbody. black ..... EXC £225.00 

F2 body (with OE-1 eye-tevet Under) chrome.EXC+ £425.00 

F2SS Photomic body chrome . MINT- £1795.00 

F2SB Photomic body chrome .... VG £495 00 

F2AS Photonic body chrome ... EXC+ £399.00 

F2A Photomic body, chrome. .* .. MINT- £495.00 

^fekorFial FS bocy. chrarre RARE rotwitetered veraon VG- £249.00 

Nikkomat EL body, chrome ....._ EXC+ £95 00 

Nikkor F body, chrome & 5cm 02 Nikkor-S (Rare German version) 

_.. . _ . .. . . ...EXC++ £2999,00 

Nikkor F Pholomic FTn linder, chrome (Rare German version} 

.......„...... EXC++ £495.00 

F body, chrome, mirrar-up version by Marty Faradier, RARE 

.._.......VG £675.00 

F-36 Motor Drive unit T soript & Nippon Kogaku logo VG £350,00 

MD-2/MB-1 Motor Drive Unit tor F2 senes .. .. MINT- £325.00 

MD4 Motor Drive for F3 series, Last of the now stock list RRP £610.00 

_____—_«_ NEW £450.00 

MD4 Motor Drive far F3 series ........ MINT- £225.00 

MD4 Motor Drive far F3 ...._.. EXC+ £59 00 

MD-4 Motor Drive far F3 ____ VG £39.00 

MF4 (250 back far F3 series) 250 film exposure badt EXC+ £295.00 
MD-12 motor drive far FM3Afl=M2fi=E2/FE/FA, boxed (RRP £439 39) 

-.—. . ... . ... . NEW £375,00 

MD-12 motor drive tor FM3A/FM2/FE2/FE/FA . EXC £69 00 

MF-16 Multi-Function back for FM2 ,„-- VG £39.00 

Nikon 35mm Rangefinder Equipment 

Nikon SP body, black A 3.5cm ffi 6 W-Nikkor lens, black, United 
Edition, double boxed, last of the brand new stock NEW £4995.00 
Nikon S3 body, chrome A 5cm ffi 4 Nidtor lens, black, Limrted Edition, 
double boxed, with S3 leather rase, last of the brand new stock 

____ NEW £3800.00 

Nikon S3 body, black A 5cm 01.4 Nikkor lens, black, Limited Edition, 
double boxed, with S3 leather case (RRP £3800) ... NEW £1995.00 
Nikon S body, (8 digit camera), chrome A 5cm ffi 4 Nikkor-S.C 
instruction manual, warranty card, box __ EXC++ £3599,00 


AF (Autofocus) Nikkor Lenses 

14mm f/2.80 AF Nikkor, case, boxed...EXC++ £995.00 

14mm ff2.8D AF Nikkor, case, boxed . EXC+ £949.00 

18mm ff2,8D AF Nikkor, case, hood, boxed ... . MINT- £995.00 

20mm ftt.BD AF Nikkor, hood .. EXC+ £365.00 

24mm ff28D AF Nikkor, boxed . . . MINT- £270.00 

60mmf/2.8D AF Mlcro-Nikkor, boxed ..... EXG++ £259.00 

85mm ffi 4D AF Nikkor, lens hood, boxed. . MINT £625.00 

65mm ffi 4D AF Nikkor, lens hood .... MINT- £799.00 

85mm ffi .40 AF Nikkor, lens hood, boxed .. EXC++ £775,00 

105mm f/2.0D AF Micro-Mkkor, boxed . MINT- £475.00 

105mm ffZSD AF Micro-Nikkor .... MINT- £459.00 

105mm f/2.0D AF Mtcro^ikkor ... EXC++ £435,00 

105mm ff2JD AF Micio4Vikkor ... EXC+ £425.00 

105mm 02.0 AF Micro-Nikkor.. .*... EXC++ 095.00 

105mm f/2D AF-OC Nikkor (Defocus Control) . MINT- £699.00 

105mm ff2D AF-DC Nikkor (Dofocus Control).EXC++ £679,00 

135ritei t/2D AF-DC Nikkor (Delocus Control).MINT £625,00 

135mm ff2D AF-OC Nikkor (Ddoars Control). . MINT- £795.00 

180mm f/2.0D AF IF-ED Nikkor. case, boxed . .MINI- £549.00 

160mm ff2.0D AF IF-ED Nikkor. ..... MINT- £535.00 

180mm f/2.0D AF IF-ED Nikkor . ..... EXC++ £405 00 

200mm ff4D AF IF-ED Micro-Nildor. lens hood, case, boxed 

. ....... . .. MINT- E1O9S.O0 

200mm f/4DG AF IF-ED Micro4fikkor, lens hood .... MINT- £1049.00 
200mm ff4DGAF IF-ED Micro-Nikkor, lens hood .... EXC++ £995.00 
200mm ff4DG AF IF-ED MicrHJIkkor. lens hood .... EXC + £975.00 
300mm ff2.0G AF-S VR IF-ED Nrkkor, case, hood .. MINT £3499.00 
12-24mm ff4 G AF-S DX (IF) Zrxim Nikkor, hood ... MINT £695,00 

14- 24mm ff2.SG AF-S IF-ED Zoom-NIkkor, hood, case, boxed 

____*....*.*. MINT- £1165.00 

17-35mm ff2.8D AF-S IF-ED Zoom-Nikkor. case, hood, boxed 

............ NEW EterejOO 

17-55mm K.BG AF-S F-ED ZoctttFIWcx, hood, boxed MINT £675.00 

17- 55mm B2.BG AF-S Zborn-htikkor, hood, boxed MINT- £625.00 

1635mm ra.54.5DAF ED ZooroJJIktor, hood, boxed MINT- £375 00 

18- 35mm ff3.54 5D AF ED Zoom-Nikkor, hood.EXC+ £345.00 

18-35mm ff3.54.5D AF ED Zoom-Nikkor, hood . EXC+ £325,00 

18-55mm ff3.5-5.0G AF-S VR DX ED Zoom-Nikkor MINT- £139.00 
l8-55mrn ff3.5-5.6G AF-S VR DX ED Zoom-Nikkor MINT- £115.00 
1&-7flmm B354 j 5AF-S Zoam-Nikkor, hacxi, case, boned MINT- £235,00 
ia-70mm ff3.54 5 AF-S Zoom-Nikkor. hood, case MINT- £225.00 
l8-70mm ff3 54.5 AF-S Zmm-Nikkor. hood ..._ EXC £169 00 

15- 200mm ff3.5-5,6G AF-S VR Nikkor, lens hood, casa. boxed 

________ .MINT £475,00 

16- 200mmra,56^GAF-S VRNKkor, lens haxJ. case MINT- £445.00 

28-70mm ff2.6D AF^S IF-ED Zoom-Nikkor. hood . MINT £1125 00 

28-70mm ff2.8D AF-S IF-ED Zoom-Nikkor. hood.MINT- £1095 00 

23-70mm ff2.3D AF-S IF-ED Zoom-Nikkor. hood.EXC+ £1045.00 

28-70mm ff2,8D AF S IF ED Zoom-Nikkor. hcwd ...EXC £995,00 
26-70mm ff2.8D AF-S IF-ED Zoom-Nrickor, hood ...„EXC+ £925.00 

28-65mm ff354.5 AF Zoom-Nikkor ..... EXC+ £145,00 

28-100mmff3.5-5.6GAF Zoom-Nikkor ... NEW £95.00 

28-105mm ff3.54,5DAF Zoom-Nikkor, boxed. . MINT- £245 00 

28-105mm ff3.54.5DAF ZoottvNikkor ... MINT- £225.00 

2a-200mmff3.5-5.6DAF Zoom-Nikkior . EXC++ £265.00 

28-20Omm ff3.65.6DAF Zoom^ikkcr ___ EXC+ £235 00 

35-TOmm ff2,8D AF Zoom-Nikkor, lens hood EXC++ £399.00 

35-80mm ff4^ 6D AF Zoom-Nikkor. ... MINT- £89.00 

35-105mm ff3.54.5DAF Zooro-NIkkor. boxed .. MINT- £125.00 

35-135mm f/3 5-4.5D AF Zoom-Nikkor N . MINT- £145,00 

70-180mm ff4.5-5.6DAF IF-ED Micro-Nikkor, hood .EXC++ £945.00 
70-180mm ff4.5-5.6D AF IF-ED Micro-Nikkor, hood £XC+ £695.00 

79200mm ff2.0G VR IF-ED Nikkor ... MINT £1495.00 

70-200mm ff2.BG AF-S VR IF-ED Nikkor (Tropical Grey version ) 

........-..... MINT £1795.00 

70-21 Dmm ff4-5.6 AF Zoom-^kkor ... EXC++ £96.00 

70-21 Omm f/4-5.6 AF Zoom-Nikkor, hood, boxed ... MiNT £175.00 

70-3OOmm ff4-5 6 AF Zoom-Nikkor . . . EXC++ £125.00 

80-2OQmm ff 2.B0 AF IF-ED Zoom-Nikkor N, hood .. MINT- £725.00 
80 200mm ffZ0D AF IF ED Zoom-Nikkor N, hood ., EXC*+ £675.00 
80-200rmm f/2.00 AF IF-ED Zoom-Nikkor H, hood .. EXC+ £649.00 
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PROBABLY THE WIDEST RANGE 

of New & Secondeiand 
Nikon in the World 


THE KIND OF SERVICE OF WHICH LEGENDS ARE MADE 


© 020-7828 4925 


fl0-200fnm f/2 8D AF-S IF-ED Zoom-Niktor; case, hood, boxed 

„ ........,... MINT £1495.00 

8520Gmm f/2.8D AF-S IF-ED Zoom-Nikkor, case, hood, boxed 

.......... MINT- £1395.00 

flMQOrrin^AFF^Zarotta EXC++ £345.00 

SfHOOmm K5-5.6D VR AF tf-ED Zoom-Niktor, hood, case 

......... EXC++ £1025.00 

20Q-40Qmm f/4G Af*S VR Zoom-Niktof; hood, case & CPL-1L 

PoteriBrng filter .... . .... -MINT* £4295.00 

2CKWOOmin ff4G AF-S VR Zaom-NWtar. hood , case M I NT- £4195.00 

TC-14E1,4x Teteconverter forAF-S/AF-I, boxed . MINT- 045.00 

TC-2QE 2x TeSeconverter for AF-S/AR boxed ,„™MINT- £199,00 

MANUAL FOCUS NiKKOR LENSES 

7,5mm f/S.6Ftsh-ayteNiktor c/w 7 5mm finder, prs-AI VG £595.00 

flmm 028 Fisfieyt-NiktorAIS, cap. case RARE MINT- £3695.00 

0mm f/2 8 FisAeye-Niktor At, cap, RARE . MINT- £3495.00 

15mm 63.5 Niktor AIS, boxed Last of the new sloe* (RRP £2450.00} 

. ... w .. . ... . ...- NEW £1995.00 

15mm m .5 Ni kkor AIS, boxed.MI NT- £ 1495.00 

15mm tflfi NiktorAlS, boxed. .... EXC++ £89500 

16mm fl2.e F sheye-Niktor AIS. _.. M INI £549.00 

16mm f/2,8 Fsheye-Niktor AJS ... . EXC++ £496.00 

16mm f/2.6 Fisheye-NiktorAJ ..,. . EXC++ £475.00 

18mm f/3.5 Nikkor AI5 r case, lens hood, boxed (RRP £1,550.00) 

. .....^ Nil NT £99500 

18mm f/3-5 NiktorAlS. .. MINT- £895.00 

18mn ft Niktor AJ 4 HISM 5 Jens hood, VERY RARE EXC+ £495 00 

20mm f/28 Niktor AIS, boxed (RRP £1,000,00)..... NEW £799.00 

29mm t/2,6 Niktor AIS, boxed . ... MINT £599.00 

20mm f/2.8 NlkkorAlS _______ MINT* £445.00 

20mm f/3,5 NiktorAlS ... MINT- E289.00 

20mm m.S NiktorAlS ____ EXC++ 045 00 

24mm f/2 Niktor AIS, boxed (RRP £990 00) . NEW £945.00 

24mm f/2 NiktorAIS, boxed .... MINT- £599,00 

24mm f/2 NiktorAlS ___ _ _ EXC++ £545.00 

24mm f/2.8 NlkkorAlS, boxed Usl of It* new slock (RRP £670.00} 

._..... NEW £595,00 

24mm *12.8 NiktorAlS, boxed .... MINT £495 00 

24mm f/2.8 NlkkorAlS, boxed ... MINT- 075.00 

24mm f/2.8 Niktor Al .... EXC++ £295.00 

24mm *12.8 MHckorAI ...... VG £165.00 

24mm f/2,8 Nikkor-N C. Auto preAl, scalloped focus barrel 

. ................... &XC++ £225.00 

24mm V2 .8 Niktor*N C. Auto pre-AI, scalloped focus bane! 

.. . .—...-.- VG £75.00 

28mm f/2 Motor AIS, boxed (RRP £920.00) ... MINT £599.00 

28mm f/2 NlkkorAlS. boxed (RRP £920.00) . . MINT- £549.00 

28mm f/2 NlkkorAlS __..__ EXC £379.00 

28mm f/2 NiktorAlS .... VG £345 00 

26mm f/2 Niktor Al_ __ EXC++ £425.00 

28mm f/2.8 NlkkorAlS . NEW £545.00 

28mm f/2.8 NiktorAIS .«...... MINT £445 00 

28mm f/2.8 NlkkorAlS ____ EXC+ £295.00 

28mm f/2.8 NlkkorAlS .,.. . ... „£XC+ £29500 

28mm f/2,8 Nikkor Al. ..... . . MINT- £19500 

28mm f/3.5 Nikkor Al ........** M INT- £9900 

28mm f/3.5 PC-Nikkor (Perapeclive Control} (RRP £1,539.00) 

.... .. .. . ... NEW £1195.00 

28mm f/3.5 PC-Niktor (Perspwlhre Control), case MINT- £595 00 
28mm f/3.5 PC-Nikkor {Perspective Control), case EXC++£495.00 
28mm fl3,5 PC-NIkkor (Perspective Control), case EXC £395,00 
35mm f/1 4 NiktorAlS, boxed (RRP £1.350.00).... NEW £999.00 

35mm 1/1.4 NiktorAlS, boxed ..... MINT- £799.00 

3Smm *n .4 NiktorAlS ...... MINT- £695.00 

35mm f/1 4 NlkkorAlS, boxed .. EXC++ £645.00 

35mm V2 NiktorAlS . . .... . . ..MINT- £395.00 

35mm V2 NiktorAlS .....*.- EXC++ £345 00 

35mm f/2 NiktorAlS .._. . . EXC+ £29500 

35mm f/2 Niktor Al. ........ MINT- £299.00 

35mm f/2 Niktor Al ........ EXC++ £279 00 

35mm t/2.8 PC-Niktor (Perspedlve Control), Iasi black knob version 

...... MINT- £375.00 

35mm f/2 8 PC-Niktor (Perspective Control), last b&ck knob version 

.......... EXC++ £349 00 

35mm f/2 8 PC-Nikkor (Perapedive Control), last black knob version 
________ EXC+ £245.00 


35mm f/2.8 PC-Nikkor (Perspacbve Control), last black knoti veraion 

. . .-.........VG £199.00 

35mm f/2.8 PC-Nikkor (Perspective Control), silver knob version 

...........MINT- £199.00 

35mm f/2.8 PC-Nikkor (Perspective Control), silver knob version 

_____ _ ____ EXCt £185.00 

35mm 13.5 FC^^tPerspBC^ConW),^ EXC £19500 

45mm t^flP mn, drome, 5ter, hood (RRP £440.00) NEW £275.00 

45mm t/2,8P N ikkor, black, fi Iter, hood, boxed.MINT £74500 

45mm f/Z8P N Ikkor, chrome, niter, hood, boxed MINT £249.00 

45mm 1/2.8P N ikkor, chrome, niter, hood, boxed . MINT- £215.00 

45mm f/2.8GN Nikkor Ai d ..... EXC++ £12500 

45mm f/2.8 GN Niktor pre-AI...EXC++ £115.00 

50mm f/1.2 Niktor AI S, boxed (RRP £820.00).NEW £599,00 

50mm f/f,2 NikkorAtS .......MINT £499.00 

50mm f/1 2 Niktor AIS..MINT- £445,00 

50mm m Nikkor AfS ...... EXC++ £375,00 

50mm f/1 4 NkkorAiS, boxed (RRP £650,00).NEW £47500 

50mm f/1 A Niktor AfS, boxed________ MINT £395.00 

50mm 1/1.4 NlkkqrAfS, boxed...MINT- £299 DO 

50mm 1/f .4 Nikkor-S Aute pre-Al, scalloped focus barrel, pomtBd 

meter coupling prong, chrome filter ring MINT £300.00 

50mm 6'1.4 Nikkcr-S Auto pteAl, scalloped focus batel EXC £14500 

50mm f/1.8 Nikkor Al.....EXC++ £115.00 

5cm f/2 Nikkor-S Auto, 'tick marked', scalloped focusing barrel, pre-AJ 

......... MINT- £995.00 

55mm f/1,2 Nikkor Al .......MINT- £595.00 

55mm f/1,2 Nlkkor-SC Auto, pre-AI, scalloped focusing barrel 


....... . .. EXC £215.00 

55mm f/L2 Nlkkor-SC Aulo, pre-AI, scalloped focusing barrel 

.. . ........ VG £145.00 

56mm V2 8 Micro^iktof AIS, boxed (RRP £600.00) NEW £499 00 

55mm f/2.8 Mlcro-Nikkor AfS, boxed .. . MINT £399 00 

55mm VIS MICn>Nktor AIS, boxed .*.. MINT £345.00 

55mm f/2.8 Micro-Nikkor Al S, boxed .... MINT- £27500 

55mm f^.B MlcroJJiktor AIS, boxed ... EXC+ £195.00 

58mm 1/1.2 Nqct-Niktor AIS. RARE .. MINT- £2495.00 

B5mm ffl .4 Mkkcr AIS, Isis hood, boed (RRP £1,140.00) MINT- £845,00 

B5mm 1/1,4 NiktorAlS, lens hood ... MINT- £77500 

85mm f/1.4 NlkkorAlS, Ians hood ... EXC++ £695,00 


65mm ffl,6 Mktor-H, pre-AI, scaloped barrel . VG £195.00 

85mm 1/280 PC Mb'oNifctor, case, lens hood, boxed MINT- £87500 
B5mm f/2,80 PC M»cro-Nlktor, case, hood . MINT- £84500 


05mm 1/2.80 PC Micro-NIktor ...... EXC++ £695.00 

105mm f/1.8 NiktorAlS (RRP£920,00) .... MINT £749.00 

105mm f/1 8 NiktorAlS (RRP £920,00) MINT- £71900 

105mm f/1,8 NiktorAlS (RRP £920,00) ... EXC+^ £675,00 

105mm f/1.8 NiktorAlS (RRP £920,00) ... EXC+ £649,00 

105mm V2 5 Niktor Al. . . . ... EXC++ £275.00 

105mm nS NlkkorAlS ... . .. MINT- £37500 

105mm f/2 5 NiktorAlS .... EXC++ £295.00 

1G5mm f/2.8 MiocMNikkor AIS, boxed (RRP £1,160.00} NEW £799.00 
105mm f/2.8 Mlcn>Nikkflr AIS. boxed ^RP £1.160,00) MINT- £57500 
105mm KSMicro^ikkorAJS. boxed (RRP £1,160.00} MINT- £545.00 
105mm f/2.8 MkauNikkor AIS, booed (RRP £1,160.00} EXC+ £445.00 


135mm 1/2 Nikkor AIS (RRP £1,219.99}. MINT- £599.00 

135mm f/2 NlkkorAlS (RRP £1,219,99} __ EXC+ £495.00 

135mm f/2 Nikkor Al ....... EXC £395.00 

135mm f/2,6 NiktorAlS ...... MINT- £295,00 

135mm 1/2 B NiktorAlS. ....,.,_..... EXC++ £245,00 

135mm f/2 8 NiktorAlS ... EXC+ £199,00 

135mm f/2.8 NiktorAlS ..... EXC+ £19900 


135mm f/3.5 Niktor Al _____ VG £159,00 

180mm 1/2.8 Niktor Al ....«... MINT- £399 00 

180mm f/2.8 Niktor Al.. ....... EXC++ £365.00 

180mm f/2 8 Niktor ED AIS (RRP £1,240 DO)EXC++ £62500 

180mm n 8 Niktor ED AIS (RRP El ,240.00) .. EXC £42500 

200mm f/4 Mter&Nktor AIS (RRP El .179.00) _ EXC++ £545.00 

200mm f/4 Mlcro4f>ktor AIS (RRP £1,179.00) ™ EXC £44500 

200mm f/4 Nikkor AIS ...... EXC++ £189,00 

200mm f/4 Nikkor AIS ........ EXC+ £175.00 

200mm f/4 Nikkor Al . . ...... EXC++ £12500 

200mm P2 mot ED WS, lens hood, tor* case, boxed. NEW £5000.00 

300mm 1/4.5 Niktor IF-ED AIS ... . . . MINT- £595.00 

300mm f/4 5 Niktor IF-ED AIS .. . . EXC++ £565.00 

300mm f/4 5 Niktor 1F-CD AIS .... EXC++ £565.00 


300mm f/4.5 Nikkor AIS ....... VG £365.00 

30Qmrn f/4.5 NiktorAlS.....EXC £299,00 

50Onn M Reftex-Niktor.wih case, HN-27 hood. 5 Ite EXC+ £475,00 
500mm f/8 Reflex-N kkar*C, with case, hoed. 5 fillers, boxed 

..........MINT- £495.00 

500mm f/8 Retex-Nikkor-C, with case, hood, 5 filters MINT- £425.00 

500mm f/8 Reftex-Niktor-C...EXC £395.00 

800mm f/5.6 Nikkor IF-ED AIS, Hood, case (RRP £8,659 99) 

..............NEW £4995.00 

1000mm ffll Reflox-NIkkof with focusing know.EXC+ £1595.00 


TELECONVERTLRS 

TC-200 2X Teteoonverter Al ....... MINT- £ 105.00 

T0300 2x Teleconverier A ........ EXC £ 175.00 

TC-301 2x Teleconverter AS .... EXC £195.00 

MANUAL FOCUS ZOOM-NIKKOR LENSES 

aO-SOmm F/3.5 Zoom-Niktor AS, lens hood.EXC++ £275,00 

28-85mrr V3.54.5 Zoom-Niktor AIS. boxed .. NEW £769.00 

28-85mm f/3.54 5 Zoom-Niktor AIS. boxed . „EXC++ £349.00 

3570mm ^3.5 ZoomUiktorAfS (72nrn filter ihraad) VG £ 199,00 

35105mm f/3.54,5 Zoom-Niktor AIS (RRP £589,00) . NEW £499.00 

35-105mm f/3,5-4.5 Zoom-Niktor AIS ... MINT- £ 199.00 

35105mm f/3,54.5 Zoom^iktor AIS ... EXC++ £125.00 

35135mm f/3 54.5 Zoom^iktor AIS . MINT* £275 00 

85200mm f/4.5 Zoom-Nikkor Al ....... EXC++ £17900 

85-250mm f/4 ZoorNfiktor pre-AI . .. . .VG- £ 195.00 

105300mm f/5.6 Zoom-Nikkor AIS, boxed . MINT £279.00 

We accept all major credit and debit cards: 

MasterCard, Visa, American Express and Maestro 



Secondhand Equipment 
Grading Description 


■ MINT 100% as new 

■ MINT- 95%-99% as new 

■ EXC++ 95%-97%asnew 

■ EXC+ 90%-94% as new 

■ EXC Original finish may have slight scratches 
or rubbed No dents or deep scratches. 

■ VG May be slightly scratched, scuffed or worn, 
but in good mechanical order with clean optics 


"Complete with a 12-month 
guarantee and the famous 
Grays of Westminster 
quality of service. 

Which is , quite 
frankly, second 
to none . * 

-ian Farrell, Editor 
Professional 
Photographer 
magazine 



Visit our website: www.graysofwestminster.com 



































































































































OLYMPUS 



Not a Compact. Not an SLR. ft’s a PEN. 

OLYMPUS PEN 

Since 1959 


In 1959 the Olympus PEN revolutionised photography. 50 years later 
we have done it again. The new Olympus PEN delivers SLR power 
with compact size and simplicity by doing away with the mirror box. 
A set of interchangeable lenses and an adapter for E-System lenses 
offer you more creative freedom. Art Filters, variable aspect ratios 
and multi-exposure make your photos unique while HD movie and 


stereo sound allows artistic film-making with SLR picture quality. 
You can even use the art filters in movie mode. Add to that 12.3 
Megapixels, 3!ps, image stabilisation with 4 EV steps, and AF Live 
View for real-time effect and you start to get just a hint of the 
creative power available in the palm of your hand. The new Olympus 
PEN - yet another Olympus revolution. 

www.olympus.co.uk/pen 





































Clive Nichols Reader Masterclass 




The AP expert... 

Clive Nichols 

Clive Nichols is one of the UK’s most 
respected garden photographers. As well 
as being one of AP’s Photo Insight 
experts, he runs regular workshops for 
the Royal Horticultural Society and is a 
judge for the International Garden 
Photographer of the Vear competition 

The aim of the day 

To celebrate the 250th anniversary of 
the Royal Botanic Gardens in Kew, we 
invited six AP readers to take part 
in a photography workshop with 
photographer Clive Nichols. The readers 
received tuition from Clive on many 
aspects of garden photography 


A day with 

Clive Nichols 

Expert garden photographer Clive Nichols whisks six AP readers 
off to the Royal Botanic Gardens in Kew, Surrey, to share his 
top garden photography tips. Gemma Padley reports 


A T this time of year, Kew Gardens 
in Surrey is awash with colour 
and texture. Burgeoning flower 
borders, intricately patterned bark and 
spiky tree branches offer fantastic photo 
opportunities. The Royal Botanic Gardens, 
to give Kew its official name, celebrates 
its 250th anniversary this year and to 
mark the event we teamed up with 
garden photography expert Clive Nichols 
to offer six AP readers the chance to 
spend the day exploring the wealth of 
flora and fauna on offer. Clive was on 
hand to impart his expertise and wisdom. 
Although the wind and rain did their 
best to destroy morale, spirits could 
not be dampened. 

Clive met the readers at the Victoria 


Gate entrance at 9am for the briefing. 

Each reader brought their own camera 
and lenses with them - a selection of 
wide, telephoto and macro optics if they 
owned them - and a tripod. Tripods are 
permitted in the grounds, but photographers 
are not allowed to use them in the 
glasshouses for health and safety reasons. 

The 300-acre site is too large to cover in 
one day, let alone a morning, so we had to 
be selective in the areas we chose to shoot. 
A recce the day before had given Clive an 
idea of some of the best places to capture 
a variety of shots. Rather than sticking to 
conventional flower images, the aim was to 
show the diversity of the gardens. 

While flowers were undoubtedly 
the main draw, the readers quickly 


Julie Bradbury's 
image (above) 
balances shape 
and colour to 
create a striking 
flower scene 


subscribe 0845 676 7778 
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Reader Masterclass Clive Nichols 


The readers 

AP invited six readers to take part in a 
photography workshop with Give Nichols 
at Kew Gardens with the aim of creating 
striking images of the gardens to mark 
the ZSOth anniversary 


Julie B radbury 

Aged 41, Julie lives in 
Wallingford, Oxfordshire, 
and is a former garden 
and parks adviser for the 
National Trust Julie used to 
take images for her job and was inspired 
to start taking her photography more 
seriously. She currently uses an Olympus 
E-410 with a 17.5“4Smm lens 



Gareth Gerreli 

Living in Southend-on-Sea 
in Essex, Gareth, 31, 
currently works as a bank 
officer, but is keen to start a 
career in photography. He 
especially enjoys taking pictures of 
nature and landscapes. Gareth has a 
Nikon D8Q with a 70-300mm lens 



Firas Hammami 

Firas, 40, lives in Bristol, 
where he works in customer 
service and IT. He is just 
starting out in photography 
and is looking to boy a 
DSLR. Firas uses a Fujifilm FinePix A360 
and enjoys photographing many subjects, 
but says the day at Kew has fuelled his 
interest in garden photography 

Carol Cotter 

Carol, 49, lives in Crewe, 
Cheshire, and works as 
a teaching assistant. She 
uses a Canon EOS 4QD with 
70-200mm lens and enjoys 
macro flower photography. She says: ‘The 
workshop has been great and I am keen 
to continue my garden photography’ 







Linda Hey wood 

living in London, Linda is 
looking to pursue a career 
in photography. She 
currently uses an Olympus 
£-520 with 50-200mm and 
14-54mm lenses. ‘I feel my photography 
has turned a corner after today,’ says 
Linda. ‘I am seeing the possibilities of 
photography from a new angle, which 
is really exciting’ 

Abiga il Keyes 

Abigail, 17, lives in Pinner, 
Greater Loudon, and is 
. I applying for university 
H m courses. She would like to 
study either English or 
photography, and is looking for courses 
that combine both subjects. Abigail 
uses a Nikon D60 with IB-55mm lens 



Carol's waterfall 
images dearly 
show the effect 
that changing 
the shutter 
speed can have 
on a moving 
subject. She has 
cropped in close 
to create a tight 
composition 
that focuses 
the viewers 7 
attention on the 
gushing water 



Clive encouraged 
the readers to 
think about the 
interplay of colour 
in their images. 
'Bold colours 
work well as long 
as you make sure 
they don't clash/ 
he says. In the 
image below, 
Gareth uses a 
similar colour 
combination to 
Carol's (left) but 
in reverse 1 


saw the potential of a range of 
other plant life and subjects that 
were on show. 

The day started at the waterfall near 
the Davies Alpine House in the south 
of the gardens where Clive showed the 
readers the effect of altering their shutter 
speeds. Choosing a small aperture to give 
a good depth of field, the participants 
used a slow shutter speed to show the 
motion of the water and a fast shutter 
speed to freeze it. 

The next stop was the Duke's Garden, a 
picturesque walled garden with a range of 
coloured flowers. For shooting blooms close 
up, Clive recommended a large aperture 
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Clive Nichols Reader Masterclass 




Talking technique 

In these Images Clive demonstrates how to create aesthetically pleasing flower 
images through aperture control. For the first image (above left), Clive set a 
small aperture to give a large depth of field and used a slow shutter speed. 
'Stopping down makes the background more obvious in the frame but the slow 
shutter speed creates subject blur if the flowers sway in the breeze/ he says. 
‘Both these factors are reduced when you open up the lens and increase your 
shutter speed (above right)/ Clive took this image at f/3.5 using a shutter speed 
of 1/320sec. The large aperture blurs the background and makes the flower 
stand out in the frame, while the fast shutter speed keeps the main subject 
sharp. Think about the effect you want to create/ says Clive, 'otherwise you 
may end up with a blurred image or a cluttered background/ 


GG I enjoy taking dose-up images of flowers but have always found 
photographing wider garden views mote difficult. After today, I feel 
more confident in my ability to try these compositions^ Carol 



Linda has used a low angle, and thrown 
both the foreground and background 
out of focus to make the flowers stand out 


to throw the background out of focus. 

It’s important not just to think about your 
subject, but also how to frame your shot to 
give the best possible background/ he says. 
'Ask yourself "If I move a foot to the left or 
right would this give me a more interesting 
backdrop?" Or, If I tilt my camera down 
slightly, could I get rid of a distracting detail 
in the frame?" The background can make 
or break an image:' 

Clive also discussed how to make the 
most of the available light. 'Quite often you'll 
be working on days when the sky is not 
that interesting, but slightly overcast light 
is ideal for shooting flowers and tree bark/ 
he explains. 'Bright sunlight destroys detail 
and creates too much contrast between 
highlights and shadows. The clouds act 
as a diffuser, which softens the light. The 
exception is early morning and in the 
evening, but if you are shooting during 
the day less contrasty light is best, 

'Many people assume that the sun should 
be behind you for flower photography, but it 
is best to shoot into the light/ he adds. 'This 
creates a backlighting effect that makes the 
flowers spring to life. You have to watch out 
for flare on the lens, but using a lens hood 
minimises this/ 

Clive emphasised the advantage of using a 
zoom lens to reframe compositions without 
the need to uproot the tripod. ‘If you alter 
your focal length, you can dramatically 
change your composition while leaving your 
camera set up in the same position;' 
says Clive. This is useful in garden 
photography when you may only 
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Reader Masterclass Clive Nichols 



Si The more I looked, the more photo opportunities 
I noticed. There were so many textures, patterns 
and colours to capture Firas 



Julie subtly 
balances reds, 
creams and pinks 
In her flowerbed 
composition 


have 20 minutes before the light 
disappears. In this way you can get a 
variety of shots quickly. 1 

Another thing Clive stressed was the 
importance of balancing different colours 
in the frame. r Be aware of how different 
colours complement each other/ he says. 

In my photograph of one of the gardens 
at Kew (on the top left of page 25), white, 
blue and purple plants work together 
- there are no disruptive reds or bright 
oranges. Think about how you can reflect 
this sense of harmony in your composition. 
Sometimes contrasting colours work well, 
as in Carol and Gareth's images (see page 
24), where yellow is nicely juxtaposed with 
green and purple, but colour has to be 
handled with care/ 

Clive explained how to create an idyllic 
garden view by building up layers to create 
depth. If you position your tripod along the 
edge of the border and slightly side on, you 
can pack your composition with plants/ he 
says. ‘When I'm shooting a flower border, 

HI focus on sections of the flowerbed 
and eliminate others depending on the 
composition I'm trying to create/ 

Leaving flowers to one side, Clive marched 
the readers to the Wollemi pine area, where 



Talking technique 

You don't always have to photograph a scene from eye 
level. With a little adjustment to your shooting angle, a 
conventional subject can appear abstract, in this image, 
Clive has photographed the bridge at Sadder Crossing 
dose up to create a graphic composition that is not at all 
what you would expect from a typical bridge image. He 
has converted the picture to monochrome for impact. 
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Clive Nichols Reader Masterclass 



they experimented with unusual shooting 
angles and looked at using patterns and 
shape in their compositions. 'By looking 
up the side of tree trunks, into the centre 
of sprayed branches or even observing 
the curves of hanging branches, the 
participants created some interesting 
shots/ says Clive. The monkey puzzle 
tree in particular provided many 
great opportunities to create textured 
and patterned images. The readers 
experimented with depth of field and 
selective manual focus, and noticed 
the effect that pulling the background 
in and out of focus had on the shape 
and form of the leaves/ 

After a quick break for tea and cake and 
a glance at the images taken so far, the 
final stop was Sackler Crossing - an idyllic 
river platform with a curving bridge that 


provided plenty of scope for more abstract 
compositions. Clive encouraged the readers 
to try shooting from a low angle or cropping 
in on part of the scene to create impact. 

As the morning drew to a close, Clive 
and the participants wandered back to 
Victoria Gate tired but happy. It may have 
seemed as if they had trawled the length 
and breadth of Kew Gardens, but they had 
only scratched the surface. 

J You would need weeks to explore all the 
photo opportunities here/ laughs Clive. The 
main challenge today was battling with the 
wind. In windy conditions you need a fast 
shutter speed to freeze the subject and 
it wasn't always easy to achieve sharp 
images. The readers were determined 
to make the most of the day, however, and 
have created some excellent shots. 

A brilliant effort all round/ AP 


Carol makes the 
most of bold 
colours in her 
image (above), 
while the recurring 
shapes in Firas's 
monkey puzzle 
tree image (below 
left) create a 
sense of depth. 
Abigail's unusual 
tree image (below 
right), focuses on 
part of the bark 




Kew Gardens 

The Royal Botanic Gardens at Kew 
was created in 1759 by Lord Capel of 
Tewkesbury and is an internationally 
renowned botanical research centre 

Location 

Kew Gardens is located in Richmond, 
Surrey. Tel: 0208 332 5655 

Admission prices 
Adults: £13 Concessions: £11 
Children under 17 with an adult: free 

Opening times 

From 29 March to 33 August: 

Monday-Friday, 9.30am-6.30pm 
and at weekends and bank holidays 
until 7.30pm. 

From 1 September to 24 October: 

9.3Dam-6pm 


KeW^o" 

PLANTS PEOPLE POSSimUTLES 


With special thanks to the Royal Botanic 
Gardens at Kew and IGPOTY. For information 
about events marking the gardens’s 250lh 
anniversary, visit http://250.kew.org. For 
general enquiries visit www.kew. 0 r 9 or call 
0208332 5655 


The closing date for IGPOTY 2010 is30 
November 2009. This year, photographers 
can enter their work in a new category called 
’MuckMlife’ in association with DEFRA. For 
more information visit http://www.igpoty. 
com/muckinforlife.asp?parent=news 


JBtfe INTERNATIONAL 

(FT GARDEN 
w photographer 

OF THE YEAR 
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ROOD 


FRICTION LOCK AND FORGET - 




3 


Bu Head Heaven - set Ihe preferred fiction and lock 
In place. Once the desired friction is set the camera 
can be moved by a little extra pressure in any direction 
and from horizontal to vertical. The friction resistance 
remains constant, reliable and smooth and will not let 
the camera move on its own. It is ah, so easy to use 

Other features: 

Slide and lock quick release pod Ideal far find Focus on 
close macro locussing - the pcsh knob re ease means no 
mistakes in releasing when removing your equipment 

• Panoramic degrees ond ock knob for rotation 

Ball size Weight Will Hold 

36e™ti 430g gkg 

44mm 540g 12kg 

54 mm 764g 18kg 



KOOD PRO HEAD WITH QUICK RELEASE PAD 


• Friction and Lock knobs 

• Marked ponofotnic degrees and ock 

• Mini Rack Quick reease port, ideal fex focussing 
on macro or close up, with push pin safely release 

• Panoramic degrees and lock knob for rotation 


Weight 

2<?0g 

520g 

700g 


Will Hold 


12kg 


KOOD SNAP FIT HEADS - HIGH SPEED ON AND OFF THE TRIPOD 


These heads fealure spring 'added evers to lock the quick 
re ease pod. The lever automatically goes nto the lock 
portion when you insert the camera onto the head. The 
Camera can only be raeosed by pressing the salary ever as 
you open the bck few. The lock lever stays open after release 

• Spirit eve 

• Lever for bal release and lock 

• Lock knob far panoramic rotation 



Ball Size 

Weighl 

Will Hold 

24mm 

208g 

6 kg 

30mm 

315g 

8kg 

36mm 

420g 

12kg 


KOOD PRO HEAD WITH MINI RACK QUICK REUA5E PAD 



• Friction and Lock knobs 

• Marked panoramic degrees and ock 

• Mini Sock Quick reease pod, ideal for focussing on 
macro or close up, with push pin safety release 


Ball Size 

Weight 

Will Hold 

36mm 

400g 

8kg 

44mm 

538g 

12kg 

54mm 

755g 

18kg 


PHOTOGRAPHIC 

ACCESSORIES 


28mm, quick release 
4-section Alloy Tripod 

* High quality quick please catches 
for a <jng life • Rubber O ring 
cushions For tost cose without jarring 

* Three position Leg angle head 
ratchet for fas? wait and dea-ing 
with difficult situations feoch eg 
can be at o different anglej • Wing 
mtf ock centre column with O ring 
cushion tap ond bottom * Shon centre 
column for aw ev® work * Large Ba 
Head patfonn wffh three set screw be 
head locks • Reiraclahe Bag or 
weight hook ot Ihe bottom of the 
centre- column * Rubber refraclabe 
feet and spikes * Robust Carrying 
cose with tool kit ord short odumn 
pocked handes and shoulder straps 

* Separate tripod fitting dioulder strap 
for carrying wilhour ca» 

The KOOD Allay Pro Tripods are very 
rigid with big section legs, but ere 
compact ond suitable For the fast 
working social photographer and 
held photographer dike. 


32 mm and 28 mm, 

4-section twist lock 

Corhon Fibre Tripod 

Gait alloy stack head with: 

• Spirit level • Twin bolt eg Fluong 

• Wmged lock lor centre column 

• Garry snap eyelet 

Centre column with: 

■ Englifih/oonlmia! screw post 

■ Wide circular platform with 3 ba 
head adt screws • Sererslbe column 

Legs: 

• Corbon Fibre egs wfth adjustable 
leg tatahete for uneren ground 

• 4-sedlor legs ■ Large ock 

grips ■ fer easy □djtdfrmnj in fo cad 

■ Choice at reBoctti>e rubber feet 
or spikes * 3 f«ed anges on each 
leg: up to 80" 

Comes with: 

• Tripod carrying strap * Exlro short 
centre column used with legs 
spayed of minimum operating 
height * Toolkit in case * Heavy 
dirfy waterproof bag with ocoBSScrtea 
pocket • Instructions • Will support 
10 ord 8 kilos. 



Mo® 

Mir 

Min wiih 


Heighl 

Height 

short column 


32mm 173 50cm 55 cm 

20cm 

60,5cm 

28mm 165cm 

50.9qn 

I9tm 

55.4cm 


32mm, full sized 4-Section 

Carbon Fibre Monopod 

• Ewcsptiortoly compact, light 

• Closed 55cm 21.5* 

• Open 17Ccm 5' T 

• Light, compact, ©scellerl heighl 
and immensey rigid, 

• Bu* with 8 Icyer Gabon Fibre 

• Large twist Lodes 

• Rubber Foam Hand Gpp 

• Moke ihts all weather and at 
temperalure product easy with 
bare or gloved hands 

■ L-age Comera/Ba'i Head PMonn 
wifi reversible poe English 
/Continental tevesable screw 





SQUAJLE flLlBLS CERQN ATfll OHE1A LINS AEUFTOfiS, OKI 1ID DVRIQi DEISTY CWOU SAGS PM THF 

tOQCJM P TYPE AND IMAM MQUITC AHD CAPS STOPPING IMGS PSORSSKJKAL PTM1T0GSAPHER 



fiUSSfUBlS UKTJElWATtl FM.TTRS GEN EMI CAMERA FFTTIIIC DaSEYCJWCW W&SFW 

ACCESSORIES THE AMATEUR PHOTOGRAPHER 


CAN BE ORDERED FROM ANY INDEPENDENT RETAILER 


KOOD 


KOOD Iniernnliond Umifed, Unit 6, WeElington Road, London (alney AL2 1EY 
Tel: 01727 823812 Fiec 01727 B23336 
E mail: Fnfo@kpodtnTorna1iatiai.com / kaodinleniaHQngl@ginnii.cani 

www.koodinternational.com 

KOOD BRAND PRODUCTS ARE EXPORTED WORLDWIDE 


KOOD SUPPLIES EVERY PART OF THE PHOTO TRADE - HOME AND EXPORT, 

EMAIL; info@koodint0moltonql.com FOR DETAILS OF STOCKIST IN YOUR AREA OR, IF YOU ARE A CAMERA EQUIPMENT TRADER, 
SEND YOUR DETAILS FOR ACCOUNT APPLICATION AND TRADE SUPPLY PRICES 


































Reader Pictures 


TfTsit.w w w'.aifi rah sTograph w.to. u k/apga 11 


J’msflre many people 
wouJdhage walked pa: 
^ thjssjene, but Rowan 
Hi treated a striking 
. Image of decayy4W 
an aperture off/Ztias 
contributed to the 
sense of abandonment 
by isolatirrgihe first 
fence panel from the 
background-Damien 
Demolder, Editor 


Rowan Lamb 

Cambridge 


Fence 

• ‘1 was trying to portray a scene of urban decay using 

the wave shape of the/encefo create intrigue,’ says Rowan 
Canon EflsS00Dij5mm, l/500sec at f/2, ISO 200 


Reader Pictures 



Rowan Lamb 

Cambridge 

Rowan, 28, studied a degree in documentary photography at 
Newport University. He mainly shoots in black & white, and 
enjoys creating abstract images from the debris he sees on the 
street - objects people commonly overlook such as dirt, litter 
and general artefacts that are in the process of decay. He hopes 
to exhibit his work in a local gallery and would one day love to 
buy a 10x8in camera. 


Broken 

windscreen 

Rowan added a vignette 
and increased the contrast 
to create a‘dark and 
depressing’ mood 

Canon EOS 400D,18-55mm, 
l/160sec atf/9, IS0100 


Barcelona 

scaffold 

2 for his image of the 
Sagrada Familia in Spain, 
Rowan used light to 
accentuate texture 
Canon EOS 4000,35mm, 
1/30S6£ atf/5.6, IS01600 


Swan 

3 Rowan accentuated 
the natural vignette 
created by the water 
around the swan’s nest 
during post-processing 
Canon EOS 400D, 35mm, 
1/2000secatf/2, ISO 200 
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Reader Pictures 



Gary Smith 

Essex 

Gary, 38, started photography when his children 
were born to capture them as they grew older, 
When he bought a DSLR to replace his compact 
camera, Gary resolved to make as much use out 
of it as possible. 'Photography has given me a 
creative outlet I never had before/ he says. 1 enjoy 
looking for new photographic opportunities and 
now see places in a new light/ Gary is drawn to the 
Essex coast and countryside but he also takes his 
camera with him to work where he photographs 
London life and architecture. 


Lonely house 

In this eerie image, Gary 
has thrown the foreground 
out of focus but kept the 
house sharp 

Nikon D4Q, S5-200mm, 
1/40sec at f/6.3, ISO 400 


Windmill 

2 Gary included only part 
of John Webb’s Mill in Essex 
in the frame to create an 
unusual composition 
Nikon D40,18-55mm, 
!/160Qsec at f/10, ISO 400 
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Reader Pictures 



Mel Boyle Belfast 

Mel 37, had never entered a competition before tihis year's EISA 
contest, which had the theme Water (see pages 57-61 of this 
issue). His portfolio from the surfer s haven of Tullan Strand, in 
Co Donegal Ireland, was so impressive that he was named the 
UK winner. 'Strong winds created backwash on the waves, which 
caused the sand to shift; he says. 'There were lots of reflections 
and contrast. I went for a walk and found these striking scenes;' 


Surfer 

1 On a cold January 
morning, Mel spotted 
this surfer getting 
ready to brave 
the waves 
Canon EOS SOD, 
55-25Qmm,1/400sec 
at f/20, ISO 500 


Warming up 

2 These surfers were 
bouncing up and down 
trying to warm up their 
muscles before entering 
the cold water 
Canon E0S3DD, 
S5-250mm,f/100sec 
at f/20, ISO 500 


Tullan Strand 

3 These men, wearing 
thick coats in the 
blustery weather, were 
walking their dogs just 
beyond the surfers 
Canon EOS SOD, 
55-250mm,?/800sec 
at f/14, ISO 500 


Bundoran 

4 The town of Bundoran 
lies just beyond the 
beach of Tullan Strand. 
Mel cropped his images 
to panoramas to better 
emphasise the expanse 
Canon EOS 30D, 17-85mm, 
1/SOOsec at f/22, ISO 500 
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Reader Pictures 


The Editor’s 
Choice wins 
a Kata Photo 
backpack 




bogenimaging.co.uk 

Send us vour pictures and 
you could win one of these 
fantastic backpacksfrom 
Kata.The 3N110 is extremely 
comfortable, well padded 
inside and has plenty of 
room for cameras, lenses, 
accessoriesand even 
a laptop. Worth £80, it’s 
tough and very well made. 

PLUS 

Each featured 



reader receives 



How to submit 
images to Gallery 

Please see the‘Send us 
your pictures'section on 
page l for details or 
visit www.arrateur 
photographer.co.uk/ 
apgallery 
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Pearblossom Highway Icons of Photography 




David Hockney’s 

most memorable 
and ambitious ‘joiner’ 
used hundreds of 
images to create one 
vibrant complex and 
multi-layered artwork. 
David Clark explains 
how it was made 

D AVtD Hockney's 
intense period of 
photographic work 
reached its dazzling finale 
in 'Pearblossom Highway., 
11-18 April 1986., #2'. This 
large-scale photo collage, 
measuring approximately 6ft 
BinxSft 4in (1.9x2.8m) and 
shot over a seven-day period, 
is made up of hundreds of 
individual images, taken from 
multiple viewpoints. When 
it was made, Hockney was 
already well established 
as one of the world's most 
popular living artists. Although 
the idea of photographic 
collage wasn’t new, he 
radically reinterpreted the 
concept to create a dynamic 
multi-layered artwork. 

Hockney had experimented 
with photography from the 
early 1970s. However, he was 
frustrated with what he saw 
as photography's limitations 
and wanted to escape from 
what he regarded as the 
medium's static, 'one-eyed' 
perspective. 'Photography is 
all right,' he declared, 'if you 
don't mind looking at the 
world from the point of view 
of a paralysed cyclops, for 
a split second, but 
that's not how the 
world really is.' 

Nevertheless, 
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Icons of Photography Pearblossom Highway 



| 'Noya + Bill Brandt with Self 
| Portrait (Although They Were 
% Watching This Picture Being Made), 
Pembroke Studios, Sth May S2 J 



Books 

Hockney's photographic work is explored 
in Hockney on PhotographYiMS), which 
includes numerous images and extensive 
interviews with Hockney, It’s out of print, but 
second-hand copies are available at www. 
amazon.co.uk. His photographs are also 
included in Hockney's Pictures^ Gregory 
Evans (2004). 

Website 

Hockney's official website is 
www.hockneypictures.com. 



Events of 1986 


J an Planstobuildatunnel 

underneath the English 
Channel are announced 
by the UK and French 
governments 

j an The Space Shuttle 

Challenger explodes 
shortly after take-off. 
The seven astronauts 
on board are killed 

AdH I British 

^ journalist, is kidnapped 

and held captive by 
Islamic Jihad terrorists 
in Lebanon 


photography also had its 
attractions for Hockney and 
he began to experiment 
with it He started working 
. intensively on combining multiple 
photographic images in early 1982. 

He initially used a Polaroid SX-70 
camera to photograph small sections 
of a subject, usually shot from the same 
viewpoint He arranged these images as 
: composites, which he called 'joiners', in 
square or rectangular grid patterns. 

1 quickly discovered that you didn't 
have to match things up at all,' said 
Hockney. In fact, you couldn't possibly 
match them, and it wasn't necessary. 
The joiners were much closer to the 
way that we actually look at things, 
closer to the truth of experience/ 

Later, in 1982, Hockney began 
working with 35mm cameras 
(including the Pentax Auto 110) and 
borderless prints. These images 
were more complex, because as weft 
as being created over a period of 
time, they were also photographed 
from multiple viewpoints - an idea 
; borrowed from Cubism. In these 
joiners, Hockney often rejected the 
usual four-sided frame and spread the 
: prints in a random shape across the 
board on which they were mounted. 

Hockney continued this work during 
the next four years and by 1986 was 
■ creating elaborate photo collages that 
used a large number of overlapping 
images shot over several days. In April 
he worked on his most ambitious 
1 joiner, 'Pearblossom Highway', which 
was made on a crossroads in the 
. wide-open landscape of southern 
California in the US. 


it superficially resembles a 
conventional landscape, as it has a 
rectangular frame and a foreground, 
horizon and sky. Yet it bears little 
similarity to the actual landscape in 
which Hockney was working. He has 
re-shaped the space, compressing 
perspective and putting objects 
together that were actually hundreds 
of feet apart. 

Hockney created this large-scale 
joiner with the help of his assistants 
while on a journey around the area. 
'We chose deliberately a classical 
American subject - a desert 
crossroads photographed many 
times/ Hockney later said in an 
interview with fellow artist Paul Joyce 
(reproduced in the book Hockney on 
Photugruphy). The viewer is forced to 
wander around the picture because 
1 was literally wandering around 
the area. When you first look at it, 
it almost could be a conventional 
picture. It's only after half a minute 
that you realise it can't be, and that 
keeps you moving in/ 

He did two versions of 'Pearblossom 
Highway' - a smaller one to explore 
the idea and to use as reference, 
and the second, much larger version 
shown here. It was photographed over 
seven days and took up to a month 
to assemble. Hockney changed the 
colour of the sky 'two or three times' 
before he was happy with it. Objects 
such as signs and the lettering on 
the road were photographed many 
different ways, and hundreds of 
pictures were rejected on the 
way to completing the image. 

3n Paul Joyce's interview, Hockney 


went on to explain the thinking behind 
the way in which 'Pearblossom 
Highway' was constructed, 'That 
picture was not just about a 
crossroads, but about us driving 
around/ he said, Td had three days 
of driving and being the passenger. 

The driver and the passenger see the 
road in different ways. When you drive 
you read all the road signs, but when 
you're the passenger you don't, you 
can decide to look where you want 
'The picture dealt with that: on the 
right-hand side of the road it's as if 
you're the driver, reading road traffic 
signs to tell you what to do and so 
on; and on the left-hand side it's as 
if you're a passenger going along the 
road more slowly, looking all around. 
So the picture is about driving without 
the car being in it' 

'Pearblossom Highway' was at 
once Hockney's most ambitious and 
successful joiner, and the one that 
brought his photographic work to a 
logical conclusion. The development 
of his idea meant making bigger and 
bigger collages that took increasing 
amounts of time to assemble. He had 
almost stopped painting in his intensive 
joiner period, but was now impatient 
to return to it, armed with the ideas 
he had explored with a camera. 

Nevertheless, despite his prolific 
output, Hockney's joiners remain 
one of the most popular aspects of 
his lifetime's work. They expand our 
ideas of what photography is capable 
of recording and, 23 years after he 
abandoned them, remain as fresh, 
exciting and inventive as when they 
were first created. AP 


April 


A nudearreactor at the 
Chernobyl nuclear plant 
in the Ukraine explodes, 
killing 56 people. The 
disaster results in 
widespread radioactive 
contamination that 
renders large areas 
uninhabitable 


Oct 


Ahugeearthquake 
hits San Salvador, 
resulting in the deaths 
of approximately 
1,500 people 


Oct US President Ronald 
Reagan meets 
Soviet leader Mikhail 
Gorbachev in Iceland to 
discuss arms reduction 


Dec Andrei Sakharov, a 
Sovietdissident, is 
allowed to return to 
Moscow after years 
of exile 
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Expert advice, help and tips from AP Editor Damien Demolder 



Howto 

submit 

your 

pictures 

Send ip to six prints, slides or 
images on CD (please include the 
original filesfrom the camera 
along with your submitted 
versions on your CD), Tell us a little 
about the pictures and, if you can, 
include details of equipment used 
and exposure settings. 

Send your photographs to 
‘Appraisal’at our usual address 
(seepages). Please enclose 
an SAE if you would like them 
returned. 


Buttermere 
Lake in winter 

Jiri Kuchar 



Nikon D4G,12mm, O.Ssecs 
at f/22, ISO 200,0.9 ND grad, 

CPL filter, tripod 

This is a difficult landscape picture 
that Jiri has attempted because of the 
wide range in brightness and colours, 
and the different types of lighting that 
are present. The mam challenge is that 
part of the subject is in full sunshine 
and part of it is in shade, so whereas 
the son fit areas look warm, the shaded 
areas appear cold. The difficulty 
comes in making two very different 
white balances - in this case sunshine 
and shade - work in the same shot. 

Jiri has captured a brilliant location, 
and his framing delivers a lot of 
impact. The waterfall rushing towards 
us and then disappearing off to the 
side creates a nice contrast with 
the stillness of the water in the lake. 
However, although this is a winter 
scene and the picture was taken on a 
cold day, it still looks too cold and the 
cofours are not attractive: the white 
balance is all wrong, the water coming 
down the hillside looks too blue/cyan, 
and the grass in the foreground is 
too green We therefore need to add 
some yellow, red and magenta to 
the picture to warm it up. ! f ve done 
this using the Color Balance tool in 
Photoshop, adding yellow and red to 
the shadows, the midtones and the 
highlights, and then a bit of magenta 
to the midtones, which gives us a 
rich blue sky. What l r ve done is just a 
quick fix, though, and when adjusting a 
whole image like this there is a danger 
of oversaturating the areas that were 
already warm. If you were going to 
take your time over it, you would 
create a mask over the cold areas so 
you can add warmth to them without 
affecting other areas in the picture. 
This would allow you to balance the 
picture in a more realistic way. 

Finally, at Jin's suggestion, IVe done 
a quick black & white conversion using 
the Channel Mixer (set to 60% Red, 
20% Green and 20% Blue), and then 
increased the contrast in the midtones 
slightly to give a more dramatic effect. 




Color Balance 


Color Balance 

Color Levels: [+4 

Cyan - '-J - 

Magenta - CJ, - 


Yellow 


Tone Balance 

O Shadows 0 Midtones Q Highlights 
M Preserve Luminosity 




r ok ^ 

J 

( Cancel ) 

Red 

M Preview 

Green 


Blue 
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See your 
pictures 
in print 


Damien's picture of the week wins a 
£50 Jessops store voucher. The two 
runners-up each win a £25 voucher to 
spend on photobooks from Jessops 1 
online service at www.jessops.com 


JESSOPS 

YOUR PICTURES, OUR PASSION, 



Some people have all the luck., do 
they? Here t am, sitting in an office 
in London, looking at a picture tak 
in Chile of a condor flying over the 
mountains in the Torres del Paine 
National Park, Dale says that he 
and his wife were walking at the 
bottom of these mountains when 
they saw this condor 'flying in his 
domain' Dale couldn't help but 
capture this beautiful image, which 
will always be in his mind, It's a 
fantastic shot, and it reminds me 
of a particularly good CD cover foi 
a Pan Pipes of the Andes album 
crossed with an Ansel Adams 
landscape - it's astonishing. 

Dale has done a great job of 
getting the right exposure for this 
picture, and he's added a sepia 
tint, which is beautiful and gives 
a lovely warmth to the photograph. 
There's no hard white or hard black 
tone in the image, so it's very relaxing 
to look at, but at the same time it's 
very dramatic. The mountain range 
and the clouds are fantastic., and the 
positioning of the condor in the sky 
is perfect. It has appeared at exactly 
the right point and Dale has released 
the shutter at the right moment. It 


really stands out against this part 
of the sky, but without the stark 
contrast that would have been 
present had it been against the 
brighter areas of the sky. We're 
therefore immediately aware of the 
condor but without it Jumping out and 
smacking us in the face. It's a great 
composition, and I love the colour 


and toning, It's a brilliant picture. 

Bizarrely, though, Dale sent this in 
for the vegetation round of Amateur 
Photographer of the Year and he 
didn't win, but it's not really surprising 
as there's not much vegetation in the 
picture. Had it been birds in flight or 
Chilean mountain ranges I'm certain 
it would have placed highly; had it 


been covers for Pan Pipes of the 
Andes albums f'm certain it would 
have won. It's great picture, but it 
does demonstrate that you have to 
send in pictures that are appropriate 
for the round rather than pictures 
that are just brilliant. So, Dale, as a 
consolation prize., I’m awarding you 
picture of the week. 


Condor in flight 

Dale Mitchell 


Nikon D300, SOmrri, 
1/60sec at f/16, IS0100 



Balloons 

Vincent Nieass 

Fujif ilm FinePix SlOOfd, 

1/27sec atf/2.8, ISO 100 

This is a great idea, with lots of colour, 
and the soft natural window light 
Vincent has used to photograph the 
balloons is making them glow nicely. 
The highlights from the window 
emphasise the shape of the balloons, 
and there's an interesting mixture 
of contrasting and complementary 


colours, shapes and tones. 

The only thing that bothers me 
is the high saturation at the points 
where the balloons are tied. As a 
result, there are some eye-catching 
saturated areas close to the edge of 
the frame, which are drawing my eye 
away from the main subject. There 
also seems to be a lot of vignetting at 
the edges, and I'm not sure why this 
has occurred. It could be that Vincent 
has added this effect, as it looks like 
the sort of vignetting you might add 
in the darkroom to a black St white 


picture to concentrate attention to 
the middle of the frame. In this case it 
would have worked had it not been for 
those bright pink and green patches 
of colour at the edge of the frame. 

So, to counter this problem, I've 
cropped the image, but whereas we 
normally do this to get in closer to 
the subject, this ume I’ve done it to 
remove the distracting elements at 
the edges. Without them, your eye is 
much more liberated and you are able 
to look around the frame in a more 
relaxed way. Although there is a bhght 


pink and bright orange balloon knot 
in the middle of the picture, in this 
instance it's OK because this is where 
we are meant to be looking. 

Finally, it also looks as though Vincent 
has upped the saturation, and in a pop 
art sort of way it works: you can see 
that where the colours of the balloons 
are most saturated , the saturation 
has gone off the scale, leaving two- 
dimensional colours that are almost 
fluorescent It's a great idea - just don't 
leave any distracting elements so close 
to the edge of the frame. 
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LENCARTA 

professional, every time 


Safari 600 
Pro Poweroack 



Safari 600 portable flash generator 

£ 514.95 


* Guide No. (with standard reflector), IS0100,232 (ft) 

* No. of flashes from full charge: 1,160 

* Adjustable from 76 - 600 Joule output 

* Recycling speed: 2 seconds 

* Output consistency: +- 0.1 EV )1/10th stop) 

* Colour temperature consistency: 6200-6600K 

* Synch voltage >6 volts (safe with any camera) 

* Trigger methods: Radio trigger, synch cable 

Safari Ringflash 

£ 239.95 

* Fits any camera with a tripod bush 

* Fits any lens up to 98mm diameter 

Safari 600 flash head 

£ 184.95 

* Complete with standard reflector 

* Accepts all Bowens fit light shaping tools 



The perfect kit for all 
mobile photographers 
www.lencarta.com 
0845 618 2889 



Wanted foR Cash 

Exclusively... Nikon 

highest Prices Paid 

Grays of Westminster are always seeking mini or 
near-mint examples of Nikon equipment: 

Nikon cameras/A| ; -D Nikkor lenses, AF-S Silent 
Wave Nikkor lenifs, AF Micro-Nikkor lenses, Nikon 
Speedlights, ftffkkor AIS AI Manual Focus Lenses 


/ 


Please telephone 020-7828 4925 or you can email us at 
inio@graysofwestminstercom for our highest offer. 

Grays of Westminster - Exclusively... Nikon 
40 Churton Street, Pimlico, London SW1V 2LP 


www. g raysofwestm i nster. com 
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Dedicated to thorough product testing 


Our 



Forthcoming tests 

In the next few months AP hopes to run the 
following equipment through the most 
rigorous testing procedures in the industry... 


Nikon 

P90 

Aug 

Leica 

24 mm f/1.4 vs 


Sigma 

24mm 1/1.8 

Aug 

Nikon 

D5000 

Sep 

Ricoh 

GR-D III 

Sep 


Welcome to our test, reviews and advice section. 

Over the next few pages we will present this week’s 
equipment tests, reader questions and technique pointers 


toyou 

All our tests are conducted by people who 
understand the product area, as well as 
photography. We aim to discover any 
shortcomings, as well as finding those 
aspects that deserve praise, AII our 
tests a re thorough, honest 
and independent 



Stealth Gear Extreme 
Photographers Suit 

£ 329.99 

C OMPRISING four pieces, the Stealth 
Gear Extreme Photographers Suit 
aims to keep you warm and dry while 
out taking photographs, as well as providing a 
wealth of storage space. The main component 
of the suit is its jacket, which has ten external 
pockets and another three internal ones. 

Two of the large external pockets are 
padded and can be extended so they can hold 
camera bodies or lenses up to 24cm long. 

A fleece jacket is included that can be attached 
to the inside of the main jacket or worn 
separately, while the Extreme Photographers 
Vest is best described as a slightly smaller 
sleeveless version of the jacket. All 
the upper body items can be worn 
together if needed. 

Finally, the trousers: these 
are also waterproof and use 
hard-wearing material across 
the knees and seat of the 
trousers, and have deep 
pockets for storing accessories. 

As the whole exterior of the suit is 
made of 100% polyester microsuede and 
treated with Teflon., it should keep you warm, dry and 
protected from biting winds. The suit may not be to everyone's 
taste, but If you are serious about your outdoor photography it 
may prove an excellent investment, 

Richard Sibley 


• For more information visit www.uWmat2naturegear.c0.uk 


Kizoa Online 
Slideshow Free 

K IZOA is an online photo slideshow website. It 
allows up to 1GB of images to be uploaded, 
and then be formed into an online slideshow. 

To create the slideshow, simply drop your uploaded 
images in to a 'filmstrip' at the bottom of the page. In 
between each frame in the filmstrip is a space that allows 
transition effects, such as fades and zooms, to be placed. A 
range of effects and animations can also be added to your 
slideshow, but most of these are not really designed with 
the enthusiast photographer in mind. 

Once your slideshow is finished, you can email a link to 
friends and family so they can view it on their computers. 
Alternatively, you can access the HTML code to embed 
the slideshow in a website or blog. 

Beneath the kitsch exterior of Kizoa is a very simple, but 
fully functional, online slideshow-creation program. As most 
of the effects seem to be aimed at children, keeping the 
effects used to a minimum produces the best results. 

A monthly premium service, which costs $3.99, gives 
access to a wider rage of effects and transitions, and 



• For more infomiatim or to open an account 
visit wwwJdzoa.com 
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IMPROVE YOUR PHOTOSHOP 
& ELEMENTS SKILLS 


Learn how to use your image-editing software - enrol today! 



TO ENROL OR FOR 
MORE INFORMATION 
SEND THIS COUPON TO 

The School of Photographic 
I imaging Ad min istracor 

Blue Fin Building, 9lh Root: 

I f 0 Southwark Street, London SEI OSU 
or call 0203 148 4326 


P Yes. I'd like to enrol on the Foundation 
in Digital imaging Techniques 
P Please send me more details 
about the courses 

Mr/Mrs/Ms.Forename.,... 

Surname.. 

Address.... 


Fbsf code.. 

Daytime tel number 
Email. 


The Foundation in Digital Imaging Techniques is an entry-level course for first-time users of Adobe 
Photoshop, Photoshop Elements and other image-editing software programs. This is a home study 
course so you are free to work at your own pace and in your spare time, and there are no classes 
to attend or tests to sit. Enrol today receive your student pack and start learning new skills! 


LEARN HOWTO: 



• Size and crop a digital image 

• Adjust tones, correct colours and convert your images to monochrome 

• Use the selection tools to adjust certain areas of your images 

• Remove dust and scratches from precious photos 





SCHOOL OF 

PHOTOGRAPHIC 

IMAGING 




Nikon 

AtmbftrttHht fmijr 


Your course includes 


• Full colour, illustrated manual 

• Personal tutor 

• Written feedback on the 
toursework you submit 

• Free kit: universal card reader, 
lens brush, inkjet paper 

• Offer on Photoshop CS4 Extended 

• 50% off an annual subscription 
to Amateur Photographer or 
What Digital Camera magazine 

• 20% off digital print 
orders wi th Photo Box 

• 20% off digital prints with Arrowfile 

• 10% offjessops branded products 

• Official course certificate on 
graduating 



M ^arrowfile J essops phOtOb#X 

Adobe lui’if i ti*r Ht Mil tm* Fit*!in t .-n rftnnu «;■ muon 


•This price ss a special rate fcrthose who dfa :not qualify 
at a Tyll-T-ne' student ", order to Obtain a discounted 
version of CS4 Extended direct from Adobe. 


tf you would like to receive the SPf student 
E-newsletter please tick heneP 

HOWTO PAY: (UK RATES). 

Overseas fees avaitable on request 

BY CHEQUE OR POSTAL ORDER: 

Made payable to IPC Media for:P £195 

BY CREDIT CARD: 

Mastercard I - Visa D 

Card number.......... 


Essue number.... 

Start date. 

Expiry date... 

Three-digit security number.. 

Signature (I am over 18) 


BY DIRECT DEBIT: 

Please note, if you are paying by 
Direct Debit the full cost of the 
course will be £210 

P Yes, please send me a bank instruction 
form to deduct three monthly debits of 
£70 from my account 

Signature (I am ever 18) 


If vpu wqu5d like to receive email': from (hs EPI containing- 
news, special offers and product and service ^formation 
and talorpari in reswreh, please tick h^re tT 

Amateur pyWrchcd by IPC Mrjtfjs (IF’C), 

will collect your pErsorial information to process your 
cr.try. IFC would like to convict yw bf post or tefcfjtiUfxr 
In promote end esfe your opinion. ot> our products aivd 
services. Tick here if you prefer not to hear from IIXI C 

(PC wrf occasionally pass your details to carefully selected 
organisations so they cam contact you by tefephono or post 
with regards to promoting and researching their products 
and services. 

Tide h*re if you prefer- 
rot to L>e contacted P 



For detailed course contents visit www.amateurphotographer.co.uk/spi and 
download an information pack, or call Charlene Baker on 0203 148 4326 
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Panasonic Lumix DMC-FZ58 Camera Test 


Panasonic Lumix DMC-FZ38 



Richard Sibley finds 
out if the combination 
of an 18x optical zoom 
and 12.1-million-pixel 
sensor make the 
Panasonic Lumix 
DMC-FZ38 a suitable 
DSLR substitute 

ITH a 121 -million-pixel 
sensor, 27-486mm 
(35mm equivalent) 

18x optical zoom lens and the ability 
to save images as raw files, the 
Panasonic Lumix DMC-FZ38 has, 
potentially, a lot to offer the 
enthusiast photographer 
Like most Panasonic compact 
cameras, the FZ3 8 has an 
extraordinary number of scene modes, 
including modes for photographing 
babies, starry skies and fireworks. 

For those people who like to take 
portrait photos at family gatherings, 
the face-detection mode will be a 
useful feature, as will face recognition. 
Using a saved image on the camera, 
this function recognises individual 
faces and prioritises them over 
others when taking an image. 

The other major feature of the 
FZ38 is its ability to shoot FID video 
footage, which can be saved using the 
high-quality AVCFID Lite codec. 

Build and handling 

The Panasonic Lumix DMC-FZ38 is 
well built, like a very small and sturdy 
DSLR. Its button layout and menu 
should prove simple to use for both 
compact camera owners and those 
more familiar with DSLRs. 

Unlike an SLR camera, the FZ38 
does not have a reflex mechanism, 
so while it does have a viewfinder it 
is electronic rather than optical. 


At 201,600 equivalent pixels, the 
EVF is of a reasonably high resolution. 
However, I would suggest the EVF is 
only really useful for framing rather 
than manually focusing on a subject. 

The one time when the EVF is 
necessary is when the lens is zoomed 
to its maximum 486mm focal length, 
Holding the camera at arm's length 
and using the rear LCD screen is not 
as stable as putting your eye to the 
viewfinder, and camera shake can 
become an issue. 

Performance 

The mam selling point of the FZ38 is 
its 18x optical zoom. It takes around 
two seconds to go from IxtolSx, 
which may sound a long time, but 
is quite impressive given the focal- 
length range. 

Like most compact cameras and 
Panasonic's G-sehes cameras, 
focusing is achieved via contrast- 
detection AF. While not as fast as the 
phase-detection systems found on 
SLRs, it is quite responsive. 

One particularly good AF function 
is the AF tracking, which allows you to 
select a subject and keep focus locked 
on regardless of whether you or the 
subject move. Although sometimes 
confused by similar shades and 
colours, AF tracking generally works 
well and helps when photographing 
moving subjects. 

Metering is well accommodated 


Although the Panasonic 
Lumix DMC-FZJ8 is 
capable of resolving a lot 
of detail at ISO 80, noise 
and its reduction have 
a detrimental effect on 
the image detail as the 
ISO sensitivity increases. 
Images saved as raw files 
show the extent of the 
noise, and I would advise 
only saving imagesas 
JPEG files 


with spot, centreweighted and 
multi-area metering modes. I found 
that the intelligent multiple metering 
mode performed well in most 
situations, but I was grateful for the 
centre and spot metering modes for 
more precise subject metering. 

The image-stabilisation system 
works extremely well. However, when 
the lens is set to the maximum focal 
length it is still necessary to increase 
the ISO sensitivity so that a fast 
shutter speed can be used to 
counter camera shake 

Image quality 

As there is only a small image sensor 
in the FZ38, image quality is on 
par with that of a compact camera. 

The FZ38 is capable of resolving a 
lot of detail, and as much as some 
12-million-pixel DSLRs. However, at 
ISO 200 the noise starts to become 
noticeable. In fact, I would suggest that 
most photographers won J t want to use 
the camera above ISO 400. 

Purple fringing isn't visible in JPEG 
files, but a quick look at the raw files 
shows that it is a problem. The raw 
files also show high levels of noise, 
which is particularly bad at ISO 1600. 

There is little point shooting raw 
files, as the m-camera corrections 
performed on the JPEG files are very 
good, and reduce both noise and 
chromatic aberrations. If you save 
images as raw files you will spend 
considerable time editing each one. 

Verdict 

In the right conditions and at lower 
ISO settings the image quality of the 
Lumix DMC-FZ38 is comparable to 
a DSLR camera, but above ISO 400 
it cannot compete. However, with a 
huge 18x zoom lens and a range of 
manual controls, its an 
attractive alternative for 
those not quite ready to 
make the jump to 
a DSLR, AP 


At a glance 

• 12 million pixels 

• 27-486mm {equivalent} 

• ISO 100-1600 (12HP) 

• leica DC Vario-Elmarit lens 

• 2.7in, 230,000-dot LCD screen 

• Street price around f230 



Taking around 2secs to power up and take an 
image, the FZ38 is great for quick snapshots 


Data file 

Panasonic UK Ltd, Panasonic House, 
Willoughby Road, Bracknell. Berkshire, 
RG12 8FP. Tel: DB44B44 3852. 

Website: www.panasonic.CD.uk 


m? 

£329.99 

Sensor 

12.1 million effective pixels 

Output size 

4OD0x30OQ pixels 

Lens 

27-4&6mm (equivalent! 
f/2.8-4.4 

tso 

IS0 100-1600 (plus 3200 and 

6400 at reduced resolution) 

Exposure 

modes 

Programmed AE, aperture 
priority AE, manual, video, 
plusSI preset modes 

Exposure 

metering 

Intelligent multiple, 
centreweighted, spot 

White balance Auto, six p resets, p lus custom 

LCD 

2Jin LCD with 230,000 dots 

AF modes 

Alto, continuous. AFtrackiig. 
face detection, manual 

Memory card 

SD/HC 

Power 

Rechargeable Lithium-Ion 

Weight 

36?g 

Dimensions 

117M5.8xB8.9mm 
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Let the AP team answer your photographic queries 



Do you have a 
photographic 
question that 
you would like 
answered? 

Be it about modern technology, 
vintage equipment, photographic 
science or help with technique- 
here at AP we have the team 
that can help you. 

Simply send your questions to: 
apanswers@ipcmedia.com 
or by post to: AP Answers, 
Amateur Photographer Magazine, 
IPC Media, Blue Fin Building, 

110 Southwark Street, London 
SEIOSU. 


Ex-rated answer 

Walter Foreshore asks I was interested to read 
Barney Britton's review of the Fujifilm FinePix 
EXR200(AP1S August). Could he supply any more 
information about the technical specifics of how its 
sensor works? It sounds like interesting technology. 

Barney Britton replies Indeed it is, Walter There was 
no room in my test for a more detailed explanation, but 
I hope the accompanying diagrams will help. As you can 
see., the EXR sensor (below right) has a very different 
design to a conventional Bayer type (below left). In its 
full-resolution mode the EXR output is 12 million pixels, 
which requires the camera to perform some quite 
complex demosaicmg calculations in order to create a 
true colour final image. The reason that this 


is complicated can readily be seen from the diagram - 
the green-filtered photosites are arranged contiguously, 
in diagonal lines across the array. 

Where things get interesting is when the EXR sensor 
is switched to its dynamic range and signal-to-noise 
priority modes. At this point, the sensor actually becomes 
a Bayer-pattern array, though not of the conventional 
sort. The effective resolution in these modes is six million 
pixels, and the reason for this is that each photosite is 
paired with its nearest neighbour to produce a single 
pixel's worth of signal. In the dynamic range priority 
mode this pair of photosites operates at different 
sensitivities, which allows the pair to capture a greater 
range of highlight and shadow detail than would be 
possible with a single photosite, In the signal-to-noise 
priority mode, the signals from neighbouring photosites 
are simply combined to produce a single greater signal, 
which leads to less noise in the final image. 


Baver pattern senso 
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EXR pixel array 


What’s in a name? 

Christopher Kenny asks I have an 
Orwo orthochromatic b&w film, 
which I think has to be rated at 
ISO 25. It came in an unboxed 
black plastic container and has no 
information about film speed rating 
or development times. 

I've read that it is only sensitive to 
the blue end of the spectrum, so do 
I need to use green or blue filters 
over the lens? If I use an orange, 


yellow or red filter, how will it 
affect the film? 

Has it got to be loaded/unloaded 
in complete darkness, like 
infrared film? Finally, what are the 
development, stop and fix times? 

Geoffrey Crawley replies If your 
film is indeed labelled Orwo, it is 
likely to be past its expiry date. It 
might be advisable to expose it at a 
lower ISO setting, such as ISO 12. An 


orthochromatic film is sensitive to blue/ 
green only - not to red - so it can 
be processed under a red safelight, 
though it has to be a good one at a 
reasonable distance. No fitters should 
be used on the camera lens, as your 
film is an unknown quantity. The film 
can be loaded and unloaded in normal 
lighting like any other film. Any normal 
developer for black & white - or 
greyscale - film can be used. Stop and 
fix are the same as for any other film. 

A typical development time would be 
10-12 minutes. 

Orthochromatic film was in 
widespread use until the 1950s. The 
great Victorian masterpieces were 
taken on it or the more restricted 


RAO 

Frequently Asked Question 

One of the most common printing 
complaints concerns fine lines showing 
across prints. These lines are caused by 
ink drying in the print heads, causing 
the head to clog up. This prevents the 
ink leaving the cartridge and causes 
lines to appear. At its most extreme, all 
the heads of a particular colour can be 


Sigma fit for 
the birds? 




Tony Judd asks I read Angela 
Nicholson's feature on lens 
Choke for Bird Photography (AP 
1 August) with interest. I have 

a Sigma 600mm f/8 lens I have used in the past on my old Nikon F2A 
film camera. I now own and use a Fujifilm FinePix S5 Pro. Can I use the 
Sigma lens in manual mode on my FinePix S5 Pro? 

Richard Sibley replies As you probably already know, the Fujifilm FinePix 55 
Pro is based on the Nikon D20O DSLR. As such, it uses the Nikon F mount 
and like the D200 it has an Al aperture ring connector, which allows it to be 
used with most compatible F-mount lenses, including the Sigma 600mm 
f/8. Just remember that the aperture is fixed at f/8 and without any electronic 
connections you will have to use your camera in aperture or manual exposure 
modes, as well as focus your lens manually. 
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Visiting the Eden Project 

charliesenior asks I'm planning to visit the Eden Project in Cornwall 
next month, so does anyone have any tips for photographing inside 
the biomes? 

Fen replies There isn't really any way to avoid condensation. The only 
solution is to sit down for a few minutes inside the warm dome and wait 
for it to clear. 


Next week 

On sale Tuesday 25 August 



• Get the most out of high ISO settings 

• Noise reduction software round-up 

Panoramics 


Hotblack replies ! agree with Fen with regard to condensation, and as for 
lenses, well, anything goes. Ultra-wideangle lenses will enable you to get the 
sweep of greenery and the biomes curving overhead. Longer focal lengths 
will compress perspective. As always, your choice of lens depends on what 
you want to achieve. 

Malcolm_Stewart replies I haven't been to the Eden Project, but have 
visited the Welsh biome, and Birmingham and Oxford Botanical Gardens. 

I've found that getting a good white balance in the glasshouses is very 
important (I suspect that the glass they use acts as a filter). The solution, 
in my case, was to set the custom white balance using an Expodisc. 

zx9 replies I entered the Mediterranean biome first at the Eden Project 
to give my camera time to warm up - the humidity was not a problem. The 
Tropical biome was a different matter, because at first the camera looked like 
it had been taken into a shower room and it was about half an hour before it 
could be used. Also, if it is a dull day, it can be deceptively dark in the Tropical 
biome and I had to use more flash than I would have liked, 


blue-only sensitive emulsions. It tends 
to emphasise shapes and reveal the 
bare bones of the subject more than 
modern panchromatic - all-colour 
sensitive - materials. It is the antithesis 
of colour film and favoured by some 
landscape photographers. Anyone 
wishing to experiment with ortho film 
can buy it from Retro Photographic. 
Visit www.retrophotographic.com or 
call 0845 226 2647. 

Adapter search 

Robin Lenman asks I have two Leica 
R lenses, a 35mm and a 90mm, and 


blocked, creating a print that is missing 
an entire colour. 

Clogged heads most commonly occur 
when a printer is left unused for a long 
period. Most inkjet printers perform a 
cleaning routine every time they are 
turned on or off, which helps clear the 
print heads. The problem is that many 
people do not switch their printers off, 
but leave them permanently on standby. 
So while the printer is not being used, the 
ink remains in the ink head, drying up and 
potentially causing a blockage. 

For this reason it is important to make 
sure you tum a printer off if it is not 


would now rather use them on a 
Four Thirds (or possibly Micro Four 
Thirds) digital camera than on my 
old Leica R4s. I believe adapters are 
available, but I can find no trace of 
them. Where can I obtain one? 

Richard Sibley replies Novoflex 
produces adapters to use Leica R 
lenses on both Four Thirds and Micro 
Four Thirds-mount cameras. The 
adapters cost £105 and are available 
from Speed Graphic. Visit www. 
speedgraphic.co.uk or call 08453 
305 530 for details. 


going to be used fora long period. You 
should also turn it on and print a test 
pattern, or similar, occasionally just 
to help keep the print heads dear and 
running smoothly. 

Some third-party inks may also contain 
chemicals that are moreprone to causing 
blockages or other damage to the print 
heads than a manufacturer’s proprietary 
inks. For this reason, make sure you buy 
inks from a reputable source. For more 
information on inkjet printing, look out 
for AP’s Printing Supplement, which is 
free with AP19 September. 

Richard Sibley 


Charles Twist explains how to find the ideal 
subject and create strong compositions 



Lens test 

Geoffrey Crawley tests the 
Leica 24mm f/1.4 and 
Sigma 24mm f/1.8 lenses 
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"The Digital Accessory Specialist'' 
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STUDIO K9T DIRECT Buy On-Line at www.studiokitdirect.com 



LASTOLITE 
Collapsible 
Reversible 
Backgrounds 

6701 Black/White 

with train .. £179,99 

1,8m x 1.5m . 

2 . 1 m x 1 , 8 m plus 1.5m train . . ,£152,99 
WHRt V1NY! ROLLS 2,75 ic 6 noetre 
on alley tube 
) Hilite 

Jf ^ Backgrounds 
from £215,99 

See web tx ring hjr details 


ft II 




60cmCubellte £79.99 
90cm Cubellte £98.99 
90cm Cubellte 

kit , , ..£314.99 

Ezybox Hotshoe from.£79.99 

LASTOLITE Triflector 

Compaci and easy to in*, 
TrrWfctw a three panels on one 
lighting Stand Hinge mechanisms 
make ill panels individually 
adjustable to get light exactly 
where you need it 
The SunfiFertihier version tomes 
with a stand .£116.98 
Trifled or without stand £107.99 



Lastofite &aby poser . .. . 

_ £Bi.79 

Laitolite Poking tubs . 

. ,£169.99 



Improve your 
results TODAY! 

e carry huge stocks of lee Filters 
if rt h listed 


N t* In stock! Example priest.., 

B+W kaseman 105 mm circ polar £210 00 
B+W 105 mm W/A hood HO 00 

Heliopan 105 mm cjrcuiar poi^r £170.00 
foundation Kit 
at the centre of the Lee 
Filter holder system and 
Kl primarily designed to 
take 100mm filter^ 
although other sizes 
can be adapted to fit. 
Once constructed, the holder clips eauii 
onto the adaptor ring and can then be 
rotated to your exact requirements. This 
also enab'es 
and special c 


Heliopen 105 mm 

O 


SKD MUSLIN 

BACKGROUNDS 

NEW LOWER PRICES! 

Super size 10 x 16ft also 10 x 20ft 

B - Mill Dyed for the 
*\ truest and richest 
colours in BLACK, 
■ WHITE, CHROMA 
■ KEY GREEN & 
r BLUE - from 
J £59. OO each. 
Mottled now 
in 8 colours 
10 x 16ft - heavy 
muslin to our own 
design & specification 
- machine washable 
Great Value! 

159 Oi each. 


NEW!! Crease resistant 
fabric in Black or White in 
size 8 x 10 ft only £ 34.24 




gelinchrom 

L i r*r,s utux: srupto IuSh SrertM 


Elindirom 

LIGHTING 

mn 

A 


D Lite MID 

are now 

Fan Cooled 


BOWENS 

Lighting 

NEW!! 

Gemini 200/200 
studio In & bag £479,99 
Gemini 40GMOO 
studio in a bag . £549.00 



D Lite2 Mk 2, 200/200 

Soft box Kit.. £424 95 

D Lite4 Mk 2 400/400 

Soft box Kit... ,£4*5,99 

MEW! MEW! MEW! 

BXRI 500/500 Soft box ICit ... £899.99 
BXRI 500/250 Softbox Kit ,. ,£849 99 
BXRi 250/250 Softbox Kit . £799.99 

i INTER f IT 

LIGHTING 



NEW STELLAR 
X RANGE 

Stelfar 2 head kits come 
wrtft 2 heads, stands, brollies and carry 
bag. Other kits available. 



Gemini 250R 2 head kit . £750.00 
Gemini 500R 2 head kit .. £899.00 
New Type R kits new features include 
5 stop power range in 1/1Qth stop, 
dual power control auto power dump, 
optional plug-in trigger earth for 
Pulsar or Pocket Wizard plus lots more! 
See web for other kits,. 



ff«t filters. £ 52.50 

Starter Kit Includes 

from a host of respected 

STELLAR X 300/300 2 head kit . £ 429,99 

ri , w 

an assembled filter 

1 holder, a 0.6 HD 

A. J grad, a cleaning 
doth, and a Coral 3 
mai Qrad with an 

brand* including . 

Lastolite 1108 £ 129.99 
Manfrotto MN 314 B 

Alt akAuui kn/a tnlorr/HRir i-mrr hi ier 

% V EX150 

Mlrb 

u| # 


^Lastoiite 

Inc Stands* 2 broWc* 
tabtei & carry bag 

LUMENS 


1 roll (2J5m x 11m)....£42,99 

Triple hooks {MN045) . ..£27,39 

XPan set....—..£55.44 

NCWM in toff it INT312 wall mounting 

kit for up to 3 rolls ____ £59.99 

All prices are correct at time of 
going to press and indude V.A.T 
at the new rate of tS%. E&OE. 

Studio Xit Direct. Bridgnorth. rtVlfi SJB 


~ extended coloured 
portion that can be 
used as both a graduate and an all over 
warm up. A:- packed in the new three 
filter triple pouch £135,00 

Adaptor rings from.£16.50 

W/A adaptor rings from.06 00 

NO grad sets from.£139 99 

Resin sets from . .£62.75 

ind resins from ..06.00 

Multi filter pouch , .. 02,00 

105mm poJa riser ring . ..00.49 

Standard lens hood . £79.06 

free delivery offer applies onty 
to LEE FILTER order* over £50 


Interfrt COR 756 £ 96.99 

Plus a range of Lighting Stands 
and Auto rotes 
- ptease see our website 

EXPODISK 

rf you own a digital sir or video ^^9Hr 
camera, you need one of those. 

O Replete your grey and white 
Utfds with the EXPODISK 
digital white bel™ filter 
Available from 
5Bmm to 82mjn. 
£47,95 to 0633 

UK POST FREE. See ou# websTte tor details 




Home 
Studio Kit 


£ 195.00 

Kit contains 2 Heads with 
Stands, Soft Box, Brolly & OVD 

EX150 3 head kit £319,99 
EXD200 2 head kit £275.00 


NEW 400 w/s 2 head kit ... £ 395.00 

SEKOf' Light Meters 

Sekcmlt'i highly rated, award 
winning meters are available In a 
wide range of models to suit all 
subjects and shooting condi tions 

L3QB 5. .£129.99 

USB . £214.99 

L75BD.£366.99 

44 | CLEARANCE 

t ip Manfrotto offers 

See web www^tudlokhbdlrectxQm 


STUDIO KIT DIRECT For Further Details www.studiokitdirect.com 01746 769 768 














































































































www.nikon.co.uk 
0800 230 220 


At the he srt of the Image 
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IBM. 


The perfect combination of quality and flexibility. A studio DSLR that's just at home on Location. 24.5 megapixel FX format sensor. 
100-1400 ISO 150-6400 equivalence). 51 point AF system (15 cross type). Up to 5fps FX format, and 7fps DX format. 0.12 sec 
. 0.04 sec shutter lag. 3 inch VGA TFT LCD 920K dot monitor. Dual CompactFlash card slot. Advanced in-camera editing. Welcome to Nikon. 

BffiKV, 

V For 2 year warranty on any camera and lens kit simply register your new Nikon purchase. Cali 00DO 409 5060 or visit www.nikon.co.uk/regisLer. 





Editorial comment 

Which is the best camera on the market at any one moment is not simply a matter of fact Of 
course, we can measure certain aspects of a camera's performance, as we can with lenses, and 
produce graphs, diagrams and score tables, but whether any particular piece of photographic 
equipment works well for any particular person is as much a matter of taste as it is of science. 
We ail know people who love cameras we wouldn’t even contemplate using. 

When we test a camera at AP, we suspend our own preferences and consider how the 
readership as a whole will feel about that product. And even though we firmly believe in 
our own ability to dispense sound unbiased advice, it is always good to have the opinions 
of others to help shape a wider overall view. 

In the pages that follow, you will see the concentration of views put 
forward by 15 other photographic magazines from across Europe. These are 
magazines with technical people we respect, and whose opinions we believ 
are worth listening to. Thus, we can confidently say the products that have 
collected awards from EISA this year thoroughly deserve them. 

I hope you find these awards a useful reference for your own 
photographic choices in the coming months. 

Damien Demotder Editor 


Other 2009-2010 EISA awards 
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EUROPEAN AUDIO SOURCE Maranti SAfltHBJ EUROPEAN TURNTABLE Pto-Ject 
SPerspeX; EUROPEAN AUDIO AMPLIFIER Harman Karrton HK990; EUROPEAN 
IQUDSPEAKER B&WCM9; EUROPEAN HIGH-END LOUDSPEAKER foal Diablo 
Utopian EUROPEAN COM PACT SYSTEM Yamaha MCHHk EUROPEAN MICRO 
SYSTEM PanasonicSC-HG; EUROPEAN HEADPHONE Sennh^erHDBDD; 
EUROPEAN HT RECEIVER Denon AVR-1910; EUROPEAN HI SYSTEM LG mm 
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EUROPEAN 3LU-RAY PLAYER Rotbh BDHJNI; EUROPEAN BEST VALUE BLU-RAY 
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WEBMEDIAIV Samsung UE46B8000; EUROPEAN BEST VALUE LCD4V LG 
42SL8000; EUROPEAN BLU-RAY PLAYER Pioneer BDP-LJffl; EUROPEAN BEST 
VALUE BLU-RAY PLAYER LG BQ39D; EUROPEAN HT DESIGN Samsung BD-P460O; 
EUROPEAN HT INNOVATION Philps Cinema 21:9+BDP91QO; EUROPEAN VIDEO 
PROJECTOR Sony BRAVIA VPL-VW85. 

Mobile devices 

EUROPEAN MUSIC PHONE Sony Ericsson W995; EUROPEAN NETBOOK ASUS 
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PERSONAL MEDIA PLAYER Sony Walkman NW7-X1050/IQ60; EUROPEAN CAMERA 
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What is EISA? 


The European Imaging and Sound Association isa collective of photographic, audio and video magazines in 
which members pool their skills and knowledge to award the best products in a wide range of categories each 
year. The awards are intended as a guide for specialist consumers. Only one magazine from each country may 
belong to any panel. ‘Amateur Photographer, a founding member of the 27-year-old association, represents 
the UK for Hie photographic section of the awards. 
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Canon EOSSOOD 

The Canon EOS SOOD is an excellent DSLR 
for both novices and advanced amateur 
photographers alike. The camera provides 
extra versatility via its good Live View 
system, and the large and high-resolution 
LCD monitor. The camera's image quality is 
excellent and noise is well controlled even 
at high ISO settings. The quality of the HD 
video mode is so impressive that it might 
provoke the beginning of a new movie¬ 
making hobby for some users. 


European Camera 
2009-2010 


Olympus Pen E-PI 

The Olympus Pen E-PI is an elegant 
camera with an appealing retro design, 

The camera utilises the new mirror- and 
prism-less Micro Four Thirds system, which 
allows the E-Pl to be very compact and 
lightweight. Besides the compact Micro Four 
Thirds lenses, users can fit existing Four 
Thirds, OM and Leica M-mount lenses to 
the body via an adapter. As the sensor is 
larger than that found in compact cameras 
better image quality and lower noise levels 
can be achieved. The camera doesn't have a 
viewfinder, but the LCD provides a clear view 
even in bright conditions. 


European SLR Camera 
2009-2010 
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SLR CAMERA 


Canon EOS 5000 
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Olympus Pen E-P 1 
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European Advanced Camera 
2009-2010 


European Professional Camera 
2009-2010 


Nikon D3x 

With its ultra-high 24.4-mi Ion “pixel 
resolution and full-frame Imaging 
sensor, the Nikon D3x is a dream for the 
professional photographer who mixes studio 
assignments with fast moving dynamic 
subjects outdoors. The D3x Is capable of 
an image quality that previously could only 
be achieved with medium-format cameras 
fitted with digital backs., but it has much 
faster autofocus, continuous shooting rates 
and it can be used at sensitivities of up to 
ISO 6400 with astonishingly good results. 
With an enormous range of features the 
D3x is a top-class modern pro-camera that 
offers total control over the image, from 
the moment of composition in the large 
viewfinder to the output of a ready-to-use 
digital file. 


Canon EOS 5D Mark II 

The Canon EOS 5D Mark II is a worthy 
successor of the EOS 5D. The principle 
features remain the same: a full-frame 
sensor in a relatively compact body, but 
Canon has added extra professional features 
such as sealing against the ingress of dust 
and moisture, and functions like Live View., 
sensor cleaning and a lOSOp HD-movie 
mode. Despite the increased resolution of 
21 million pixels, Canon has been able to 
reduce noise levels to below those of the 
SD, which is a great achievement. 
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PROFESSIONAL CAMERA 


Nikon D3X 
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ADVANCED CAMERA 

l Canon EOS 5D Mark fl 



Digital IXUS 100 IS 
£ 219.00 



EOS 500D + 18-5S 

£ 659.99 



Legria HG20 

£ 569.00 
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European 

Advanced 

Compact 

Camera 

2009-2010 


Samsung WB1000 

The Samsung WB1000 is an advanced compact camera that 
features an elegant titanium body and a pair of analogue dials on the 
top plate that display battery-life and memory capacity information. 
The Sehneider-Kreuznach 5x optical zoom, which has a 24mm 
widest focal length, has very well controlled distortion, while the 
12.2-million-pixel CCD and SLR-like exposure modes help users 
to shoot creative pictures. Still and MPEG4 HD moving images can 
be reviewed on the camera's Bin high-quality AMO LED 460,000- 
dot screen. These features., together with the built-in optical and 
software-based stabilisation., ensure that high quality images are 
easy to achieve. 
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COMPACT CAMERA 

^ Sony Cyb 

er-shot DSC-WX1 j 


European 

Compact 

Camera 

2009-2010 


Sony Cyber-shot DSC-WX1 

The Sony Cyber-shot DSt-WX l is a very compact camera that is 
equipped with a high-quality f/2.4-5.9 'G-lens ? with a useful zoom 
range of 24-120mm. It features an Exrrior R CMOS sensor that 
yields excellent image quality while maintaining low noise levels. At 
the highest resolution of 10 million pixels, the camera can make a 
series of 10 images per second. Thanks to the extraordinary Sweep 
Panorama function, you only have to move the camera across a 
scene to make excellent panoramics that will be stitched together 
in-camera. Sony's new Twilight mode combines multiple exposures 
to produce hand-held low-light images with very little noise. 
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ADVANCED COMPACT CAMERA 
Samsung WBIOOO 
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European 


MULTIMEDIA CAMERA 


Panasonic Lumix DMC-GH i 


Panasonic Lumix DMC-GH1 

The Panasonic Lumix DMC-GH1 combines the advantages of a 
compact camera with those of a DSLR: it is lightweight, has a small 
body, a high-resolution electronic viewfinder and Live View. In 
addition, the DMC-GH1 operates quickly, it produces excellent image 
quality and the lenses are interchangeable. The camera also has a 
very versatile vari-angle display screen and allows video recording 
in full HD. Image quality in both still and moving images is stunning. 
The GH1 is the first system-camera that provides continuous 
autofocusing in a movie mode 
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European Lens 
2009-2010 


Sigma f/2.8 24-70mm IF EX DG HSM 

Sigma's f/2.8 24-70mm IF EX DG FISM lens offers first-rate image 
quality in a lightweight and affordable body. Designed for use with 
full-frame and APS-C-sensor digital SLRs, as well as 35mm film 
cameras, this fixed-aperture zoom exhibits consistently high detail 
resolution at all focal lengths and performs well right across the 
image frame - essential in a full-frame fens. The Hypersonic Motor 
(FISM) boosts the camera's own autofocusing system, to ensure fast 
reactions and that subjects are focused and tracked quickly, while 
high-refractive index glasses in three elements allow a compact 
design and we 11-control led chromatic aberrations, even at the 
corners of the frame. Covering an extremely useful range of focal 
lengths, the Sigma 24-70mm f/2.8 IF EX DG HSM is an excellent 
lens for the professional and high-end amateur alike. 
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ADVENTURE COMPACT CAMERA 


Olympus u Tougli-8000 


Olympus pTough-8000 

The Olympus uTough-8000 is the ideal companion for 
photographers with an active outdoor life. Designed to be used 
both underwater and for normal photography., the pTough-8000 
is waterproof down to 10 metres and even has a built-in pressure 
gauge that indicates its actual depth. The camera is shock-proof 
against drops onto hard surfaces from a height of up to two metres, 
and those who enjoy winter sports will find they can use the camera 
in temperature of “1 OX. Many functions can be controlled by 
tapping the camera's sides, making it easy to use even when 
wearing gloves. 
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TRAVEL COMPACT CAMERA 

^ Casio Exilim EX-HI0 


European 
Travel Compact 
Camera 
2009-2010 


Casio Exilim EX-H10 


The Casio Exilim EX-HI 0 is a flat camera that is equipped with an 
excellent 10x zoom lens that includes a 24mm wide angle. The 
camera features many creative functions and an HD-ready quality 
movie mode. The larger than average 3in rear display is perfectly 
usable even in direct bright sunlight. With a fully-loaded battery the 
camera can shoot 1,000 photos - approximately three times as 
many as other cameras. 
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LENS 

^Sigma F2.8/24-70 IF EX DG HSM 



Coolpix 5620 

£ 219.99 



Coolpix P90 

£ 359.99 



D5000 + 18-55 VR 

£ 639.99 
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European 
Travel Lens 
2009-2010 


TamronAF 

f/3.5-6.318-270mm Di II VC LD Macro 

With this 15x-zoom APS-C-format lens, Tamron has not only 
produced a DSLR lens with the most extensive zoom range available, 
but also an impressive optical performance. Tamron's built-in optical 
image stabiliser, Vibration Compensation (VC), is able to reduce the 
impact of camera shake so the photographer can handhold the lens 
at shutter speeds of up to 4 stops beyond normal safe levels. This is 
especially useful in low-light conditions. With its compact design, light 
weight, high optical performance and extremely wide focal range, 
the Tamron AF 18-270mm VC lens is a perfect travel companion. 


European 
Zoom Lens 
2009-2010 


Sony 70-400mm f/4-5.6 6 SSM 

This new lens from Sony benefits from a solid construction and 
ED glass elements to achieve the respected G-type quality level 
expected of professional lenses. It is one of the lightest lenses in 
its category, and it features a fast and almost silent SSM motor 
that allows users to switch instantly between auto and manual 
focus. Image quality is very good even at full aperture, and the lens 
displays very low distortion for a zoom of such a wide range. This 
entirely Sony-designed lens is one of the most positive signs of the 
commitment this manufacturer has towards the pro-level photo 
equipment of the future 
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PHOTO PRINTER 

L Canon Pixma Pro9000 Mark fl 


European 
Photo Printer 
2009-2010 


Canon Pixma Pro9000 Hark II 

As the quality of digital cameras accelerates in detail and colour 
reproduction, so the demands on desktop printers increases. 
Photographers need improved accuracy, speed and convenience, 
and Canon's Pixma Pro9000 Mark IIA3+ inkjet printer delivers 
all three. With 48-bit processing, this updated model is able to 
reproduce a much wider range of colours, and allows photographers 
to print raw files directly from Canon's DPP raw conversion software 
package. A minimum ink droplet size of 2pl ensures even the finest 
detail is rendered accurately, white providing the potential to produce 
much smoother tonal and colour transitions 
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Tamron AF F3.5-6 3.-18-270 DI II VC 
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Best 
award! Product 


2009-2010 


DIGITAL IMAGING INNOVATION 


Fujifilm Super CCD EXR 


CeWe Photobook 

CeWe Photobook offers beautiful photobooks of excellent quality 
From small pocket-sized items to large square photobooks, CeWe 
provides a range of finishes and designs using a choice of papers, 
including real photo paper in most countries. The downloadable 
software is available for both PC and Mac, and offers an intuitive and 
easy introduction to putting your own photobook together. There 
are a range of controls that allow the photographer to select image 
positioning and page layout manually, but there is also the option to 
use the program's assistant mode that will handle almost everything 
automatically. 


European 

Photo 

Innovation 

2009-2010 


Fujifilm Super CCD EXR 


Fujifilm's new Super CCD EXR sensor has been designed to adjust 
its behaviour according to the conditions in which it is being used so 
it can deliver the user the best quality for any situation. The sensor 
has three different shooting modes that can be either selected 
manually by the user or left to the camera to automatically choose 
which suits the occasion. In high resolution (HR) mode the sensor 
uses all its 12 million pixels to render the finest details of the scene, 
while a high-sensitivity (FIS) mode it uses pixel-coupling technology 
to produce images with low noise levels in very low-light conditions. 
A further high dynamic range (DR) mode combines two exposures 
to deal with high-contrast situations. 


European 

Photo 

Accessory 

2009-2010 


Novof lex QuadroPod 

With the revolutionary QuadroPod, Novof I ex has made a step in to 
a completely new dimension, The ingenious addition of a fourth leg 
to the classic tripod delivers enhanced stability as well as a new level 
of flexibility that enables photographers to shoot with ease from a 
wide range of positions. The modular concept of the QuadroPod 
has three different basic elements, including tripod legs in various 
lengths and materials, heads and centre-columns for particular uses 
and an extensive range of accessories to meet the needs of a wide 
range of photographers. 
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PHOTO ACCESSORY 

. Novoflex QuadroPod 



Optio W80 
£259.00 
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World record Tamron 18-270mm Zoom has incredible 

15X wide-to-super-tele coverage plus advanced VC anti-shake! 
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1 8-270mm F/3.5-6.3 Dill VC new 

Model BOO3 For Canon and Nikon 


If ever there was a lens for all seasons, this is it. 


A triumph of advanced optical engineering, the new Tamron AFlB-27Gmm Di II VC is the first 
15X (20-419mm-equiva!ent) zoom lens for consumer digital SLRs with advanced Vibration 
Compensation (VC), Its best feature: It will bring your picture taking to an entirely new level. 


INTRO 2020 LTD 

Priors- Way, Maidenhead, Berks SL6 2HP 
Tel. 01628 67441T Fax: 01628 771055 

http://www.Mro 202Q.co.u k 

Tamron Manufacturer of precise and sophisticated 
optical products for a broad range of industries. 
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New eyes for industry 






























1st Gergely Komoz, Hungary 

Nikon D80,18-70mm and 10-20mm, IS0100 

Gergely Komoz from Hungary has won the 2009- 
2010 European Imaging and Sound Association’s 
Maestro competition with his images depicting the 
theme Water The event was organised by the 16 
photo-panel members of EISA. 

Gergely, who describes himself as a self-taught 
amateur photographer, took these photographs 
from the banks of the River Danube and Lake 
Balaton in Hungary. He chose black & white as a 
medium because he says it 'adds harmony’ to a 
photograph. He wins EISA’s European Professional 
Camera of the Year 2009-2010, the Nikon D3x 
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Get creative with full manual control 


The EISA award-winning Samsung WB1000 raises the bar in digital imaging, with 
high definition video recording and a world first 3.0" hVGA AMOLED screen. Shoot 
like a pro using aperture priority, shutter priority or manual. Get closer and 
wider with 5x optical zoom and a fantastic 24mm ultra wide angle lens - all in a 
camera that's just 2cm thick! 













The ultra compact 


www.samsungcamera.co.uk 


WB1000 


• 12.2 Megapixels • 5x Optical Zoom • Dual Image Stabilisation 
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ADVANCED COMPACT CAMERA 
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Capture your world like never before 


SAMSUNG 





2nd Aurica Voss, Germany 

Canon EOS 350D, 18-200mm, ISO 100 

Second place goes to Aurica Voss., a 30-year-old photographer from Berlin. 
Aurica took these images In New York in the USA, and has used water as the 
subject, as a surrounding element,, and with its opposite element, fire. Aurica wins 
EISA's European Camera of the Year 2009-2010, the Olympus Pen E-P1. 
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SIGMA 



OUR 
W O R L 



Tom Servais: Bom in Miami in 1953, Servais moved to California at the age of 20 to ‘find himself' 
and pursue surfing. After taking several photography classes, he began his career as a photographer 
with Surfer magazine. Fueled by the joy of turning his passion into a career, he travels the world in 
pursuit of an endless summer. 

Photo data: SIGMA 18-250mm F3.5-6.3 DC OS HSM, 1/1,OOO-second exposure at t/6.3. 


TOM SERVAIS SHOOTS THE WORLD 
WITH A SIGMA LENS. 


A man hits the waves in the gentle rays of a setting California sun. 

This idyllic moment was captured by a high magnification, compact Sigma zoom lens. Designed for digital SLR 
cameras and equipped with Sigma’s original Optical Stabiliser function, this hyper-zoom lens uses Special Low 
Dispersion (SLD) glass elements and aspherical lens elements to produce excellent image quality throughout the 
entire zoom range. The Super multi-layer coating helps reduce flare and ghosting and the Hyper Sonic Motor 
(HSM) ensures a quiet and high-speed AF, 

^Vignetting {a darkening of the (.-omen of ihe image) will occur if the lens is used with digital SLR cameras wiih image sensors larger than APS-C size or 35mm SLRs, and APS SLRs 

A versatile, high magnification zoom lens featuring Sigma’s original Optical Stabiliser 
function and Hyper Sonic Motor throughout its impressive zoom range 


NEW 



• Available for Sigma, 
Canon, Nikon, Sony, and 
Pentad cameras 
Matched lens hood Included. 


SIGMA 18-25081 F3.5-6.3 DC OS HSM uU 


Sigma Imaging (UK) Ltd, 13 Little Mundells. Welwyn Garden City, Herts. AL7 I EW. Tel: 01707 329 999 Fax: 01707 327 822 

www.sigma-imaging-uk.com E-mail: sales@sigma-imaging-uk.com 














3rd Thomas Lekfeldt, Denmark 

Canon EOS 5D, 28mm, 50mm and 85mm, IS0100-400 

In third place is 31-year-old Thomas Lekfeldt from Denmark. Thomas graduated 
from the Danish School of Journalism in 2007 and works as a freelance 
photojournalist, He took these images in Dhaka in Bangladesh, and they 
depict the pollution affecting the Buriganga River from numerous tanneries 
in the area, Thomas wins EISA's European Advanced Camera 2009-2010, 
the Canon EOS 5D Mark IE 

To see photographs from the UK's entrant Belfast's Mel Boyle, turn to 
pages 32-33 of this issuei 
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OLYMPUS 



Not a Compact. Not an SLR. ft’s a PEN. 

OLYMPUS PEN 

Since 1959 


In 1959 the Olympus PEN revolutionised photography. 50 years later 
we have done it again. The new Olympus PEN delivers SLR power 
with compact size and simplicity by doing away with the mirror box. 
A set of interchangeable lenses and an adapter for E-System lenses 
offer you more creative freedom. Art Filters, variable aspect ratios 
and multi-exposure make your photos unique while HD movie and 


stereo sound allows artistic film-making with SLR picture quality. 
You can even use the art filters in movie mode. Add to that 12.3 
Megapixels, 3!ps, image stabilisation with 4 EV steps, and AF Live 
View for real-time effect and you start to get just a hint of the 
creative power available in the palm of your hand. The new Olympus 
PEN - yet another Olympus revolution. 

www.olympus.co.uk/pen 





































Noise AP Explains... 



Noise is a hot topic for digital photographers, but what is it? Barney Britton explains the 
origins of noise, and examines the different types you may encounter in your images 


N OISE is a subject of constant 
discussion, and it is one of 
the facets of a camera's 
performance f hat generates the 
most debate in camera tests. r Noisy’ 
cameras are criticised, and 'clean files’ 
are treasured. Noise is not just a digital 


issue, but it is a uniquely electronic 
phenomenon, and there is no direct 
equivalent to noise in traditional film 
imaging. It might help, however, to 
think of noise as a version of the 
'grain' that appears in medium and 
high-sensitivity film emulsions., since 


the effect is often visually similar. 

You can't escape noise. Simply by 
being switched on, a digital camera's 
sensor generates noise, and even if 
you take a picture with the lens cap 
on and the exposure is completely 
blank, it will still contain some noise. 




3 After the exposure, the contents of the photodiode - both noise and 
photons - is sent to an analogue-to-digital (A/D) converter, and the 
resulting signal is combined with those from the other photodiodes 



After processing, 
■Wthe signals from 
all the sensor's millions 
of photodiodes are 
combined to produce 
an image. The speckles 
of colour visible here 
represent the noise 


What is noise? 


In basic terms, noise is the component 
of an electrical signal that does not 
originate from the input, but from the 
device that generates and/or carries 
the signal. The 'background activity' 
that causes noise is technically known 
as dark current, and dark current is 


present in any photosensitive device, 
even when it is not exposed to light. 

If this all sounds obscure imagine 
a microphone set up in a silent room. 
When its gain control is turned up, 
the microphone will appear to pick 
up a background 'hiss’ but this 


sound is actually generated not 
by a background noise, but by the 
microphone and the amplifier. A 
similar effect can be heard in music 
playback - if you turn up the volume 
during a gap between songs on 
a CD, you wilf hear a background hiss 
that is not actually a component of 
the recorded sound. 

In digital cameras, noise is most 


noticeable in images taken at high ISO 
sensitivities and occasionally at long 
exposures. Many digital cameras, and 
most DSLRs, offer two noise-reduction 
settings - often called 'long exposure’ 
and 'high ISO’ noise reduction - to 
combat this. These options are 
covered in more detail in my article on 
in-camera noise reduction on pages 
71-73 of this issue. 
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AP Explains... Noise 
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Banding is almost 
impossible to get rid of 
post-capture, and although 
it is less common in more 
modern cameras, it can 
still appear at high ISO 
settings. I've enhanced the 
enlargement here to show 
the linear pattern of the 
banding noise more dearly 



Image noise 


High ISO noise 



Chroma noise 


This is the sort of noise that digital photographers are familiar 
with. When yon turn up the ISO sensitivityof your camera, speckles 
of colour emerge in the shadow and midtone areas, and detail is 
often masked by a gritty patterning that, at its most extreme, can be 
seen in vertical or horizontal bandsacross an image The coloured 
speckles are known as chroma noise, and the monochromatic 
grittiness is luminance noise. Inbasic terms, luminance noise is 
created when neighbouring pixels in an image are the same colour, 
but have varying brightness values. Chroma noise, which isgenerally 
more offensive, is when neighbouring pixels show different colours 


when they should be the same. Different camera manufacturers 
take different approaches to these two types of noise, and whereas 
somecameras deliver detail at theexpenseof grittiness, others 
smooth the noise at the expense of fine detail. You can see how a 
typical DSIR reduces high ISO noise in APexpbins... in-camanoise 
reductions pages 71-73. 

The root cause of both chroma and luminance noise is the same, 
and both are created when the signals from photositeson a camera’s 
sensor are amplified. To understand why this amplification is 
necessary, turn to page 71 of this issue. 


Random 
noise and 
banding 

High ISO noise is visible in two 
main patterns: random noise, 
where the noise is scattered in a 
random pattern over the frame; 
and banding., where noise takes 
the appearance of fines running 
horizontally or vertically across 
the image. Random noise is shown 
in the illustrations on the left and 
banding in the image above. This 
particular picture was taken at 
ISO 12,800, although banding 
can appear in mid tone areas in 
very low light even at lower ISO 
settings. Banding is caused by 
the structure of the camera's 
sensor, and the way in which the 
signals from its photosites are 
read and collated by the camera's 
processor. Banding is created by 
variations in the output strength of 
entire lines of photosites, not just 
individual receptors. 

Random noise is the more common 
type, and this is the sort of noise 
that in-camera and post-capture 
noise-reduction systems are best 
set up to deal with. 
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Noise AP Explains... 



lsec exposure 


Itfferenees between the 
output of individual photosites 
becomes visible as fixed 
pattern noise - sometimes 
described as 'hot pixels' 


< 
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30secexposure 
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Long-exposure noise is known as 
'fixed pattern', because it is in the 
same position in every frame. It 
is often more objectionable than 
random pattern noise because it is 
more intense, but as it appears in 


fixed patterns it is easier to deal with. 

As its name suggests, long- 
exposure noise emerges in images 
taken at long shutter speeds, typically 
of several seconds at feast. It is caused 
by individual photosites delivering 


more charge than those around them. 

I have mentioned that simply by being 
switched on, a photosite generates 
some charge. Over time, this charge 
can build up and leak out, which can 
lead to individual pixels glowing brightly 


when they shouldn't. Heat is a factor 
in fixed pattern noise, too, although 
modern CMOS sensors are less prone 
to such heat-induced noise than 
CCDs. Long-exposure noise reduction 
is explained on pages 71-73. AP 


How does 
AP measure 
noise? 

Regular readers will be familiar with the noise levels graph 
thatwe publish in selected camera tests, but you may have 
wortdered how we arriveatthe figures shown in the graphL 
To produce the data that we plot, astepped ‘wedge’ is 
photographed by the camera on test at every available ISO 
sensitivity setting, and these images areexamined in a 
scientific analysis program. The wedge (see example onthe 
lower right) isagrainless target, lit by uniform lighting from 
behind. Theoretically, in the final image tine pixels 
should bethe same toneineach segment. If some pixels haw a 
different tone from the rest, they represent noise. To measure 
theamoiint of noise, the analysis program counts the number of 
pixels that are not of the expected tone and producesa figure as 
apercentage of the total,shown on the yaxis of this graph. 


Turn to pages 71-73 for AP explains... in-amers noise 
reduction where you'll find an explanation of how digital 
cameras are designed to minimise noise, and how you can 
use your camera's settings to reduce noise in your images 


100 200 400 800 1600 3200 6400 



Canon EOS 50D Luminance ■ Red channel ■ Green channel ■ Blue channel 



This is an example of a stepped wedge. The wedge that AP uses is a transmissive sheet, 
with several segments that go from being totally opaque to completely transparent 
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MORRIS 


Photographic Centre 


I £3$ VTstf our bogs & tripods showroom ChJIm'm 

® ‘ — y Open Manday-Saturdoy 9om fi/1 5pm ago imt srp 

BEST FOR BAGS and TERRIFIC FOR TRIRODS! 


Ricoh GX200 + Viewfinder^ iGHxo GM2341 Monopod 


,08454 30 20 30 

Unit 9, Worcester Road Ind Est, 
CHIPPING NORTON. Oxon. 0X7 5XW. 

Fox: 01608 644555 Email: iGlesOrnorfisphoto co-uk 


wfinder^| I 

mm 


The Ricoh GX700 is able to reproduce 
high qualify images from edge to 
edge wrth low none and very natural 
gradation features a 24-?t>nm wide 
angle optical 3* room, 12 million 
pixel effectere CCD, vibration cofredion function, 

1 cm macro, high oensirivify to ISO 3 600, 2,7 inch 
460,000 doft LCD, long battery life approx 350 shaft, 
RAW capture plus 'my settings' feature 

GX200 Viewfinder Kit £cc«ftecf vi 

GX2G0 Camera only £cofi#act vs 


I Benbo Trekker MKIII Kit 

Improved lag costings ensure bnltar locking 
of the main pirt. Higher grade leg tubes 
' offer smoother operation when extending 
the logs. It aka folds up to □ more compact 
enabling easier transportation The swivel joint ot 
t/b top ol the centre cc- jmn cor be tufty ad l sied 
through 180 1 offering even more flexibility when 


m 



Features a new atomim .um 1 .7 mm tube 
with an* leg rotation. The new tube is the best 
compromise between light weigh! ond tonran ngidity, and 
stands m the market as a top quality and perfomionce 
manopad against ofl alfw compethon. 

GM2341 Monopod EM.95 


Gitzo Monopods in stock | 


I MV* row till E94.Pt 
M¥C row £ 2 Ml £141.95 
un row ttti eh t.oo 


Benbo Trekker MKIII Kit £ 1 09.95 




Manfrotto 055XPROB Tripod 

“Makes the fcAonfratto-pafenled honiontol 
i column feature eower to use. Extend the 
l column on the Q65XPRQB tripod to its highest 
^vertical position ond it can be fwung round 
s hortiontol without removing the head 
f disqaaembtag the COfornc Hftelfl 

555XPROB Tripod £€ontoct vi 

055XPRO8 + 804 RC 2 MB MW AM M71 £157.90 
055XPROB + 460MG BOMB MVf 1WJ CSV 117190 
Q55XPROB + 48BRC2 MOMS SAW TOU £5*1 £181.90 
055XPROB + 4SBRC4 BOMB IAVI TOO £58! £181.90 
055XPROB + S0SKC4 BOMB SAW TOO £41! £198,90 
055XP«m + 410 BOMB SAW TOO £771 £2*7.91 


Gitzo GH2780QR Head 

Engineered to be the perfect match Apr GrtzO 
tripods. These heads one designed to be on 
extremely balanced product, that not only 
guarantee o high max load, but that aba 
mcDamae other key features - airtoothness, 
minimized drift ongfe, lightweight, low centre 
of gravity, grantor rill angles, compactness, 
ergonomics ond safety. 

GH2780QR Head £211.95 

Gitio Heads in stock Bpjft 

GH17SOQR MOMHS MVT rOW £2St £159,93 
G7IB0 MOifrl Mr* row tlJJ El 44.95 
G2272M El 19.95 

! GH2750QR MPMII MM VOW IMf Cl 35.93 



Braun Multimag 4000 Scanner 

Will oulomrfically scan up to 100 slidra in 
a notary magazine Digital lot technology^ 
incorporated far dust free scans. USB 7 \ 
connection, 36QO*36QOdpi resolution. 

Muftmog 4000 Scanner £5 

Plusleh OpticFilm 7300 Conner 

Raasonobly priced ?20Qdpi 5 
35mm slides ond negatives Comes 
complete wfth Sherfbsi 6-5 SEPIus software’’ 

OpticRIm 7300 Scanner £756.95 




Proline Apollo 180 Kit 

180 w/s output wHH stepless vorxible povver 
to >m range from 1/Bth to fell, N ii of solid metal 
|r construction, but with soft rubberised coating 
I for comfortable handing and quality fimih. The 
Mow i6V tngger voltage makes it safe to use wHh 
UJ-. any camera. Supplied with o carry case. 

■■4 Apollo 180 2 Head Kit £2 99.99 


' Gitzo Accessories 


Interfit 0050 MKII Kit 

With 150 w/s (he new MKII EX150 hot 1 
mane power than its predecessor and a 
newly designed polycarbonate body. 

Easy access to the controls ensures you 
eon just the right amount of light on your 
subject 1 - Each head feahwes user changeable^. 

Fash tabes, ^rifehoble mode ing omos and "t 
built in Infrared sensor to odd to ease of me. 

£X150 MKfl 2 Heod Kit (INTI B2) £ 1 99.97 
EX150MKH3 Heod Kit INTIB3 £777.90 



£114.93 

__ £144.00 

SAW rw £75? £39.95 


Manfrotto 190XPROB Tripod 

Makes the MonfrotiO' patented Horizontd centre 
column feature eater to me Extend the column 
on ihe 19OXPRO0 tripod to its highest vertical 
position and H COn b* swung round fe 
horizontal without removing the heod or 
'iicfttembfeig the column it*# 



GA14Q Fleece 
GA151 Jacket 
GC2100 Padded Bag 
GC310O Padded Bog BOMB £491 IMT III! 155.99 

G H 7 3/14B Quick Release Plate £31.95 

GS537QC Quick Release Plate Cl 1.93 

G1220.129B3 Set Spikes BOMB 14HIW & £19.93 


Interfit EXD200 Kit 


190XPROB Tripod 
190XPROG t 4S6RC2 B 
190XPRO5 + 804RC2 M 
19OXPRO0 +460MGBI 
190XPRQB + 322RC2 B 


£ceifftKf vi 
5UVITDUI43! <137.90 
SIAVI10UE471 £137.90 
fMVHOU£52i <147.90 
S yun TOU <54! £175.90 


Giottos MTL3261B + MH7002-652 

^Aluminium madel offering sample, stable ajppart. 
The lags featarie Iho new quick action lew leg 
lacks to moke tripod set up quick and easy, 
foam gyipe on each top leg section mean thai 
Tk "aposi'ticKirrg of the ifipad is mod® comfortable. 
I The included MH7QG2 -652 heod it great for 
■^hotognophers who require fost ond easy camera 
ning. All throe owes of movement are contajlled by 
reieosfng one single loddng lever for quick operation. 

MTL3261B + MH7002-652 £79.S 



Gorillapod Original 

firmly secures your compod digital camera la 
just' aboiurt anything anywhere and everywhere! 

GonIlopod Original UVf£ff £1 

Gorillapod SLR 

Gives ItiB same texib .-ty as the Onginal mode, 

but robust enough to hold a D5LR femly. 

Gorillapod SLR Miff£14/ £29.97 

Gorillapod SLR ZoorntJO 

Despite being drained to ajpport a filh vegf#, there is 
no cocnprafTiiie on ii» or fwcifail^y. /1 \ 

‘ XAVf £I4T 



Orfen the more power than the 
D! 150 kil with flexible digital output and ^ 
contras. Uj^Ttwe*ghl and contomponpry in ’ 
design with user enongeebe flash lubes ond 
Iqw sync vntoge this unit is the fowl choice for 
the digital home user. 



Cokin 'P' Graduated Filters 

Complete range of Cokin Alters, including 
graduated bfee ond graduofed grey fhen 
always in stock, as s +e graduated 
fluorBscenl pink filter 

Graduotcd Bluc/Grey [each] £15.95 | 
Graduated Pink (eacn) £16*95 


MORRIS IN-STORE EVENT 
SATURDAY AUGUST 29th 
10am till Spin 

Colour Confidence 
demonstration day 
Deals on the day 
(relevant products) 
Contact us for details! 


Colorvision Spyder 2 Ex pres 

Ptamding quick & oezurate monitor calibration, " 
gives you pracn® orfo f no foie on-screen colour, 
true-fe-Trfe flesh tones plus flew ess shadow 
detojl and high'ighlft in |ufo three steps 

Spyder 2 Express £59-96 

Colorvision 

Serious photographers and creative pras. require I 
o high degme of mar accuracy; town capturing | 
images, to dgrigi editing and printing. Thit third | 
generation coorimete* comes equipped wr-h 
new state-of-the-art optical design and user 
friendly interface providing acc^ rale and consistent □ 

Spyder 3 Pro 

spyder 3 Bite BOMB &nvmr£3tt £ 133.! 
spyder 3 Pri n! BOMB Mi TOi M £224.951 
Spjder 3 Studio BOMB $m m <14 £254-90 


EXD200 2 Head Kit (INTI 19) 


£267-99 


Interfit 5inl 42" Reflector Kit 

Reflofoor with arm and flood kit, the ideal way . 
to hod 5 -in-1 refeCora in pfoce. The versuhe j 
nwvel [dint a lows positioning at a mo# any 
angle. The fouodqrd universal base ol cws a 
secure connection to the supplied interfe lighting stand 

42" Refiedw O {INT273) £7l> 


Gorillapod SLR 


£29-97 


More on our website 

wwwjnonisphoto.(o.uk/offen 


Lensbaby Composer s^Sb 

Based on o boll and socket system tor imo 
and accurate raowemeni Okc you bend il 
composer N will retain irs position but you 
oar ensure that it doienl move by raining Ktel 
locking ring, To focus Ihe photographer uses a I 
•radkiortal barrel focusfog ring, 

Len&baby Cornposer £165.95 


Remember POST FREE on ail 
I orders over £65 to UK mainland 




Crumpler Pretty Bella Half Photo Hama Wireless Remote 


Gitzo GT2540LLVL Tripod 

Features the new 6X carbon fibre tube, mode ol 
n unique Structure of 6 crossed layur* to mqiamrse 
rigidity wbratton absorphoni ond performance m 
. □ lightmighl unit. Built-in pnti leg rqtatiqn is tktn 
I a featore d the whole carbon ftbra range, 
tuntameef tripods hove been further impraved 
h Fsoferfis & details to increase performance, 
versatility and 

j GTL2540LLVL Tripod £475.95 

I Gitzo GT2541 EX^Tripod 

^ A verjofee support that opera up new shooting 
peespedw. Thanks to ifs unconventional design, 
the tegs con be set at any angle and moved 
independently while ihe center coh*nn tilts and 
| rotates freely to any position. The Explorer 
L unlooshes rft pfoentiol when used with o 
Gitzo off center ball head, a combination 
thd mokes a the foeol mpod for creofrve photographers. 

GTL2540LLVL Tripod £414.95 


Ffo a camera body with a couple of ferae* in 
Hte bottom comportment, It con olso take a 
15 4 laptop in it% loptop sfeeve and there te a 
top compartment for your lundi and jacktf, 

For added security there n a NraoseJ-ptoof 
bock system ond o waterproof ripshop lining _ 
for profession agoinfo Ihe efemenls. Far camplefe Comfort 
it h« o podded shoulder strop, o chest harness and a 
[wUW l back 

Bello Half Photo £82.99 


9 


J /O 

V d A 

</9 


Pretty 1 


Hos a who) releaee and time exposure with 
o range of 30 metres, which will trove- J 
through wa t Installation 4 o breeia with 
‘lemcte" ir^pul, Feoiures a two-stage rdeoie 
key, which a outafood, ond relrtoie, 

WireSess Remcrte Canon (RS60) £27.95 

Wireless Remote Nikon (MC30) £27.95 

Wireless Remote Nikon MCDC1) £27-95 

Wreless Remote Sony (RSSl) £27*95 

Wireless Remote Canon (RS8G) £27.95 


Crumpler Pretty Bella Full Photo Hama Infra Red Remote 


Holdb o camera body wi#i 5 feraes and 
accessories, ft con also take o 15' laptop m ifr Jj 
laptop sfeeve and them is a top comportment f 
for your J u nch ond jodkfo For added seafoty 
there o a 'Weasel-praoP beck system and a 
waterproof ripstop fining for protection against ( 

the elements, For comfort it has a podded _ 

shoulder strap, a chest harness and o podded bock. 

Pretty Belb Full Photo £f 15,99 | 



Remote cortral for Canon, Nikon. Olympus, 
and fento* OSLR and compod cameras 
with bviH-irt tR f«ewer. Range up, to 
Power suppy 1 x llihium battery CR 203? (! 

Universol IR Remote Mini 2 



£14.95 


More on our website 

vmwjnoni$photo.to.uk/offers 



Gitzo Tripods in stockBB! 

Gil 541T HOtlfl UVT rOV £401 £139.45 
GT2331 MORfftf MVf TOV £4#f €1 #9,*7 

GT3530LS MOItfl UVI YOU £7M £440.05 

GT3541XL5 €510.95 


Crumpler Mullett Laptop Bags 

O-igfeqi 1000D Chicken fet Supreme hyper 
perform unde nOCEfflOry fahrit wHh wtifef- 
I proof stripy lining. Quihed and podded main 
_" laptop oomparttnent with protectfre stopper. 

Separata large podfet for dhvger, cables, ond 
ssories. Tough main bpper opening with metd 
puller. Scrft hwidfe for easy carrying 

Mullett 7" Laptop Bag £25.95 

Mullett KT Laptop Bog £39.95 

Mullett 13" Laptop Bag £31.95 

Mullett 15" Laptop Bag £34.95 

Mullett 1 7* Laptop Bog £34*95 



Hoya HD Digital Filters C' 3 

’fop of the range filters designed to get toe ' 


todays digital 

Sire 

cameras- 

ffoscbr 

UV 

Ocd ftjl 

52mm 

m?5 

£27.95 

£57.97 

55 mm 

£28.95 

£29.95 

£64.97 

53mm 

£32.95 

£31.95 

£66.95 

52mm 

£36.95 

£35.95 

£73.97 

67mm 

£40,95 

£41.95 

£56.95 

72 mm 

£46 95 

£45.97 

£T 02.97 

77 mm 

£52.95 

£57.95 

ET 29.95 

82 mm 

£60,95 

£65,95 

£f 59.95 


Spydi 

■s and era 


er 3 Pro 



X-Rite Colour Munki Specie 

Cofof Afonki Photo ft (he etoenliol □ m-one 1 
coov' K^iiro^ solfoion Idr pltatographars, 
combining speed, oocurocy and o uniquey 
sknpiiFled approach m a oonvenrenl portob« 
package CdkyMunki Photo is the Frst solution in in price 
range ihgil ocSuoily reads spectral dota rather shon purely 
emulating il, offering accurate monitor-la print motchlnq, 
easy yet advanced monitor profiling and super I«1 RGB 
and CMYK printer profiling, Our special bundle comes 
feih q Colour Confidence GRAFfLITt daylight viewing 
system worth £54. 

Color Munki + Graft life £332.72 

Color Munki only £295.00 

onOne Plug In Suite 4 

cnOrte Sofiwore Plugin Suife 4 - The 
ultimate cnefowe suite for Photoshop users. 

Revolutionise your dfoita' workffow with the 
onOne P-ug-ln Suite 4. You gfo 6 esseniio 
Photoshup/Elemenb plug-ins that can 
transform your digita imogos ond 
dramatically Increase ygur productivity 

Included p>ug n are... Focal ft>n1; Ganume Fractal frint 
Pro r Riotolbos fi-afessional, Mask froj I4xjtaFrame 
PMwsloftalj PholoTurm, 

onOrte lug In Suite 4 £245.00 



Ilford NEW Inkjet Pa pers 

NEW Ilford Golwie Smooth Ffoori ond 
Smooth Gloss papers featurethe rery 
latest high dynamic range, optically dear 
non-parous rooting for outstanding 
imoging performance; combined wrth the J 
benefit of 'touch dry' from the printer The j 
hgh quality hoavyureigN base has a i 
natural photographic white tint to produce! 

(Wires with excel lent colour gamut ond f 

high sharpness. They are compatible with | 
all high -quality dye and pigment based 
inkfet printer^. 

A4 25 sheet £10 95 A4 100 sheet 

A3 25 sheet £1«.#S A3+ 35 sheet _ 

6*4" 100 sheet £14,95 7ic5“ 100 sheet <17.91 


Lenspen Pro Kit 

Kir iricludes 2 LeraFfens, 1 Min-ifta It, 

1 Tog-Off de-mifling cloth, 1 MicroKieat 
delune micrafibre coth. AJi IrTdw" 
convenient podded zip-up case 

Lenspen Pn> Kil 
Lenspen Brush 



£24,951 
£7.95 1 



MORRIS PHOTOGRAPHIC - BEST FOR 
BAGS and TERRIFIC FOR TRIPODS! 
www.morrisphoto.co.uk/offers 

Morris helpline number: 01608 649224 


MORRIS will also be at the 
Wychwood Forest Fair 
SUNDAY September 6th 
www.wychwooclproject.org 
Com bury Park, 
Chari bury, Oxfordshire 


FREE CARRIAGE ON 
ORDERS OVER £65 TO ILK. 
MAINLAND ADDRESSES 

All prices valid wMI. stocks lasf 


























































































Sigma DP2 Camera Test 


Sigma DP2 

Sigma’s DP2 has been launched into a world with Micro Four Thirds 
cameras that blur the line between a compact model and a DSLR. Is 
there still room for a true compact camera with a fast, high-quality lens? 

digital camera featuring an APS-C- 
sized sensor. However, this camera 
has been launched into a world with 
Micro Four Thirds cameras that also 
attempt to straddle the line between 
a DSLR and a compact camera. As 
well as having lots of functionality, 
Micro Four Thirds cameras can 
accept interchangeable lenses, while 
the DP2 has a fixed lens with a focal 
length equivalent to a 41mm optic in 
35mm terms. I wonder if there is still 
a place for a compact digital camera 
with a pared down specification. 

Build and handling 

Just like the DPI, the DP2 has a 
stylish rectangular body with no 
bulbous curves and plenty of retro 
charm. It's not flashy and is quite 
discrete, but it looks serious and says, 
1 am a photographer' to anyone who 
catches you taking a shot. 

One price of theDP2 J s 
understated design is that it provides 



Angela Nicholson 

Technical Writer 


A S well as having an APS-C- 
sized sensor in a compact 
camera, the Sigma DP2 is 
interesting because like the earlier 
DPI and Sigma's SD14 DSLR 
(soon to be replaced by the SD15) 
it uses a Foveon X3 Direct imaging 
CMOS sensor. Unlike other sensors, 
this device relies upon the light- 
absorption properties of silicon to 
produce a full-colour signal at every 
pixel location. Al l other camera 
manufacturers use a sensor with 
a pattern of red, green and blue 
filters over the photodiodes, with 
each recording just one colour. The 
full-colour information then has to 
be interpolated in the demosaicing 
process. As each photodiode on the 


DP2's sensor captures information 
about the three primary colours, 
Sigma maintains that its 4.7-million- 
effective-pixel count can justifiably 
be considered three times greater. 
Hence the DP2 is referred to as a 
14-million-pixel camera. Sigma 
claims that not having any coloured 
filters or a demosaicing stage means 
that the signal generated by the DP2 
is cleaner and that image colours are 
more natural yet vivid. 

Although the earlier DPI is 
capable of producing excellent 
images, its success has been 
tempered by its slow AF and image- 
processing systems, plus the blotchy 
coloured noise visible in images taken 
at the highest sensitivity setting (150 
800). Some users may also have 
been put off by the simplicity of the 
DPI with its lack of subject-based 
processing modes. Sigma claims to 
have addressed some of these issues 
with the DP2, its second compact 


Sigma DP2 

Compact camera 



At a glance 

• Foveon X3 sensor with 4.7 
(or 14) million effective pixels 

• 24.2mm f/2.8 lens (equivalent 
to 41mm in 35mm format) 

• ISO 50-3200 

• Street price around £530 


little purchase for the fingers and, 
as I find with the DPI, it can slip 
around in your grasp when held 
one-handed. Another issue is that 
the etched symbols and lettering 
on the buttons on the back of the 
camera are difficult to see. Even 
in decent light, when I first picked 
up the camera I found myself holding 
it at an angle to check which button 
to use. Of course, once you become 
familiar with the layout this is less 
of a problem. 

A button marked QS 
(Quick Set) provides speedy 
access to eight functions 




















Camera Test Sigma DP2 


Data file 




Sigma Imaging tUK] Ltd, 13 Little Mundells, Welwyn Garden 
City, Herts AL7 TEW. Tel: 01707 329 999. Website: www.sigma- 
imaging.co.uk 


RRP 

£599.99 

Sensor 

207x13.8mm Foveon X3 Direct Image 

Sensor (CMOS) with 4.68 million effective 
pixels in 3 layers 114.06 mllLion} 

Output size 

2652x1768 pixels 

File format 

Raw, JPEG 

Compression 

Three-stage JPEG 

Colourspace 
Shutter speeds 
Max flash sync 

sRGB or Adobe RGB 

15-1/2000 (varies by shooting mode] 

1/2000sec 

Letts 

Sigma 24.2mm f/2.8 (equivalent to 41mm] 

ISO 

ISO 50-3200 raw files, ISO 50-800 JPEG 

Exposure 

modes 

Auto, program, aperture priority, shutter 
priority, manual 

Metering 

system 

Exposure 

comp 

Evaluative, centreweig filed, average 
and spot 

tOEVirH/aEVsteps 

White balance 

Auto, six presets, plus custom 

Drive mode 

Single and continuous (3fps), self-timer 


LCD 

2.5in LCD with approx 230.000 dots 

Focusing 

modes 

Manual, single AF 

PC socket 

No 

Built-in flash 

Ves, GN 6m (3100m 

Memory card 
Power 

SecureDigital/MMCandSDHC 

Rechargeable Li-Ion battery 

Connectivity 

HLSpeedUSB 

Weight 

260g [without battery or card] 

Dimensions 

113.5x59.5x56.1mm 


Raw and JPEG 

Sigma maintains 
that providing a 
simultaneous raw and 
JPEG recording mode 
is notan Issue ot 
technical ability, but 
Licensing. As yet, no 
Sigma digital camera 
can record raw and 
JPEG fitesatthe 
same time 

Setup 

There is a setup 
option on the main 
control dial that 
provides access 
to all the usual 
configuration 
controls. The memory 
card (SD/SQHC] 
format option is 
located in this menu 

Picture Settings 

The contrast, 
sharpness and 
saturation of images 
Can he varied to ±5 
steps via the Picture 
Settings option in 
the main menu. 

The information is 
recorded for raw files, 
but no adjustment 
is applied and the 
settings can be 
adjusted using the 
Sigma Photo Pro 
software. As usual, 
the adjustment is 
appLied to JPEG 
images before 
they are saved so it 
cannot be undone 

My Settings 

tip to three groups 
of a dozen camera 
settings (including 
the image size and 
image quality plus the 
flash, metering and 
drive modes] can be 
stored via the Save 
My Settings option in 
the main menu. These 
can then be recalled 
via the Load My 
Settings option 


that are controlled via the 
navigation buttons. The 
adjustments are made by 
simply toggling through 
the options, so, for example, if the 
camera is set to 150100, it takes 
seven button presses to reach 
ISO 50 (going though 200, 400, 
800,1600, 3200 and auto) when 
shooting raw files. The maximum 
setting for JPEG images is [SO 
800, so this reduces the number 
of presses to five. However, specific 
settings can be selected via the 
main menu. 

While the DP2 certainly feels well 
crafted and nicely put together, it is 
occasionally let down by its firmware 
(VI .02). There were two or three 
occasions during this test when 
the camera refused to behave as 
it should, then would not turn off, 
forcing me to remove the battery. 
Once the battery was back in place, 
the camera performed as it should. 

White balance and colour 

Sigma has provided a selection of 
colour modes to tailor images to suit 
different scenes (Standard, Vivid, 
Neutral, Landscape and Portrait, plus 
Sepia and Monochrome with JPEG 
files). In ideal shooting conditions the 
DP2 produces pleasant, naturally 
coloured JPEG images with fairly low 
saturation when the automatic white 
balance and Standard colour modes 
are selected. However, the results 
can be inconsistent, and in overcast 
or shady conditions the colours 
become cooler and less saturated. 

Blue skies seem to present a 
particular problem for the DP2 and 
they are often made guite cyan or 
sometimes red. Though the Sigma 
Photo Pro software provided with 
the DP2 is easy to use, colour 
adjustments are a little imprecise and 
are made by dragging a point around 
a colour wheel There is no option to 
adjust specific colours, so I adjusted 


my images until they were close to 
what l wanted, saved them as TIFF 
files and then worked on them using 
Adobe Photoshop. It is also possible 
to open the DP2’s raw files directly 
using the latest version of Adobe 
Camera Raw. This is helpful as Photo 
Pro can take a few seconds to render 
images after each adjustment. 

Viewfinder, LCD, 

Live View and video 

There is no viewfinder built in 
to the DP2, so images must be 
composed on the 2.5in, 230,000- 
dot LCD screen. This required a 
little guesswork on some occasions 
in the bright sunlight of Spain, 
where I conducted part of this test. 
However, although I may not have 
been able to see the correct colours 
or alt the detail of the images, I was 
usually able to see the composition 
reasonably well. 

When I reviewed the images later 
in the day I noticed that they look 
quite cool, but after downloading 
them I was able to see that this is 
actually a property of the camera's 
screen Most of my images are more 
saturated and much warmer than 
they appear in the LCD screen. 

While I had the optional Sigma 
VF-21 viewfinder for the DP2 
throughout this test I rarely used it, 
even when it was ready for action 
in the hotshoe. It is an optical finder 
with no electrical connections, 
and white it provides a clear view it 
doesn't show any shooting data, plus 
it's not possible to see if the subject 
is in focus or not. It made me feel a 
bit divorced from the camera. Those 
who don't mind this will appreciate 
its bright image. 

Videos are recorded at a resolution 
of 320x240 pixels (QVGA) at 30fps, 
and while movement is smooth the 
detail resolution doesn't compare 
with the results from HD video- 
enabled cameras. 



The detail of the stones is very sharp, but the sky doesn't look natural 
straight from the camera and needed adjusting in Adobe Photoshop 
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Sigma DP2 Camera Test 


Resolution, noise and sensitivity 



OR Hi 


The first shots I took with theDPZ were 
taker fairly iate in the evening and I had 
to use the highest sensitivity setting (ISO 
3200). When I sa w the results on the back 
of the camera my heart sank. I'd never seen 
worse banding. Fortunately, although it is 
visible until the image is correctly rendered, 
when the shots are opened in Adobe 
Camera Raw or Sigma's own Photo Pro 


Metering 

As with most digital cameras., it is 
advisable to keep an eye on the 
histogram when taking pictures 
of especially bright or dark subjects. 
On the whole, though, I found that 
the DP2s 2 56-segment evaluative 
metering system put in a good 
performance during this test, it isn't 
calibrated to protect highlights at all 
costs, so it does not underexpose 
the main subject when there are 
small bright areas in the background. 
Exposure compensation is provided 
in 1/3EV steps to ±3EV and is 
applied quickly using the left and 
right navigation buttons. 


software the banding disappears. However, 
large splodges of bright chroma noise are 
visible in high-sensitivity raw images. Some 
give the impression of having lots of sharp 
detail and they make nice monochrome or 
low-saturation images. 

In comparison, JPEG fifes contain much 
less detail and shots taken at the ISO BOO 
maximum for this file format have a coarse, 


Autofocus 

The DP2 has nine individually 
selectable AF points, arranged in a 
grid around the centre of the imaging 
frame. In reasonable light the AF 
system usually finds its target in 
around a second. It's not especially 
fast., it makes an unpleasant noise 
while it does it and the screen usually 
freezes for a fraction of a second, 
but it is generally accurate. The 
slowness and screen freezing mean 
that it's not suitable for use with 
moving subjects as they have often 
gone before they are sharp. In low 
light the camera may need several 
attempts at getting the subject sharp 


grainy texture and fine banding, with 
some edges appearing to bleed into their 
surroundings. As JPEG and raw files cannot 
be recorded simultaneously and because 
the raw files can be converted easily, I 
recommend keeping the DP2 in raw mode. 

Thanks to the camera's excellent lens 
and the larger than average sensor for a 
compact camera, the DP2 J s detail resolution 

In reasonable light 
the AF system usualy 
finds its target in 
around a second 


is very good for a model with a pixel 
count of 4.7 million. Details appear 
very clear and sharp, up to the sensor's 
resolution limit. However, the DP2 cannot 
quite match the resolution of a 14-million- 
pixel camera such as the Canon PowerShot 
GIO, and images from the DP2 are more 
comparable with those from a six to 
eight-million-pixel camera. 


and it may be necessary to move 
the camera to position the active AF 
point over an area of higher contrast. 

Although the DP2 has a good 
manual-focus system., the LCD 
screen doesn't show enough detail 
in its normal viewing mode to allow 
even remotely accurate focusing. 
Fortunately, the on-screen image 
can be enlarged and this makes 
it much easier to focus manually. 
However, this isn't especially quick, 
so on some occasions it is better to 
use the distance scale on the manual 
focus dial to prefocus and then rely 
on the depth of field provided by a 
small aperture. 


The competition 


Our verdict 


Canon PowerShot G10 Sigma DPI 

DAI TESTED 22/llM DATE TESTED 03/05/2008 

A LTHOUGH Sigma has managed to make the DP2 more responsive 
than the DPI and image processing is faster, the wider angle lens 
of the DPI (equivalent to a 28mm f/4) makes it attractive. The 
extra depth of field with the shorter focal length also helps to mitigate the 
AF and manual focus issues. Neither camera, however, is a real all-rounder 
like the Canon PowerShot GIO. The DP2, for example is not the camera to 
take to a party or social gathering, whereas the GIO can be used for a wide 
range of photography. The quirks of the DP2 and DPI make them a better 
choice for taking sightseeing shots on holiday when you have time to indulge 
your hobby, and want to concentrate on the basics of photography, such as 
composition and exposure, rather than experimenting with different focal 
lengths and camera settings. These are the kinds of cameras you use when 
you fancy shooting with something a bit different. 


W HEN I tested the Sigma DPI, some devoted Sigma fans took 
issue with the fact that I used the JPEG setting, let alone 
criticised the results. My view is that if a camera has such 
a commonly used mode, we should test it. However, the world now has 
mass-market 'compact-crossover' cameras that offer plenty of modern 
functionality and it is even less likely that the DP2 will appeal to a novice 
photographer As most of the images produced by the DP2 need some 
form of adjustment and because the available raw file processing software 
is easy to use, there seems little point in using the J PEG mode. The 
raw files are sharp and give the impression of having more detail than 
the resolution charts suggest. 

The Sigma DP2 gives its user a rollercoaster ride. It looks and 
feels great, and it is capable of some really nice results, but it is 
inconsistent, with the AF system and noise at its higher sensitivity 
settings still its Achilles heel. Although some images are suitable 
for making A3 prints, many are better kept to A4 size. 
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In-Camera Noise Reduction AP Explains... 



Barney Britton explains how the sensors in digital cameras are designed to minimise the 
amount of noise that is generated, and how cameras reduce noise in the images they create 


0 understand how digital 
cameras are set up to 
reduce noise,, it is important 
to remind ourselves how digital 
sensors work. On the surface of a 
digital camera's sensor are millions 
of photosites, each of which is 
sensitive to light but filtered to be 
sensitive exclusively either to red, 
green or blue light. In conventional 
Bayer-pattern sensors, which are 
the vast majority, there are twice 


as many green-sensitive photo sites 
as there are red or blue. 

During the exposure, photosites 
collect light in the form of photons, like 
buckets collecting raindrops. After the 
exposure, the number of photons is 
measured and an analogue-to-digital 
(A/D) converter turns this reading into 
an electrical charge proportional to 
the amount of light that the photosite 
has been exposed to. The signals 
from the millions of photosites on 


a sensor are then combined to 
create a photograph. 

If there is plenty of light, the 
sensor can operate at its ‘base' 

ISO sensitivity and a good signal i$ 
generated, leading to clean images 
with little noise. This situation is 
known as a high signal-to-noise 
ratio (SNR). However, in long 
exposures or in poor light at high 
ISO sensitivity settings, the 
proportion of photons to noise 


collected in each photodiode 
drops, and noise makes up a 
greater proportion of the total 
signal. In this article well look at 
how digital cameras are designed 
to be as efficient as possible at 
reducing noise, both in the design 
of their sensors and via in-camera 
processing. I will also show you the 
effects of high ISO noise reduction, 
and how and when to use these 
in-camera settings. 
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AP Explains... In-Camera Noise Reduction 


Sensor optimisation 


W E usually think of noise 
reduction as being 
something that happens 
after the exposure, either in the 
camera's processor or in an image- 
manipulation program. However, 
some of the most important stages 
in noise minimisation occur within 
the circuitry of the sensor before 


the image has even been recorded 
to a memory card. One extremely 
important element in reducing the 
amount of noise in high ISO images 
is ensuring that the signal from 
the sensor's millions of photosites 
is as pure as possible. This can be 
achieved in a number of different 
ways (see below). 


1 Bigger is better 

The most basic method of increasing the signal-to-noise ratio (SNR) of a photosite 
is to make the photosite as large as possible. Large photosites, like the one below 
left, gather more light than small photosites, and therefore their signals require less 
amplification, which leads to a higher SNR, In low light, where fewer photons 
are being collected by the photodiodes, the proportion of photons to noise is lower 
still, placing the smaller photodiode, with its limited light-gathering capacity, at a 
distinct disadvantage 


Light 


Light 



Noise Photons 

A smaller sensor (shown on the right) collects less light, and consequently, 
noise comprises a higher proportion of the total signal that it generates 

2 Measure the noise, not just the signal 

Some variation between the amount of noise generated by neighbouring photosites 
is to be expected, even when dealing with subjects of a uniform tone. By comparing 
the amounts of noise that different photodiodes generate just by being ‘on', the 
camera can go some way to cancelling out the differences. Random noise can 
be reduced using a similar method, which involves 'emptying’ each photodiode 
i immediately prior to exposure and measuring the noise that is ‘dumped’ in this 
way separately to the charge generated by the photons during the exposure 

3 Bury the circuitry 

Most current DSLR cameras feature CMOS sensors. One of the advantages of CMOS 
technology is that the signals from each photodiode can be processed ‘on site' at the 
photodiode itself. However, a considerable amount of circuitry needs to be placed 
around the photodiode. This reduces the amount of space on the surface of the sensor 
that is available to the light-sensitive photodiode (known as the ‘fill’ factor) and it 
can also generate heal, which increases the amount of noise that each photodiode 
generates. The solution is to bury the circuitry inside the silicon wafer on which the 
sensor is constructed. This allows the photodiode to cover a larger surface area, and 
insulates it against the beat that the circuitry generates 


High ISO 
noise reduction 



I F you're a J PEG shooter, 
your camera's built-in noise- 
reduction settings can make 
a significant difference to the quality 
of your pictures. 

Different manufacturers take 
different approaches to noise 
reduction, but these images show 
how a typical mid-range DSLR 
reduces high ISO noise in-camera. 
These images were shot on an APS- 
C-format DSLR at ISO 3200, and 
notice how the raw image, which has 
not been processed to reduce noise, 
is sharp, but noisy. 

Even the JPEG taken with NR 
turned off is smoother than the raw 
file, but as noise reduction is applied 
the images becomes progressively 
smoother, but detail begins to get 
lost. At the "High 1 NR setting, a lot 
of fine detail that was visible in the 
original shot is completely absent, 
having been 'smoothed over 1 . 
Because different cameras have 
different 'styles' of noise reduction, 
you should experiment with your 
own camera at its different ISO and 
noise-reduction settings to establish 
the setup that suits you best. In next 
week's issue (AP 29 August) 111 show 
you how to take control over post- 
capture noise reduction yourself. 

How it works 

In-camera noise reduction for random 
high ISO noise is generally based on 
either linear, or non-linear filtration, 
but usually a combination of the two. 

Linear filtration 

Linear filtration works by taking the 
noisy original, creating a blurry copy, 
then combining the two. The blurring 
action brings each individual pixel 
closer in value to those around it, 
which minimises the appearance of 
noise. Combining it with the non-blurred 



original preserves the appearance of 
sharp edges. The downside to this 
method of noise reduction is that it 
is very destructive to fine detail. 

Non-linear filtration 

Non-linear filtration is less destructive 
to fine detail. The camera considers each 
pixel in the image, then compares it to 
those that surround it. These neighbouring 
values are collated, and if one of the pixels 
is of an unexpected value compared to 
the others, it is replaced by an average 
tone, thus ‘camouflaging’ the noise. 
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In-Camera Noise Reduction AP Explains... 


Long-exposure noise reduction 


N AP explains, noise on pages 63-65 of 
this issue, we saw how long-exposure noise 
can affect images taken at long shutter 
speeds. However, because long-exposure noise 
is of the fixed pattern type, it is relatively easy to 
remove. In most cameras, when long-exposure 
noise reduction is turned on, the function 'kicks 
in' after exposures reach a certain time, which 
is generally a few seconds. The way the function 


works is that after the initial exposure, the 
camera makes a second exposure of exactly 
the same duration., but with the shutter closed. 
This is called a 'dark frame'. As the camera's 
sensor is not exposed to light during the second 
exposure, it knows that any data this image 
contains must be noise. Because the noise has 
a fixed pattern, the camera can 'map' it and 
delete it from the initial exposure. The benefit 


of long-exposure noise reduction can be seen 
from the example below. However, the downside 
is that your camera will 'lock up' during the 
period of the second dark-frame exposure, 
effectively doubling the length of time it takes 
to capture an image. For this reason, unless 
you see a lot of noise in your long-exposure 
images, you may find that the inconvenience 
outweighs the benefit. 



This image was taken 
with a 30sec exposure. 
With long-exposure noise 
reduction turned off, 
speckles of false colour are 
obvious (see box on the 
lower left). A dark frame 
reveals the fixed pattern 
of the noise, which is then 
'subtracted' from the initial 
exposure to create the 
final image 
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Nissin Di86 Flashgun Test 


Nissin EK866 flashgun 



allows full wireless control of the SB- 
600., so I could select either manual 
control of the SB-600's power output 
or set it to TTL and use flash exposure 
compensation. Like the Nikon SB- 
900, the D 1866 can be set to one of 
four channels, and each channel can 
control up to three other flashguns, 
allowing for quite complex lighting. 

Removing the Di 866 from the 
hotshoe of a Nikon D300 and setting 
it to remote allows it to be controlled 
wirelessly using the camera's built-in 
pop-up flash. 

Using a fresh set of four A A alkaline 
batteries., the flash has a recycle 
time of around Ssecs. Using NiMH 
batteries speeded up the recycle time 
to nearer the Nissin-quoted 3.5secs, 
but Nissin claims that a recycle time 
of just O.Ssecs is possible using the 
Nissin Power Pack Pro 300. 

The colour of the light generated by 
the flash was neutral and produced 
good results when using both the flash 


Price: £369.85. Available in Nikon and (anon 
fit. For more information and to purchase 
visit www.kenro.co.uk 


The Nissin Di866 is pitched 
the world’s most powerful 
hotshoe flashgun. Richard 
Sibley discovers that it has 
even more to offer 


as 


A LTHOUGH a guide number 
(GN) of 60m at ISO 100 
is particularly impressive 
for a flashgun, there are many more 
interesting features on the Nissin 
Di 86 G. In fact, the Nikon version I 
tested has a lot in common with the 
Nikon Speedlight SB-900, as well as 
some interesting features of its own. 

Build and handling 

Structurally, flashguns haven't 
changed much over the years and 
the Di 866 is no different. It has a 
basic tilt-and-shift head, a wideangle 
diffuser and a built-in deflector. 

For those photographers who use 
bounce flash a lot, there is also a fixed 
secondary flash on the front of the 
unit. This is weaker and has a GN of 
just 12 m at ISO 100, but it is designed 
to fill in and soften shadows when the 
powerful main flash is being used to 
bounce light from a ceiling. 

While intelligent TTL systems 
have made it easier for novice 
photographers to obtain good results 
using flashguns, recent years have seen 
the addition of many more features, 
such as multi-flash and wireless 
modes, which have the potential to 
bewilder an unfamiliar photographer. 

The first thing I noticed about the 
Nissin Di 866 is that it uses a bright, 
full-colour LCD screen to display 
information. Underneath this screen is 
a cursor control button that is similar 
to those found on digital cameras, and 
other than this there is only a power 
switch and a pilot button to indicate 
when the flash capacitor is charged. 

It is a surprisingly simple array of 
controls, and I wondered how exactly 
I would control so many features. 

I needn't have worried, though, 
as using the full-colour LCD display 
allows the flashgun to be controlled via 
on-screen menus so it doesn't need 
a vast array of buttons controlling the 
different facets of the flashgun. 

After turning on the flash, six icons 
representing different menus - Auto, 
TTL, Manual/Av, Multi, Wireless and 
Settings - greet the user. All you have 
to do is select the required setting and 


Verdict 

I am very impressed with the Nissin 
Di 866 flashgun - so much so, in fact, 
that it has been added to my 'things I 
must purchase' list. Below the simple 
exterior of the flashgun lies a wealth of 
features that are straightforward to use. 

Retailing in the shops for almost 
£100 less than the Nikon Speedlight 
SB-900, the Nissin Di 866 
may prove to be a popular A 
alternative for those 
who want a powerful 
wireless flash. AP 


Performance 

Apart from its power, the next most 
important feature of the DiSGS is its 
wireless flash capabilities. Not only 
can it act as a remote flash, but it can 
also act as the master controller. With 
it sitting on the hotshoe of a Nikon 
D300,1 found it straightforward to set 
the flash to master mode to allow it to 
control a Nikon Speedlight SB-600. It 


and automatic white balance settings 
of the Nikon D300. 

Overall, I have to say that the D 1866 
is one of the easiest-to-use flashguns 
I have ever come across. 


use the cursor control to adjust it - 
just as you would on a digital camera's 
menu system. 

If the flash's menu system needs 
to be updated by Nissin to solve a 
problem or to add a new feature, 
there is a USB socket on the side 
of the flash that allows its owner to 
perform a firmware update. A socket 
for attaching a flash lead or a Nikon- 
compatible power supply is hidden 
under a rubber cover on the side of 
the flash. For a flash with so many 
features, it is extremely simple to use. 
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D-BC5Q K1DD/KZ0D Charge 

U « Grtfl Urvw 
1 [-90 Sola Scran 
If-90 F/amtd Screen 
O-CCSS K.I0D/K2BO Caw 


£1099 

BODY + IS-55 WR 

£ 114 ' 

TAmRon 

10-M/1 5-4.5 Dl li 
tl 16/4 5 5 ,6 DiniJJ 
1/ 30//.6 XH Dl It LD 
19-200/3.5-6 3 Ol II 
IS 75D/3 5 6 3 Dl tl 
19 270/3 5 6 3 Dl tt VC 
29-300/3.5-6.3 VB Dl VC 
76 75/2 S XR 
55-200/4-5.6 D| II 
7O-J0O/4-S.6LO 
00/2 6 Dl MKT* 
f u 70 200/2 6 Dl LD JF 
ilH/" " 


SIGMA 




Nikon 

sa wo rTwrraTT? 

sigmaEb&ss& 

TAmROn Tokina 


i 5! 


11- 27/7 6 3 5 
14 54/Z.B-3 .5 Mil 11 
25/2.6 Panur, 

35/3.1 Macro 

12- 60/Z.B-4 5WD 

14-35/3 
14 *2/3.5 5.6 [Unbanad} 
150/2 


(195 
4195 
2919 
£1.729 
160 
£1.965 
IJWI 
£5.5*9 

35 100/2 fl. 749 

*0 IMLf* 5 9 II (UnRQUd} 1100 
SO 200/2-6 3.5 SwD - - 

Sfl/2 nacre 
70 300/4 5 A 
7-14/4 


9 16/4 5 6 

EC-1* 1,4k Talflcpnyartar 
20 Ik TatecsnwtBr 
EX-3 5 EiLwttmin Tuba 
FL- 36 A Flash 
FL-SOfi Flash 
FL C 60 ? FUah Bradrat CaUa £79 
FL-CB05 ErtBrtMEin Flash 170 

FS-FRl £134 

IS SAflt Rung Fl*th £670 

MF 1 DM Adaptor |00 

Olympu* VA 1 Angla Fmdar £174 
W4-1 AatriPi* 110 

ftH CC] HimettCwtrd 175 

t FNH- Fy# Cup f 74 
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Cam tech 


MAIL ORDER HOTLINE: 


Open 9am — 9pm, 7 days a week 
www.camtechuk.com 


Specialists in fine pre-owned cameras, lenses, binoculars and accessories 


M7 


tl 


NEXT DAY DELIVERY GUARANTEED 


Digital Photography 


CAN® EOS 1C wail BODY KIT iVERf LOW LBEj MHT ECXED AS NEW £229490 I 

CAN® EOS iC UK II i'*ERf 10W m . MNT E0.5iED AS N:rt £1,795 93 1 

GAN® EOS 5 KM* COWLJETE .MINT 0OKEDA5 NEW H65031 

CANON EOS IflDDC + CAN 16-55IUAGE STflflL LENEMHT BOXED AS NtW 
£345 DO 

CANON EOS 46D BODY KTT CGM 3 LzF .MIN" BOWED £479 93 

CANON EOS SCD BODY KIT COMPETE......MMF B3XE D E7509 

WNON EOS 20D BOW KIT OjM a LETE._....HIT BOXED E235JH) 

CANON EOS 10D BOPi' <TT COWlBE.UIT BOKED £19503 

CANON EOS 3S® BODY Kr CONFUTE__.UNT £27599 

OINON G7 <R IQ Up COUPUE JUHF BOWED ££593 

CAN® 560 EXFEEELTE UK II_____. J|EH(NEW ES4 503 

CANON SBC EX S a EECLTE UK II HIT BOWED AS NEW £3' 903 

CANON 5E EXS a EEDLTTE UK II___MINT CASED E95M 

CAN® 550 EX ^EEDUTE...JUINT BOXED £19903 

SlEMA EE 513 DC SUPER EO E TL UKlI.UINT BOXED £12899 

WNON WT24 EX MACRO TWIN JTE.JUINT KjXEDAS NEW E02S.93 

CANON MR-'4 ESC UACRCUT: MIN' B0KEDAS NEW £79 93 

CANON &G-E4 BATTEflV GFlP FCfl EOfiSD .MNT 30XED £33.03 

C1W0N BOO BAfTTERTr 1 GRI a FOR 35CCMMI__JUNT £5993 

CANON BS-E2N EAJT CRIP FOR 40WSDO.. MINT BOXED ED50D 

CANON BO^I «l a FOR EOS 3300........MNT BOXED iS593 

CANON R£ff>N3 REM0T RELEASE _ ___ JUiHT KAROO 

CANON RS £•• ;i RFVjTF V.'! "CH ......MKT £' 9 93 

CANON NC£2 CHARGER FCfl EOS CK3IAL.UIW £15993 

C0IT1AX SL3IR ” DIGITAL ______kINT BOXED £159.93 

LEICA DiGIJJX 2 CCW 3 LETE KIT .. .ETC ** BOWED £445 99 

FANASOMC LI + UCA WR E JWAFU" 14-53 I20&5 . Id MT BOXED £64500 

RWttSOHC LLMW LC143M0 LEJCA WRSUkl*.. EXDhEW5M 

N*®D1 BOOT KIT COMPLETE .... .... MIN" BOXED £499 93 

NI40N D369 BODY Kf COUFlETE MIT B0X£ D LI-5 D 3 

NKON DE BOOK A CHOP. IADS «e.........JUNT £345.93 

NI43N D5C BOOK 4 NK® 12 ■ 55 AF&ED LFij .UINT £19993 

NIKON DO LENS KIT + NlK 12 ■ 55AF-3 |1C2M a | ..UIST BOWED AS NEW £34999 

NKON SB 4CD DX S a EEDU2HT iTJNUS£DT|.HINT SEED £199.93 

NH® £H &QX SPEEOJGT...,.__MT SOWED £12993 

NM® SB 56 DX SFEEDOO-r._..._._..__..__.._._...WNT3OXEDC2903 

NKON £8 22 DX -SPEEHJTE...EXE 1 + 4 CASED £9993 

NKON 30 3STT. REMOTE CORD........JWNT SOX ED £4293 

NKON EL • 3 "0 USE EH ELLA IN US DIG_MHT CASED £29.99 

CAPTURE MX SOFlWflECOWLFlE......._MNT SOXED E4R99 

CAPTURE NX 2 KfTTVAHE BOUPLETE .HINT BOXED £9993 

OLYMPUS E3 BODY KJT . MINT BOWED AS NEW £289.93 

QLrM a US E 3l9D'ZDOU KIT 14-33 £40-159 LEK43. MHT BOXED AS NEW E375DD 
GMlPUS Knin f2 MICRO ZUKO ED CIS U4S. UIT BOXED AS NEW £329 99 

CLrM a US 35nnn 13.5 MACRO 2LIKO tXGiTAL.UINT BOXED AS NEW £14593 

QLrM a US ISQtm 13 ZUKO EC DIGIX.MNT ECXED AS NEW £' ,54593 

0LVM 3 US12 - ftnm QjW m ZLIKO DIGITAL U|N" BOWED E€39 93 

PENIAX DBG30HPFDFIFENTAX 42CCD . .. WNT BOXED 3999 

RIOOH GR L1GRALI + CREATIVE ITT IG.lma.JXHT BOWED AS NEW ES599 

RICOH GR CIGRAL t CREATE Kr 21n» MINT BOXEDAS NEW £?75 93 

RICCH GR DIGITAL &1 Mp COkfliT .JUINT BOXED AS NEW £12993 

aOWfll 13Up # ZEISS 24-120122 LENS.EXC4+ES7593 

SOL' -.' FyXF.f.SHSLWFCR-SCV'' “C, iOSVL 

SEE BEjCXV LG'S M3FE DIGITAL OOfU^ElI LENSES 


Canon Autofocus 


CANON EOS IV MS BOOT.. 
CANON EOS IV BOW 
iOANON EOS INFS BOW... 


■.T.' 

V\\~. 0X73 £:59 99 
.UNBOXED £52593 


nun j bjlh..... 

CAN® BOSS BODY. . 

. ..PIN UJHLU h 1C9.UJ 

.MNT-20XED £33 93 

CAN® BOS 3CE 4 23 ■ 9C DAN U$M LENT. 

CANON E065C9N BOW. 

.MNT 30XED £39193 

..MNT- £69.99 


CAN® EOS 3C9 4 TWXR® 26 ■ Km ___ £2993 

CANON EOS SHI_____MNT £S993 

CANON EOS RTBCW .PEUCAL UIRROfll.JUHF £T993 

lOANON 16 -35n»t20 USU T.JURT BOWED £79999 

CANON 17 ■ Cm '4 USW V. UIN T CASED £52599 

MNON 24 - 73im £38 USU V. m BOXEDAS NEW £?45aa 

CANON 24 - ; 4 USU IfcMGE STAB VIT ” ’ 

CANON 24 - 105mm id USU V IUAGE STAflL . JldhT BOXE DAS NEW £22993 

MNON 73 - 233mi 12 8 LCU VIUAGE STAHL.. MNT BCXED AS NEW D' ,54999 
CANON 73 - mm F4 US»X T MAGE STA3UER UIN - BOXED AS NEW £945 99 

CAN® IOC - 40Cmm 44.516 USU 1‘IIHGE STAflL . AHMT EOC(ED £1,18599 

CANON Ljfi-im fd USU V.UIIT BOXED AS NEW £76599 

CANONIflNn05U5U I'MACHO - . .MIN - BOX? :? \=. 

'CAJION 29 a™ t? B ll£M *L' UK II iSUFEflft . UIN* BOXE DAS NEW E5E900 

WNON 3xim W UHUIMAGE STABUSER.UINT CASED £97593 

CANON Ef C4 EXTENDER Ak 1 .. .MIN - BOXED £?29 93 

CANON EF J .4 EXTENDER.UlNT CASED £19993 

CANON EF 3U EXTENDER.EXG w BOWED £19993 

CANON EF .’5 7 X - FNJION"LRF V L" CASFH Hr/, 


CANON EF *2 EXTENSION TUBE... 


.. ::a£ld:-5:: I 


CANON 24mn 12,8 EF ... ..... 

.... „,U|TE26fl93 

CANON 2&mt2BEF. 

.UINT ROWED £14593 

CANON 5Jm Fl 8 UK II . 

.MNT30XED £63.93 


CANON ethm t2B EF5USU MACHO LENS.JUINT BQXEDAS NEW £32593 1 


CANON B5rm I1.BUGU..... 

CANON 1 7 ft5mn J 4'5G WAGE STiSIJSER. 

CAN® 2B - K6™n OSMJ5U9U MU „ 

CANON 28-^&S58 USU lUSTASlJSE 
CANON 2 S tJSnmGSfiiUSUIUSTWIJEat. 


.MINT BCWEDAS NEW £29993 

. UIN - BOWED £244.; 

.UINT BOXED £12993 

..UINT BOXED f HOOD £3" 593 
....UIN - + HOOD £239.93 


CANON 73-39IXniF4 55.6 USM IMAGE SmiSEH . . ..U|NTSjfi503 

CANON 75 - XKhn L4.5S USU M< I...._.JdlNT + HOOD £T 999 

CANON icc • ttrrm J 4.55.6 EF USM.WNT BOXED £17593 

CANON P3 E2 3005TER FOR ECS IV.EQSo elc .UHTBCWED £ 129.3 

iCANONPS El BOOSTER FOREiOS 1rtM._.,.£XCt+£?5D3 

CANON El Nl CAD CHARGER 4 M CAD EDS IN-'RS .UlkT £16593 

CANON 'XG l£ EA — CRI 3 FOR EOS 5, UINT 30XED AS IFVJ £29 99 

•canon bjc ez flash+inst_.wnt case d £19993 

CANON S4C EZ FLASH + INST.WfFT -CASED 0999 

CANON4KEZFLASH.. .. \':,WS/ 

SIGMA 3:™ - .B EF CG AsR -IS -I S LS*i...MIN - BOtf D £^5 C: 

SIGM A 2aim J ' .E EX DG. JflESTi U^JSEE .MIT BOWED ^7993 

5■: ■ 5 r- •?i ■: HO V.T-0 . ATESTi MITFvX : 0 AS.\FW£:?6 VL 

SiauA XCflrn *li EX DG HEM APO ____ JdNT CASED £? .7S5DD 

SIGMA 12 ■ 24mm J 4.55 6 EX CG HSU i LATESTi .... MIT BCXE DAS NEW £439 97 
S^H-lOmlHMWASMEHjCUC - MNT BOXED £79 99 

' ' il 1 ■ ISDnm I2J? UKlI APC EX DC HSU __ jUIT BOWED £45999 

SIGMA 129 393mm 12 8 A a 0 EX IF HSU DG . MNT BOXED AS NEW £' ,795.93 

SCMAl33-39Wnmf29A a OEXIFH5U LINT BOXED AS NEW £' ,595 93 
SI0AA2J: ^APOTELECON'iEFTER EXDG.UINT BCWED AS NEW £18999 

s ■: ccN^ir-r: ;■/ ::: £ ■ 4 

SIGMA 14 x APOTSLECOHVEFfTEH EX DC.UINT CASED £13993 

SIGMA 1.4 i AFCTELEDON'.EF’TER EX .UIT CASED £r 993 

TWRON 2E 75im 12.8 BP UF D iLATES'i.MINT BOWED AS NEW £279.99 

HUH® 17-53-w, 128 Xfl & ILD A$ a LF (LAIEST| . HIT BOXED £25993 

■XURON 73 • SGlfliTi 14,5.6 LD MACR01:2.MNT BOXED £759 9 


Canon Manual Focus 

CANON FL AE1SB4 CLYUPC GAMED EDTTftl .... 

CANON F'AE iUNUSEITl. 

CANON F> AE B£Cr'. 

..."'fiNA'fi LT4U3ED" £1,395 30 

.UIT BOXED £1.195JDO 

.LOT £49569 

canon p ae 4 ae uc-tor dr ive fn._.. 

CANON T90BOOV 

..._.IXCh4 £595.CD 

.£)(C 44 3CEXED £12530 

CANON 24 - 05nm 05 SSC ASP-CRILA. V .. . 

.LOT-£37569 

CANON 2 Bnm 12 FE. 

.MNT £17960 

CANONSSimnZF. 

UIT £27569 

CANON 35nm 11.2 V. 

.UINTOAGED £49569 

CANON aSnmll.H FD. 

.UINT £16569 

CANON Zoom 2.3 FD. 

CANUN ‘ jErrm *1 FD__ 

.00444 £23569 

.UIT BlCXED E275JM 

CANON 30ttna I2B FD *L*.MHT- FUGHT CASE BGX E1.2S5JCD 

CANONfiflWm IBRFFLFJf FD . UIT -7 £445 

CANON 39Wm I55-5SC. 

.EXCrfLJGHT CASE £99569 

Contax (i G” Compacts and SLR 

CONlAX 2 B-iffll 2 JS HOGONV BlAIX 

MNT£I?(UH 1 

COITWSL ’ ' 

CC«TAX93nml23 SDWSARTGT BLACK. 

CONTM 35 TDnm I35'55 VXfllO 5CWNAF; T .... 

UINT BOXED £139 C9 

.UINT £12969 

.UIT £37969 

■X+TTW 35 - 79*™ 0 5& 6 WHO -3C+JNART 1 , 
CGNTAX TLA 14£, FLASH. 

.. ......MINT BOWED £445 69 

..MINT CASED £4969 

CCNTAX T 2 0OIW 4 CASE 4 INSTRS.. 

. UINTCASED £25:960 

vaWTMP.S III BOXED XTT .. .. .. 

„ .UIT-BOMED £37969 

vCNTAXHTSBCCY.. 

.UIT BOWED £22569 

ODNTAXRTAIUIMWWR ..... 

. VIT £29569 

CCNTAX45imf23TaBAR 

.MNT-£17369 

CCTAX E:—-'? 3 £> ANAR A= UACK-'' 

:;::i;::::::zuit£39C9 

CCN1AX 35im 123 EGWNAR AE . 

CONWt 8 &mfl.4 PLANAR AE. 

CONTAX 35nm 114 FLANAR MU. 

.UINT 30XED £13969 

.....UIT £39969 

...UIT £49966 

CCNlAi: 'SEirs-i 'll iC-XNAR VV..._... 

CONWCttSm Ei SONNAR UU. 

CONTAX '56(11111 1% SCRNAR. 

.MNT CASED £16969 

.EXC 44 £12569 

.UINT £12566 

CCNlAX23Wm 135"El'Lii"'AL . 

.UIT £19969 

COW. 25 :s- - F ■ 

CONTAX 35 - 79nm 0 4 9AF1C- 3®N MU. 

CGNlAXfllGT ANGLED FINDER jFCR SLR'.. 

CONTW Tl> 39 FLASH. 

wNTAX TLA 2S3 FLASH. 

F1D0H GRIS 4 HOOD 4 FLIERS___ 

...UIT £39969 

.UIT BOWED £32960 

.MINT CASED E6560 

.MINT CASED £4569 

....UIT BOWED AS NEW £11966 
_UITB3XED £27569 

Leica “M”, “R” & Screw & Binoculars 

.EO U9 BLACK BOPT DCj Msj,... 

.MHT BOXED £1,79569 

RCA U7 F JG ,LTD EDfTIC+J LK 33| . 

.MHT BOXED £1.69566 

ilCA U5 ITXHlLJM BOOT. . . . . . 

. UIT £1.19569 

ilGA U4-20JCKBOCY 

......UIT-BOWED £775 C9 

J1CA U4 3 ELA£KW-. 

.EXC44 £59566 

JICAU3 30DXDW 4 LEICA EFO CASE.. 

JOA U3 BODK'DWtLEICAERC CAGE. 

J1CAU3 30QX... 

.UIT £79569 

.EE+44 £49969 

.EXC-h £39966 

-EICAH3 80W GLASS PRESS PLATE. 

. FTA 2' nvn PA FLMXAfT U 4 FKfIFR 

.EWO 44 £42569 

UIT CASED £899 69 

J1CA 2- im F2.B EJdAJTT M AS 3 4FCH 6 EfT C-fl.MITT ECXED E1,999£0 

JlCA24irm'2fiASP-EFJC ELMARrM.MINT BOXED E1.4S5JC9 

JCA.24imi BFSGHTJNE FIVOER BLACK.UINT CASED £325JG9 

-E1CA 35(1*11*2 5UUMCR® C-flOUE .HIT £645 69 

-ElGA 05mm 4 2 6 UUMORON M TITANIUM.....MHT BOXED AS NEW £1,299 69 

IlCA 5Ciwi J ' N0CT1UKBLBJ HHOCC.UIT CASED E6.5fl5.C0 

-E1CAKtmkS5UUMCF0NTHAHUU .MHTBCXEDA&NEW£1,299C9 

UCA. BCitin *2 SUUMCFKjH C-flDUE (1H67|..UIT SCWEDAS NEW EA99C9 

UCA B 0 W 1 * 2.6 ELMAFTT U BLACK iLATES'i.UIT E545 C 0 

IlCA Kmn 'SfilFLE-ELUARlT ;BLASK| U..MINT IN KEEPER E395C9 

IlCA Ertm ‘4 ELUAfl C M_MNT CASED t133£n 

DCA KWH J 4 ELUAR CM. 

UCA 13Jmnl2.B £LMARr M F® M3. 

IlCA 1 £*m 6,4 A50 --E-YT U.. 

.E1CA 135*m HTEIIELUAR U BIN-CCO 

UCA 2C0"imM TEXT. 

.EXD4«H00D £14569 

-.UIN? £34560 

.MHT BCXED E1.2956D 

.. UIT CASED £675 CO 
..UIT £22566 

UCAUOTGRM... 

...UIT BOMEDAS NEW £39569 

.E1CAWHDERM 

. EXC+* £1156-9 

IlCA 5F24D1TANIUH FHI5H. 

IIC4EK CASE FCfl UlWflJCK. 

UCA U 8 BLACK CASE, ... .. 

IlCA EHO CASE FCfl U 6 W EUR GANDY. 

UCA t ®^B VEV7FHDER i|12313|. 

iFrilSAma FIM1ERCHR0UE. 

. ..UINT 30XFD AS LEW £17966 

.UIT 30XED £12569 

.EXC4+ BCXED E89 CO 

.MHF £7566 

.UIT BOXED £24560 

.MHTK560 

UCA U4-2W1NDEH ELAC4 . 

UCA E39U9 1 FIJER BlCK. 

UCA. 5ci £9 COL ELMAR SCREW. 

UCA gCnn '4 ELUAfl SCREW CHR 4 9£m FDR 

UCA Sen 14 ELUAR SCREW ELACK. 

UCA. Ben HELUAR SCREW BLACK. 

UCA SCmii !l .4 3JXWLUX j2 CAM|. 

.MHT 3®ED £17566 

....MHT BOXEDAS NEW£4369 

.UIT £27560 

.UIT CASED £24566 

. IXC 44 £7£L69 

.MT-CASED £12960 

.EXC 44 £35966 

UCAl36mi l?.8 ELMAflrA. 

UCA S ■ TCrnm 3.546 YARIO ELUAR. 

UCA 23 - FCinii '3-5U5 VARIC EUMfi. 

UCA35 -7CrmF4W4Rl(jEJWAR3DAU . 

UCA 7G ■ 2' Sum If VAR ELU 3 CAM. 

UCABC ■ 2CCnm '4 R®I^.. 

.IXChSOXED £17560 

.UIT £54360 

.EXC 44 £29560 

. EXC 44 £39960 

.UIT CASED £44360 

.EXC 44 £19966 

5lVAF»i'S4l 19 i 42 EL SlNOCUlfl. iUffEST i.... 
UCA 5X29 LLTRAVC Bfl + CASE CONPIITE ... 
3EES DLA^iO 1 3 X 49 3 + UATHER CAE£ 

..NEWflEW £1.14560 

..UIT BOXEBAS NEW £34360 
, .UITCASED £29566 

CANON J 2 X 35 MAGE STA3I J£INO a INCO.. 

40WATSN-J S 3 0ni+j EC0 3 E + 20-60 M)U.., 

....UIT £34560 

....UIT BOWED £295 69 

Voigt lander 


VOIGIMJER EESSA H BOGY CHR0M£. 

VOCTUNDERBESSAT BCCFB JCK. 

WLANCeR 25m-i H SKOWR 4 RNDER BL< 
fiOIGUNDER 2£mn 14 9fCflAR 4 RNDEH SIL.... 

VOlGTJNCER 28mi 11.9 LLTFlON iR Jfl.. 

WIGTANDER SSnn 11.2 NCrCNW ,5 .k 
(XOIGUNDER 35mn 12.5 COL SHOP (9L 8 ELK'.. 
VOlGrUNCEROm 11.4 NOtTONVU W Ff... 

'OG’UNDERSOin tl.S ^4TC« ;BL<).. 

XKOIGUXNCGR BOm &5 A^ LA THAR [3L<|... 
VOlGIANEER WlSCER EES5A T 4 ALL fl CAUS. 

wmwwaias™ fimter sua. 

WINDER LH3KX3C... 

.UIT3CKED £19566 

.UIT 30XED £19969 

...... .. U|TBOWED£25569 

.UIT BOXED £2£566 

....UIT BOXED £26560 

.UIT BOWED £73960 

.MT SOWED £21566 

..UIT 4 HOOD £32560 

.UIT BOXED £36569 

.UIT BOWED £299 66 

._UIT SOWED £12969 

.MHT E3969 

.MHT BOXED £4966 

Medium Format 


3R0NICA SDim 123 ZENZAH®MC_. 

3FK0NICA' 3S(rm F4 ZENZANONPE INS.. 

3FCHICA' SCirrn *3i 7ENZAN0N E. 

3RCHICA 'Kmm ZENZAJfON E... _ 

..MT £17509 

.UIT £239.69 

.MT 4 HOOD £15966 

.EXD + £12960 


3R0MCA lEftim F4E.WNT-£lfa.a: 

SROMCA £123 BACK E14SS..JUftf £49£C 

SROMCA E123BACK...EXC +♦ EjS.OC 

3R0MCA ETFSETFS' FCLABOC BACK.MffT ■ £B5£C 

UET2 SGA. 3ff TTL vEAD ETRaSOAi.MNT Etfl.DC 

3BCJCAAEII PRISM RNDER.....UINT ni5.CC 

3R04CA FTPS PLAIN ^SM.MWTE75JCC 

6R0MCA £23 EX0TU3E.MffTKa.CC 

3R04CA ’ELECONVERTER 2X.„..MWF Etfl.DC 

SROMDA SFEEDCRI 5 E FCR =TRS1_........MHT- E3SJCC 

EROMSA 59nm 0 5 PS + CASE FCFI EOSCAi MITT MKEDflMGC 

FUIGA 645 W a R0 45nm FUJINCfl .£l£m £39S.i3C 

HA5SELELAD X BAN + 45rm, t HOODS -5TRA a UIT £1195 OC 

HASEELELAD Sflnm I5£+ FDR + CENTRE FLTR .EXC-* £1539 IC 

HA£5QJLAD 9tam M F® X RAN UIT IN KEEPER £^CC 

HASEELBLAD 3Dim T4 FOR X RAN......UIT - EMJX 

■4ASEElBLADi9IJCMtW.F4BKK*MiiinCF.. „ .JEXCfft S7SSJM 


HASSELELAD 49nm f4 D4STAGCN CF. 

HASSELELAD 5Xhm f4 H5TAG0N Of. 

HASSELELAD l&]mn J 4 SONNAR CF. 


.MLTEl.LEfi.ee 

.B0Ot44£«£C 

.JSfCt+4 E299.0C 

4ASSELEALD 25Cm ^ SONNAR T* CF.UINT EffiQCG 

HASSELELAD HC 5C - 11D S1.5 FCfl H SVSTEU UIT BOXED + H a RJEP £1 Kfi CD 

HA5SELBLAD 3 LAW PHISV..BC P5HC 

HASSELELAJT 599ELM t .A12 4 69nm F2^T h .UINTBOXED ES95.0C 

HASEELBLAD iODELIU t A12 BLAC4 BACA......EXC+4 £29flJCC 

HASSaELAD 2093 FCIU + ffinn t * A12 BK.UINT E49fl.tH 

HASSELELAD a U PRIEM.MNT£I39.0C 

HASEELBLAD A12 BACK BJCK AND SLVER . .. ... .. .. . MHT-EMCC 

UAMIYA 45m F29Af FCfl &45AF . UINT£349.‘X 

HAMNA UOnrn 0 5 AIF FOB 645 AF......HIT 9:9 : 

VAX '’ALi:A■ -r.li:\W£W . 

UAKIRA5&ip 129 NFCfl545 ... ..... 


. XIMT BOXED lI 29.'X I 
XIITT BOXED £199 Ot I 


UAMIYA BWni 129 NIL _EAF SHUTTER CCM a ....UINT E2M.X 

UAMIYA 210mn F4 SEKCR C FCfl 645.MffT CASED £195-03 

UAMIYA POLAROID FlLU HOLDER FOR 645 Af__£169.0C 

UAMrYA 123 3AC< FOR S45...MWT ETMB 

UAMIYA RZ 57 a B01129 3A.CK.MNT BOXED £12D.0C 

UAMIYA HZ 67 a flO i 223 3AC<..MNT 33XED -145 'X 

UAMfYAS3nn F4.S FOR RE.MNTBCMEDE299.cn 

UAMHA123 3AC< FOR RB.MINT BOKED £99CC 

3 ENTAX 55im f4 SUC FOR &<7 „ MNT CASED £239 OC 

^ENIAX 55nm 14 SUC FOR 3*7 (JCI£ST|.UINT BOXED £3?9.CC 

3 ENTAX' 95mn 3,4 SMC FCfl fe? iUT5T| UINT BOXED £379 OC 

Konica/Minolta/Sony/Meters 


TAkflCN 14mm L2 8 EP AT LF AS 3 HEHCAL. 


HIT BOXED AS'fW £499 CC I 


C06HA19 • 36fm 6U4.5 AjF UIN FIT. 

.MINT £69.06 

UHO^iS-SCwiMiiSfiiMF .... ...... 

MINT BOXED HO X 

•SIGUA 2 B - 1 Ofinrn O.Sfifi UC • M43ASHEF3C IE .... 

UINOLTAW-IOSmnlCSUiTS - ... 

TAMRCN a • 260(l*n f33,56 -SU a ER H ASP If. 

TAXflCN 20 - 2C6ran F30i^6A,F ASPH XR W UAC. 

GOSHA 70-2lD(ltnf4MB UINOLTA. 

UITCA 543C 1 H-S FLASH. 

.MINT BOXED E9H.6C 

.MT £19966 

.MINT BCXED SB '36 

.MINTED 

.MINT BOXED £5366 

..EXD 44 £75.66 

UINOL’AAUTOUETER II. 

.UIT f 113.66 

Nikon Auto-Focus 

■JKONF5EODX. ... 

...MT £47566 

MKDN FS BCDX. 

.EXC 4 £379.06 

MKON F4E- BOCY.. 

.SXCtt £23506 

MKON 135im I2fi IPED Af DX "G" FISHEYE. 

.MT50WED£I19.CC 

MKDN f2 3 A/F "D" ... ... ...... . ... 

UINT BCXED £259 06 

MKON Zfllffl 123 AYF. 

...MT-£H9.0C 

MKONiOiwflJJWFT 

NEWNEWNEWC'OS.Se 

MKON.59nmfi3.AfT. 

.MINT £68 66 


vcn 6 f- - VIS - FCv?7 I 

MKON 20 Jnm I3.S AF NKKOR AT ED FOR F3AT.UINT Ci3.CC I 

MKON 12 24'im 14 OX AF-ED AFS 4 HOOD . HINT BCMED ! I 


SIKON 55mn 12.8 ED FDX AFS_ 

MKON - B - 79nm I35H.5 EX AF&TGT ED 4 HOOD ■ 

WON '8- I35mn me AFS DXIF-ED\r. 

■JKON ■ B - 29Wnm 0.5*6tf-S DX ^ VB FED.... 
MKON 24 ■ iKXtn F2.5fi.fi D Lf AT 4 HCCO. 


HIT BOXED AS 'CWCKS-IC 

.MNT a93.CC 

HINT BOXED £25fl % 
HINT BOXED £425 CC 
MfTT6ffi<EDfl99CC 


SIGUA 21 mm 110 EX DG [LATESTj.MT 30XED £263.06 

SJGUA CGmn'Sfi EX [>G MACRO 1 LATEST]'.,—,—,IXFFT CASED £325-06' 

SJGUA 59 - 29m rtfifi EX DC HSU ,LATES"i.MT BOXED £299.01 

SIGUA - 2 - 24nm 146^6 EK DG (JTE&T|.MT BOXED £499-06' 

SIGUA' 5 - 39-im f3 34.5 EX IF ASPHERIC DG. .MT CASED £249.06 

SJGUA ■ 6 - SOnn 120 EX DC SH GLASS..MT CASED f 95-06' 

SIGUA 28 ■ CNlDnm 130^3 DG K4ACR0 Slit LATES" MT BOXED AS NEW [' 93.30 

SIGUA 55 - 203im I4fi.fi DC.-UIT BOWED £69-00' 

SIGUA 79 ■ 399imf4fi.fi DG UACBD.UIT t HOOD 5B3.W 

TAMRCN11 - iam '4 fififi LD ASP IF D II MT^ED £2990X3 

TAMPON 28 ■ 2606mm Oi :5c ASP XR IF UADRO . UIT 4 HMD £98.09 

TAMRCN 76 ■ SOCrrm F4,fi 6 -D Q”EI MACRO .UIT 4 HOOD £6906' 

NEW MKDN NCWAVALABIAJ CAMT'SH a HONE FOR OUR LOW a FICES 

Nikon Manual 

MKDN F2 PHCTOMIC D a 1 * UC3 4 MB2 CCAPUIE . 

.MT E395.06 1 

MKON FU2N ELAC4 ECCfr. 

.fiXC^C 69.06' 

MKDN FU2N C-fiOUE BODY . 

..EXC*44 E'83.130 

MKDN FU2H BLAC< BCCfr. 

.£XC4 E' 25.06' 

MKONPE2 CHROME .., 

.EXCtt £165,00 

MKCNFEECO'raJCK.BjCX. 

?:c- r?E: 

MI03N FE BLACK BODY 

&SE73 06 

MKCN fu black body 

r XD444t11S''6 

MWCNFE CHROUEBCXTY. 

.MHT BOXED EmOO 

MKHgflMAT FT N BOCr. REAI7 NICE CCNCfTIONi . 

.MHT C 05-00 

UKCN05 26imi C.0 UW NK4® 4 FCfl,. 

MT £425,00 

MKCN 15-im 13 5 A IS CASED SU^ERE-,. 

MKON 2Dim F2.J AJ& 

.MHT CASED £675.00 

MT DJEfi £0 

MKDN ?4rt*nF2fiAlS- 

MNT L22- CO 

MH0N28nml2MS 

MNT £373.00 

MWCN20n*n,4■ I '.: OTPCL 

MKDN 3Sn*9 fit PC PfRS 3 0n'-I .^TIWX 

MKDN Wlfflffl n -4 Al 

.MW cased M*:: 

, MHT CASED £475.00 
. m EfCSjOEX 

NiCNi^mrlfiAl ..______ 

MKCN 65(1*912 fi MCFKj AlS . 

.EXC+4 E 65.00 

. MINT E1JS.00 

MKDN55ir*9fl35MKKDfl 3 UICRC'4U2 - UBE .... 
MKCN 5BiMI fl 2 T40CT ]RAF£ TEU |.... 

UIT H KfF a FR £■ 6S.OO 
UIT n HBfirri 

WHEN 195*t*9 HMCRC'NIKKOR .. 

MKCN ISE-rtm 126 AlS. 

..,. MT 30XEC • - 
.MHT E?M.OO 

MKCN 160n*91? 6 ED AlS. . 

. MT £295.00 

MKCN 20Dim f4 AL. 

.MHT CASED KE9.00 

MKCN 999im H 5 AiS .. . 

.. MT £263,00 

MKCN 20 ■ SCrfm^fiAIS.. 

.MNT 134660 

MKCN 35- 76ri*9 Wit AlS... 

MKCN 35 ■ 195*91135N.5AIS.. . 

....UIT £99.00 

.. MHT- £"89.00 

MKCN 35 ■ 19Snnt35M,5AJS... 

MKCN 193-393iml56AJS.. 

MKON TC14A,TELECOfWERTBtAJS. 

MKON "Can CONVERTER. 

.£NCh £'40.00 

_-MHT BCXED E“ 89.00 

MHT BOXED £'90.OC 
_MffT AS NEW E“:BS.0G 

m»i'- 5?5.AJJv r r?NG 

MKCN $&16 4 F3 MOUNT + FM2XFknff£fE2 FIT . 

MKCN SB 10 FLASH . .. 

MHT AS NEW ['25,06 

.JUHT CASED CES.OO 

UITBOXIDE40OO 

MKCN DFQFb'ANGI FINDER. 

....._MtfT P2C.0C 

Olympus Manual 

OLYUPUS 0M4 T CHAUFWGNE. 

..MNT-1585.60 

OLYUPUS CM4 T CHAUBAGNE .... .... ....... 

0LYUPUSGM2N 30DV. 

..£IICm £495.00 

..EMC4 EB9.0C 

OLYUPUECM'BCCW.... ..... 

.......EMCtt£110.OC 

OLYUFYiS 21mi B.5 AllKO. 

.HINT 1273.60 

OLYUPUS 24mi t? 9 3U1K0. 

\ - 

OLYUFVS 23Hn L2B AllKO. 

.UIT EES.03 

0LYUCLL5 23n*9l5ZUI4O .. ... .... 

OLYUFVS 35*9112B2UIK0.. 

.UIT £40.00 

..UINT CASED E&jCO 

OLYUPUS 95mi 4? 9 SHFT ZUKC'. 

OLYUPDS. 56>m n.BZUlKO . 

. MHT CASED £360.06 
_JUNT £29.00 

OLYUFUS 36*9113 5 UADRO. 

.MHT BCXED E'65.00 

■aOTJNDER :5— ■?:: 0j. Hr. - HOOD. 

OLYUPUS lOOfim (2.8 ZUKu. 

.MT3OXED12S.00 

.MffT £18360 

OLYUFVS 135ir*9 05 ZUMC. 

.UWT-iSS.CO 

OLYUPJS ISSirrn f4.3 UWCFlO ZLIKO. 

0LYUFU& 1559*9 M5 UACRO 2LIKO. 

.EXC 44 E' 63.00 

.MffT - C 00.00 

OLYUPUS-W’lrni I4.5ZUIKO . 

.MffT CASED £2ffi.'Xi 

OLYUfIJS 306*91 H.5ZUIKO NCIMPCC OOIAR . . 

OLYUFUS I666n*n "IZUKOTI. RARE]-. 

OLYVFUS 35 - 79im T4 ZUII40. 

.EXC +44 £170.00 

.MffT CASED £995.00 

.JUNE £60.00 

OLYUPUS 35 7911913,6 ZUIKO.. 

.UIT CASED £93.00 

OLYURJS 65 - 203ni F4. 

.MTS'40.90 

OLYUPUS75-’569*n^fiZUKO . ............. ..., 

IT • 

OLYMPUS 1W-3001511*0. 

..UIT £00.00 

OLYUPUS WlfCEfl 2.. 

..UIT EttDO 

OLYUPiS Tin FlNG FIGH £ COT ROLLER. 

.MffT ria.oo 

OLYUPUST26 FLASH. 

.MIT ■ £23.W 

OLYUFVST32 FLASH. 

.UITKWED £43.00 

OLYUPUS FL 280 FLASH..... 

.MHT BCKED £'69.00 

OLYUPUS FL 200'FLASH. 

.JU IT £00.00 

OLYUPUSW9EXT"UEE89-1351" ..... 

.... ..UIT £60.00 

olyupjf wrcmagmfimtfr_ 

_MIT ■ IBS 'Vi 

Lighting 

ELHCRCW 509 5 HEAD COALITE OUTFIT COUP OF 3 x 569 'CADS J<PS-E 
SCfTECX EARN KCflS, STANDS 3fJOO“ > 3 UANFROTTO 

UNSSBLVALflOOUS.iSBS.OO 

UE7 45 CL4 DIGfTA. KIT FLASH UNIT TUNUSID-l.MT BOXED AS NEW £34fi.tt 


SJK0N24 ■ 120m E.55.5G Lf EDAF-S \'l a RED . HINT BOXED £449CC 

MKON 2 B • efinm f3.-V4.S Af.MNT flSfl.OC 

s cn23 1 - '£5:.:a : ■<? .-v lev :: 

WNas-nwiHStiJirc'....... ..iumthboc 

YKON 79 ■ somrn lt 5 fiAF Iff_______JUMT &C«ED E 79 . 0 C 

MKON 79 - 309-im f4.fifi AF"C'EC . ..MITT 4 -CCO £169 OC 

MKON 79 -3091(1X45,55-G'AF-S IFED M13RRED.HINT BOXED £369CC 

MKON MD 23 REMOTE CORD WITH TIUEfl .MINTBC«£D £43.03 

MKDN 24 E FLA54 PCXkEfl BFLACAET.MITT 30XED EISSjCC 

s<:N5F2;f : j,f- v s - fox-7 

yK0NS 3 3FW£H.EXDrtEa.'I 

S K®S3 23 RASH.EXC-h-DS-OC 

^IK0NSD8EArR4CK.,.MINTE 4 S.ee 

MKON PS -6 SUDE COPYING ADAPTOR.MNT £IS3£C 

MKONAfl-ieDOLei CABLE RELEASE.MINT BOXED £5S CC 

MKON TC 23E AF-S "ELEC0N9EFTTER MKII.UIT BOWED AS YEW £22563 

MKONTCiOEAFB"ELECONVERTERMITll„ .... ....... .... EXC*.£199C£ 

MKON MH J 5 CHCfl 4 EA - EflT NICAD f 133.MNT £129-33 

SC-j^FSn-'FO'N-gsF- VITF.0XF7£:S)-.-: 

SLjUA Brffn 13.6 EX DG FlSHEVE . HIT BOXEDAS Y£W£599JCC 

SIGUA14mn i? B EX HSU A£P-EfllS..... HIT BOWED AS <€W £^5 OC 
SGUA23fni 11.9 EXDG ASPHERIC [lATESTl._.UINT£36flCC 


wanted... 


We urgently require your used photographic equipment. We have 
customers waiting for: Nikon, Canon, Leica, Cental Bronica, 
Hasseiblad and most other makes of camera lenses, accessories, 
binoculars and collectables. 

We will buy for cash from you, or we are happy to sell on 
your behalf on a commission basis. Best prices paid. We can 
arrange collection and even call and collect and pay on the 
spot if necessary anywhere in the UK, 


Visitors are welcome* please phone for an appointment, PO Box 1052, Gotten ham, Cambridge* CB4 8WU 

^7^1 Fax: 01954 252 352 email: sales@camtechuk.com \ MT1 Leica f 1V/7 AT/I 
































































































































































































































































































The Final Frame 


Roger Hicks 


HAVING PHOTOGRAPHED MY LOCAL 
AREA TO DEATH, COULD MOVING 
REINVIGORATE MY PHOTOGRAPHY? 



RQGERHICKSisa 
much-published author 
on photography. He 
has written more than 
three dozen books on 
the subject, many in 
partnership with his wife, 
Frances Schultz. Roger 
started photography as a 
teenager in the 1960s and 
worked professionally 
in a London advertising 
studio in the mid-1970s. 
He has been a freelance 
photographer/writer 
since 1981 contributing 
to many photography 
magazines, including 
‘Shutterbug’ in America 
Visit his website at www. 
rogerandfrances.com. 


AMILIARITY, they say, breeds contempt. 'Contempt' is almost certainly 
too strong a word, but in rmy experience familiarity breeds visual 
indifference. In what follows, I apologise for a higher degree than usual 
of self-centred ness, but equally I'd suggest that many photographers 
would benefit from a similar degree of soul-searching. 

I live in an exceptionally beautiful part of the world, and I try to follow 
William Morris's dictum that you should have nothing in your house that 
you do not know to be useful, or believe to be beautiful. After seven 
years, though, I'm beginning to wonder if I'm not 'pictured out' with the 
things there are to shoot around here. It just seems harder and harder 
to find inspiration. The weeping willows ewer the river, the ancient stone buildings, 
the cycle of the seasons from frosty winters to baking summer; yes, it's all beautiful 
- and I've already photographed it. 

Now, I know there are people whose minds don't work in this way. They can go 
back to the same subject again and again, and shoot it a different way every time. 
For example, Weston could take endless pictures of peppers. Then again - and I 
know this smacks of heresy -1 can J t help feeling that once you've seen one, you've 
seen them all. Or to quote a young friend of mine from many years ago, speaking of 
David Hamilton, 'The first one is fantastic, and the second one is good, but after the 
tenth you start asking, what else can he do? J Of course, Weston could do (and did) 
a lot more, but the argument about repeatedly photographing the same subject still 
holds good. Some can do it. Some can't. I can't 

At this point, we run into one of the most poisonous shibboleths of photography: 
the idea that you 'ought' to be able to find pictures in your own backyard. To quote 
Granny Weatherwax: show me where it says 'ought'. There are some things you do 
because you have to: 'have to' in the sense that, for example, the Inland Revenue 
will get peevish if you don't, or your employers won't pay you if you don't work, 
except perhaps in the case of non-executive directorships. There are other things 
you either do or not, as the spirit takes you. 

Photography is in this tatter category: you can take it or leave it. Even if you say 
(and believe) that you 'have to J take pictures, what you mean is 'pictures that are 
satisfying to me'. Otherwise, you could sit in your chair and take pictures of a blank 
wall - though I suppose you might at least get an Arts Council grant for that. If 
you're not turned on, photographically speaking, by your own back yard, then 
you're not, and that's it. There's no 'ought' about it. 

This is where things start to get iffy. If 1 move, will I in seven years be as 'pictured 
out J with a new location as I am here 7 If so, moving looks like a bad move (as it 

were) Id have a job 
finding a house that 
was as roomy or as 
convenient as this one, 
quite apart from the 
hassle of actually moving. 
The people next door 
might be a lot noisier: 
right now, it's offices or 

one side and a second home on the other that is only occupied for three or four 
months a year. I'd lose touch with most of the friends from round here, and have to 
make new ones. My property taxes and insurance would go up and, in seven years, I 
might be no better off than I am now. 

On the plus side, though, the likeliest place Id move to would be Arles, in the 
South of France. The one with the Rencontres de la Photographie every July. It's 
not the Rencontres that especially draws me, though. No, rather it is a combination 
of two things. The first is that Arles is a quintessential^ small city, and has been for 
more than 2 r OOO years. There's just more to do, more to see, more to photograph 
in a city than there is in a village. Small cities have always been where I get my best 
pictures. The second thing is the Provencal light, the same light that drew Vincent 
van Gogh to Arles, where he is at least as much commercialised as the Rencontres. 

But am I deceiving myself? Eventually, Vincent left Arles, and moved to Auvers, 
far to the north. IVe been to Auvers. I can't see why anyone would live there. Or why 
Vincent left Arles, Or whether it will do me any good to move, or not. AP 
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BEST GEAR 
BEST PRICES 



NEW!! 

Nikon D300s 


■ 12.3 million pixel 

■ HD video 1280x720 


■ Live view mode 

■ CF and SD storage 

■ 7fps burst rate 

■ Quiet shutter release option 

■ Magnesium alloy body sealed against dust/moisture 


D300s Body only £1499 



Nikon 0700 


12.1 million pixel full 
sensor 

Sensor dean system 
ISO 200-6400 
5fps burst rate 
CF storage UDMA compati 
Active D Lighting option 

Magnesium alloy body sealed against dust/moisture 



■ 12.3 million pixel 
■ 6fps burst rate 
■ Live view mode 

■ 51 point AF system 

■ 3” 920,000 dot LCD 
■ Sensor clean system 

■ Magnesium alloy body sealed against dust/moisture 


Nikon D300 


0300 Body only £1077 



Canon EOS 

5D MKII 

■ 21 million pixel 
■ 3.9fps continuous 

■ Live view mode 
video 1280x1080 pixels 
■ Sensor clean system 


0700 Bodraft £1727 EOS 50 MKII Body only £2077 


Why not Part Exchange your unwanted equipment ? 


Your good quality 
cameras, lenses etc - 
commission sale - 
part exchange - cash. 

Collection can be 
arranged. 

5x4 & 6x9, CANON, LEICA, MINOLTA, NIKON, PENTAX, 
BRONICA, HASSELBLAD, MAMIYA, FUJI C S, GW, GX617 




All prices shown are correct when compiled but subject to stock availability. Prices may change without notice. E&OE. 
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